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J e d R a s u l a : C a t h e r i n e suggested m a y b e b e g i n n i n g w i t h h o w w e g o t o r i e n t e d to 
j a z z , s tar ted w r i t i n g a b o u t i t , etc. T o that e n d , I ' l l s tart w i t h a q u e r y a n d a b i t 
o f r a m b l i n g to get t h i n g s r o l l i n g . G e n e r a t i o n ( a l ) . I ' m interested in h o w it is that 
A f r i c a n A m e r i c a n s o f a y o u n g e r g e n e r a t i o n — - y o u r s , p r e s u m a b l y — g e t e x p o s e d 
t o , a n d interested i n , j azz in the first p l a c e . C e r t a i n l y , the same t h i n g c o u l d be 
a s k e d a b o u t w h i t e p e o p l e , b u t 1 g e n e r a l l y have the sense that jazz has l o n g s ince 
m i g r a t e d ( c o m m e r c i a l l y a n d c u l t u r a l l y ) far f r o m a n y s u s t a i n i n g sense o f b l a c k 
r o o t s / c o m m u n i t y . 

M y o w n g e n e r a t i o n a l peers w h o w e r e p e r s o n a l g u i d e s a n d al l ies a n d i n s p i r a ­
t i o n s w o u l d i n c l u d e N a t e M a c k e y , the poet W i l l A l e x a n d e r , a n d a b o o k s e l l e r n a m e d 
M e l v i n C u p t o n w h o d i e d a r o u n d 1 9 8 9 . W i l l w a s f r o m S o u t h C e n t r a l L A a n d h a d 
a te r r i f i c c o l l e c t i o n of o r i g i n a l B l u e N o t e L P s (blue a n d w h i t e l a b e l , not the d r e a d ­
f u l L i b e r t y press ings o f the 70s) . M e l v i n h a d m o v e d to L A f r o m the M i d w e s t f o r 
c o l l e g e , I t h i n k , a n d h a d q u i t e a c o l l e c t i o n c u l l e d f r o m his o w n l o c a l s l e u t h i n g , a n d 
N a t e a l w a y s l i s tened a n d t h o u g h t o f j azz in an e x p a n s i v e l y g l o b a l ( n o w " w o r l d m u ­
s i c " ) c o n t e x t f r o m the t i m e I first met h i m in 1 9 7 6 , w h i c h is the s a m e r i m e 1 b e c a m e 
f r i e n d s w i t h M e l v i n a n d W i l l . It seemed p e r f e c t l y a n d f l u i d l y n a t u r a l at the t i m e 
that m y jazz b u d d i e s , to c a l l t h e m that , w e r e A f r i c a n A m e r i c a n a n d h a d g r o w n u p 
w i t h a s u b s t a n t i a l sense of the m u s i c b e i n g speci f ic to c o m m u n i t y a n d f a m i l y . B u t 
d u r i n g the 1980s in the jazz gigs I w e n t to t h r o u g h o u t the L A a r e a , it w a s g e t t i n g 
to be the case t h a i the a u d i e n c e c o u l d o f ten be a l l w h i t e . D u r i n g that s a m e d e c a d e , 
w h e n e v e r 1 c a u g h t a n y t h i n g in N e w Y o r k , it w a s a l so a m o s t l y , i f n o t ent i re ly , 
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w h i t e a u d i e n c e . H o w e v e r , s ince I've l i v e d i n G e o r g i a (since 2 0 0 1 ) — t h o u g h I t a k e 
this as p o s s i b l y u n i q u e to the A t l a n t a m a g n e t — I ' v e f o u n d that n o t to be the case. 
C a s s a n d r a W i l s o n gave a great s h o w here a b o u t f o u r years a g o , a n d I f o u n d m y s e l f 
p l e a s a n t l y s u r p r i s e d to be n o t o n l y in a w h i t e m i n o r i t y b u t a very t i n y m i n o r i t y , at 
that . A n d a f e w w e e k s a g o , J o s h u a R e d m a n c a m e t h r o u g h w i t h his t r i o ( a n o t h e r 
b l i s t e r i n g set), a n d , w h i l e w h i t e s w e r e not a m i n o r i t y , it w a s n o w h e r e near w h a t I 'd 
e x p e r i e n c e d in the 80s . 

B u t these are d e m o g r a p h i c o b s e r v a t i o n s a n d m a y have n o t h i n g to d o w i t h 
a n o t h e r factor , w h i c h is h o w those o f us d r a w n to j azz feel c o n n e c t e d to it i n the 
first p l a c e . T h i s m a y be a p o s t b o p p h e n o m e n o n g o i n g w a y b a c k , the s y m p t o m of 
a m u l t i g e n e r a t i o n a l o u t s i d e r i d e n t i t y h a v i n g m o r e to d o w i t h i n t e l l e c t u a l i s m t h a n 
w i t h race . C e r t a i n l y , the g u y s I've m e n t i o n e d , N a t e a n d M e l v i n a n d W i l l , w e r e a l l 
re la t ive l o n e r s , d i s t i n c t l y r e m o v e d f r o m a n y sor t of g r o u p i d e n t i f i c a t i o n , d r i v e n 
p r i m a r i l y by the c rea t ive i m a g i n a t i o n firing u p f r o m a n y w h e r e , at a n y t i m e , i n any 
m e d i u m , by a n y o n e at a l l . 

W e l l , this is a b i t m o r e f u l s o m e t h a n I 'd i n t e n d e d , bur it's m e a n t s i m p l y to 
s t r i k e a m a t c h to see the l a b e l o n the b o x . 

B r e n t H a y e s E d w a r d s : T h a n k s f o r y o u r n o t e . I, t o o , a m t h r i l l e d t h a t C a t h e r i n e 
i n i t i a t e d th i s e x c h a n g e . I 've been r e a d i n g y o u r w o r k for a n u m b e r o f years n o w . A s 
s c h o l a r s , w e s e l d o m t a k e the t i m e to c o n s i d e r the e n a b l i n g f u n c t i o n o f o u r " f e l l o w 
t r a v e l e r s " : the c o l l e a g u e s w e ' r e not in d i r e c t c o n t a c t w i t h b u t w h o are w o r k i n g 
o n the same issues , s t r u g g l i n g w i t h the s a m e q u e s t i o n s . If w e t h i n k a b o u t it at a l l , 
it's o f ten i n v o k e d , a n x i o u s l y , in t e r m s of c o m p e t i t i o n . B u t to me it has a d i f f e r e n t 
c h a r g e — t h e sense of i n t i m a c y at a d i s t a n c e , the c o n v i c t i o n ot a c o l l a b o r a t i o n that 
is w e a k , a l m o s t i m p o s s i b l y f r a g i l e , yet pers is tent a n d p o w e r f u l . S o m e t i m e s it's 
just a m a t t e r of the h a z y b a c k d r o p of one 's o w n w o r k o r its p r e s u m e d a u d i e n c e 
o r a p r o l i f e r a t i o n o f a l te rnate angles of a p p r o a c h . B u t s o m e t i m e s , f o r m c , there 
are p a r t i c u l a r s o u r c e s that I keep c o m i n g h a c k t o , even w h e n I 'm n o t c i t i n g t h e m 
d i r e c t l y i n m y o w n w o r k , a n d s o m e of y o u r w r i t i n g is in that ca tegory . So it's 
a p leasure to shi f t the register o f o u r a c q u a i n t a n c e by o p e n i n g u p this d i rec t 
c o r r e s p o n d e n c e , w h i c h I t h i n k o f as a n a m p l i f i c a t i o n o r e x t e n s i o n of the a l r e a d y 
e x i s t i n g c o r r e s p o n d e n c e s b e t w e e n o u r w o r k . 

I agree w i t h y o u that the q u e s t i o n o f h o w w e c o m e to the m u s i c is a c r u c i a l o n e . 
A n d I agree w i t h y o u that " j a z z has l o n g s ince m i g r a t e d ( c o m m e r c i a l l y a n d c u l t u r ­
a l ly ) far f r o m a n y s u s t a i n i n g sense o f b l a c k r o o t s / c o m m u n i t y . " ( A l t h o u g h the very 
n o t i o n that there w a s once a p e r i o d w h e n jazz w a s b o u n d to the " b l a c k c o m m u n i t y " 
in s o m e s i n g u l a r a n d p r i m a r y w a y m a y be o n e o f o u r m o r e res i l ient f o u n d a t i o n a l 
m y t h s . ) I w a s just r e c e n t l y r e a d i n g a c o n v e r s a t i o n b e t w e e n the c i n e m a t o g r a p h e r 
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A r t h u r J a f a a n d the w r i t e r G r e g Tate ( f r o m the j o u r n a l Artist and influence) w h e r e 
this issue c o m e s u p . It is g e n e r a t i o n a l , c e r t a i n l y . G r e g a n d I share s o m e p a r a l l e l s in 
o u r u p b r i n g i n g — w e were b o t h b o r n in the M i d w e s t a n d spent f o r m a t i v e years in 
W a s h i n g t o n , D C — b u t I w a s s t ruck by h o w d i f f e r e n t his m u s i c a l t o u c h s t o n e s are 
f r o m m i n e , s i m p l y because he's m o r e t h a n a d e c a d e o l d e r t h a n 1 a m . 

M y l i s t e n i n g to m u s i c w a s p r o b a b l y c o n d i t i o n e d by m y r e a c h i n g ado lescence 
at the b e g i n n i n g o f the 1980s , r i g h t o n the c u s p b e t w e e n eras. A s a c h i l d , I l o v e d 
m u s i c a n d o f t e n fell asleep l i s t e n i n g to L i ' s o n m y m u l t i p l a y e r t u r n t a b l e , b u t they 
w e r e m o s t l y p o p u l a r : s o u l , R &; B . Because I l i v e d in M i c h i g a n a n d h a d a f a m i l y 
c o n n e c t i o n to M o t o w n , the r e c o r d s t h a t s l i p p e d i n t o m y d r e a m s c a p e w e r e t h i n g s 
s u c h as the J a c k s o n F i v e (Skyiuriter) a n d Stevie W o n d e r (Songs in the Key of Life). 
T h e r e w a s a s l i g h t l y d i f f e r e n t p l a y l i s t o n the e i g h t - t r a c k p l a y e r in m y father 's c a r : 
T h e S p i n n e r s , D o n n a S u m m e r , D i a n a R o s s . Just be fore I m o v e d to D C , m y m u s i ­
c a l w o r l d began to e x p a n d as s o m e o l d e r b l a c k f r i e n d s w h o l i v e d across the street 
i n t r o d u c e d me to s o m e of the n e w m u s i c they w e r e l i s t e n i n g t o : G i l Scot t H e r o n , the 
O h i o P l a y e r s , A l J a r r e a u . B u t I d i d n ' t l i s ten to m u c h jazz u n t i l j u n i o r h i g h s c h o o l i n 
W a s h i n g t o n , w h e n 1 h a d a h i s t o r y teacher w h o w a s a b i g f a n ot late f u s i o n . 

I h a v e n ' t l i s tened to S p y r o G y r a o r the M a n h a t t a n T r a n s f e r in m o r e t h a n t w e n t y 
years , b u t , fo r better o r w o r s e , they w e r e a m o n g m y p r i m a r y p a t h w a y s to the m u ­
sic . I 've a l w a y s t h o u g h t that the p u n d i t s w h o s p e n d c o u n t l e s s pages a t t e m p t i n g to 
c o r d o n o f f the " t r a d i t i o n " are m i s g u i d e d n o t o n l y because the jazz t r a d i t i o n has 
a l w a y s been d e f i n e d prec ise ly (and p a r a d o x i c a l l y ) by its p e r m e a b i l i t y a n d its sh i f t s , 
b u t a l s o because they u n d e r e s t i m a t e the v a r i e t y o f pa ths l is teners t a k e in d i s c o v e r ­
i n g the m u s i c . D o e s it lessen m y a p p r e c i a t i o n f o r D u k e E l l i n g t o n o r J a m e s M o o d y 
that I first w a s e x p o s e d to the i r m u s i c in v e r s i o n s p e r f o r m e d by C h u c k B r o w n , the 
i n d e f a t i g a b l e p i o n e e r o f D C g o - g o ? 

I c o u l d go o n at s o m e length a b o u t the i m p o r t a n c e of A l J a r r e a u in m y m u s i ­
c a l e d u c a t i o n . T h e t w o a l b u m s 1 h e a r d first, This Time ( 1 9 8 0 ) a n d Breakin' Away 
(1 9 8 1 ) , sent m e in a n u m b e r of d i r e c t i o n s : if they s p u r r e d m e t o w a r d s the d i s c o v e r y 
of the c o m p o s e r s o f songs he c o v e r e d ( C h i c k C o r e a , D a v e B r u b e c k ) , they a l s o sent 
me to J a r r e a u ' s s t u n n i n g ear l ier w o r k , espec ia l ly the a l b u m s We dot By a n d Look 
to the Rainbow. I have a f e w f r i e n d s ( F r e d M o t e n , f o r one) w h o share m y l o v e for 
e a r l y J a r r e a u . It m a y be that o n e has to have been b o r n a r o u n d a p a r t i c u l a r t i m e 
a n d f o r m e d c h r o u g h a p a r t i c u l a r range o f s o u n d s to a p p r e c i a t e the c o m b i n a t i o n 
of e lements u n i t e d in his m u s i c . B u t he w a s the f irst m u s i c i a n I s a w in c o n c e r t , at 
C o n s t i t u t i o n H a l l (it m u s t have been in 1 9 8 3 o r 1 9 8 4 because I s a w Pr ince ' s Purple 
Rain t o u r there a f e w m o n t h s later) . A n d the b r i l l i a n c e — t h e sheer joy a n d b o u n d ­
less i n v e n t i v e n e s s — o t his v o i c e o p e n e d the d o o r f o r m e to the jazz s i n g i n g t r a d i ­
t i o n : B i l l i e H o l i d a y , E l l a F i t z g e r a l d , S a r a h V a u g h a n , a n d , a b o v e a l l , Betty C a r t e r (to 
w h o m I w a s i n t r o d u c e d by a n o t h e r teacher in co l lege) . 
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I s t u d i e d p i a n o t h r o u g h o u t m y c h i l d h o o d a n d p l a y e d t r o m b o n e for a n u m b e r 
of years , a n d m y p l a y i n g m u s i c d e f i n i t e l y h a d s o m e t h i n g to d o w i t h m y l i s t e n i n g . 
In h i g h s c h o o l , I s t o p p e d t a k i n g f o r m a l lessons bur s tar ted p l a y i n g the p i a n o m u c h 
m o r e , t r y i n g to teach m y s e l f h o w to i m p r o v i s e in the t r i e d - a n d - t r u e m e t h o d ot jazz 
a u t o d i d a c t i c i s m : l i s t e n i n g to r e c o r d s a n d i m i t a t i n g o t h e r s . So I w a s n ' t just g o i n g to 
c o n c e r t s b u t a l so t r a n s c r i b i n g — T a j M a h a l ' s " C a k e w a l k i n t o T o w n , " T h e l o n i o u s 
M o n k ' s r e n d i t i o n o f " J u s t a G i g o l o , " V l a d i m i r C o s m a ' s " S e n t i m e n t a l W a l k " (the 
t h e m e f r o m the film Diva), G e o r g e W i n s t o n ' s " T h a n k s g i v i n g . " T h e r e w a s m o r e 
t h a n a l i t t le a d o l e s c e n t b r o o d i n g in a l l t h i s — a n d a r a t h e r e m b a r r a s s i n g a t t e m p t to 
d e v e l o p w h a t 1 guess y o u c o u l d c a l l a r e p e r t o i r e o f s e d u c t i o n ( y o u ' l l k n o w w h a t I 
m e a n if y o u r e m e m b e r G e o r g e W i n s t o n ! ) , [iut I d i d go b a c k i n t o f o r m a l m u s i c s t u d ­
ies in c o l l e g e . A l t h o u g h I m a j o r e d in l i t e r a t u r e , I t o o k the f u l l c o m p o s i t i o n t r a c k 
in the m u s i c d e p a r t m e n t . I n d e e d , it w a s m y c o m p o s i t i o n teacher, M i c h a e l Ten/.er, 
w h o lent me his Bet ty C a r t e r L P s . A n d so m y r e l a t i o n to jazz was d i f f e r e n t because 
I w a s t h i n k i n g as a n a p p r e n t i c e c o m p o s e r a n d l i s t e n i n g to the m u s i c I w a s d i s c o v ­
e r i n g ( A h m a d J a m a l , J o h n C a g e , B a l ine s e g a m e l a n , C e c i l T a y l o r , Fe la K u t i , J ames 
B o o k e r , L i g e t i , D o n P u l l e n a n d G e o r g e A d a m s , the W o r l d S a x o p h o n e Q u a r t e t , etc.) 
t h r o u g h those ears . 

I d o n ' t r e c a l l s p e n d i n g a great dea l of t i m e re f l ec t ing o n the r a c i a l c o m p o s i t i o n 
o f the a u d i e n c e at the c o n c e r t s I w a s g o i n g t o . M u s i c f o r m e w a s a l w a y s l i n k e d to 
d i v e r g e n t , a l b e i t s o m e t i m e s o v e r l a p p i n g , c o m m u n i t i e s of r e c e p t i o n — a n d race w a s 
n o t the o n l y (or even r e a l l y the p r i m a r y ) f o r m of d i v e r g e n c e . So I d i d n ' t c o m e to the 
m u s i c w i t h p r e c o n c e p t i o n s a b o u t its p r i v i l e g e d r e l a t i o n s h i p to a n y a u d i e n c e . A n d 
the places I w a s see ing m u s i c in D C ( C o n s t i t u t i o n H a l l , W o l f T r a p , the K e n n e d y 
C e n t e r , the 9 : 3 0 C l u b , a n d , a b o v e a l l , B l u e s A l l e y ) w e r e n o t r e a l l y n e i g h b o r h o o d 
venues . I d o n ' t t h i n k 1 r e a l l y h a d " j a z z b u d d i e s , " to use y o u r p h r a s e , u n t i l co l lege 
a n d af ter (and it is t r u e , a n d w o r t h n o t i n g in t h i n k i n g a b o u t t ra jec tor ies of f a n -
d o n i a n d c o l l e c t i n g , that they were a l m o s t e x c l u s i v e l y m e n : Peter F e n g , J e d D o d d s , 
R u s s e l l R e i d , Peter M e n d e l s u n d ) , but as w i t h y o u r s , m i n e w e r e n o t necessar i ly o r 
p r i m a r i l y c o n n e c t i o n s f o r m e d o n the basis of r a c i a l s o l i d a r i t y o r c o m m u n i t y a f f i l i ­
a t i o n in a n y s i m p l e sense. A t the same t i m e , m u s i c c e r t a i n l y w a s a p a r t o f the b l a c k 
w o r l d s (and I w o u l d e m p h a s i z e the i r p l u r a l i t y ) I i n h a b i t e d , w h e t h e r in f a m i l y s i t u ­
a t i o n s , in c h u r c h , o r at the b a r b e r s h o p . 

I c a n ' t q u i t e i m a g i n e d i s c o v e r i n g the m u s i c w i t h y o u r c o h o r t in L o s A n g e l e s — 
n o t just because of the g e n e r a t i o n a l d i f f e r e n c e b u t a l s o because I have d i s c o v e r e d 
so m u c h of the m u s i c I l o v e t h r o u g h N a t h a n i e l M a c k e y ' s w r i t i n g s , l o n g before I 
met h i m in p e r s o n . (In the late 1980s , I used Bedouin Hornbook m u c h as I used 
B a r a k a ' s Black Music, as a b u y i n g g u i d e to the " n e w m u s i c " o f the 1960s a n d 
1970s. ) I d o share y o u r sense that the g r a v i t a t i o n to jazz o f ten has a great dea l to 
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d o w i t h a c e r t a i n " i n t e l l e c t u a l i s m , " an a t t r a c t i o n to the " f i r i n g s " o f the " c r e a t i v e 
i m a g i n a t i o n , " t h a t m a y w e l l be r o o t e d i n i c o n o c l a s m . I d o n ' t k n o w w h e t h e r it 
i n v o l v e s a n a l i e n a t i o n " f r o m any sort o f g r o u p i d e n t i f i c a t i o n at a l l " — I ' v e a l w a y s 
t h o u g h t that a g o o d d e a l o f M a c k e y ' s ser ia l w o r k is p r o p e l l e d by a n i n v e s t i g a t i o n 
o f the c o m p l e x d y n a m i c s o f c o l l e c t i v i s m in the m u s i c : the c o m m u n i t i e s it i n t i m a t e s , 
t h e i r e p h e m e r a l i t y o r v u l n e r a b i l i t y n o t w i t h s t a n d i n g . 

F o r m e , a n o t h e r c o m p o n e n t o f that i n t e l l e c t u a l i s m is that it m a y find its f o r m 
m o s t i n s i s t e n t l y in a bistoricist i m p u l s e . T h a t is , the m u s i c itself , a n d e s p e c i a l l y the 
w a y s it has been p a c k a g e d , seems to c o m p e l the l i s tener to p lace it in j azz h i s t o r y , 
to seek o u t its antecedents a n d descendents . T h i s m a y be, a b o v e a l l , a n effect o f 
l i n e r notes as a genre , w h i c h f r a m e j azz so p o w e r f u l l y as a t r a d i t i o n , t h r o u g h the 
p r o v i s i o n o f d i s c o g r a p h i c a l a n d p r o d u c t i o n i n f o r m a t i o n — i n a w a y t h a t is s t r i k i n g 
w h e n o n e c o m p a r e s it w i t h , say, the f l i m s y a p p a r a t u s that has h a b i t u a l l y a c c o m p a ­
n i e d L a t i n m u s i c , w h e r e key releases o n m a j o r labe ls s u c h as F a n i a d o n ' t even give 
the n a m e s o f the s i d e m e n o r the date o f the r e c o r d i n g sess ion . O n e gets s o m e sense 
o f th is i m p u l s e in J o h n G e n n a r i ' s recent h i s t o r y o f j azz c r i t i c i s m , Blowin' Hot and 
Cool, a l t h o u g h it seems s o m e w h a t d i f f e r e n t to m e w h e n it's a m a t t e r o f its i n f l u ­
ence o n the d e v e l o p m e n t o f l i t e r a r y s c h o l a r s a n d poets s u c h as y o u a n d m e , o r N a t e 
M a c k e y a n d W i l l A l e x a n d e r . 

T o m y ears , the i n t e l l e c t u a l i s m w a s n o t o n l y a m a t t e r of the m u s i c ' s p a c k a g ­
i n g o r r e c e p t i o n , b u t a l so a feature o f jazz i tself . I ' m n o t just a l l u d i n g to the m o r e 
f l a m b o y a n t l y c e r e b r a l m u s i c i a n s of the a v a n t - g a r d e (e.g. , A n t h o n y B r a x t o n ) , b u t 
m o r e b r o a d l y to rhe w a y s the m u s i c f o r e g r o u n d s — m a k e s a u d i b l e — t h e i n t e l l e c t u a l 
w o r k i t d e m a n d s : the q u i c k - w i t t e d n e s s , the r e s p o n s i v e n e s s , the r e f e r e n t i a l i t y ( for 
i n s t a n c e , in a so lo is t ' s i n t e r j e c t i o n of q u o t a t i o n s f r o m o t h e r m e l o d i e s ) . A n d p a r t 
o f that q u a l i t y i n v o l v e s a h i s t o r i c a l a t t u n e m e n t : n o t o n l y a requis i te k n o w l e d g e o f 
the jazz t r a d i t i o n b u t a sense o f the m a n i f o l d w a y s t h a t j azz c a n be h e a r d as s o m e ­
t h i n g l i k e a performative archive o f h i s t o r i c a l e x p e r i e n c e — w h a t E l l i n g t o n t e r m e d a 
" t o n e p a r a l l e l . " O n e o f the m u s i c i a n s I s a w l ive a great d e a l i n the m i d - 1 980s w a s 
W y n t o n M a r s a l i s ; a l i t t le b i t o f m y a p p l a u s e is p r e s e r v e d o n his 1 9 8 6 r e c o r d Live 
at Blues Alley. A s d i f f i c u l t as it m a y be to r e c a l l so l o n g af ter h is t r a n s f o r m a t i o n 
i n t o a n i n s t i t u t i o n , p a r t o f w h a t seemed e x c i t i n g a b o u t t h a t e a r l y b a n d w a s its i n ­
s o u c i a n t h i s t o r i c a l s e n s i b i l i t y (my f a v o r i t e o f those sessions w a s Black Codes (from 
the Underground), so n a m e d i n reference to the res t r i c t ive b o d y o f l a w s g o v e r n i n g 
f r e e d m e n in the LIS S o u t h af ter the C i v i l W a r ) . 

O n the subject of jazz a n d h i s t o r y , I w a n t to ask y o u a b o u t the genesis of o n e 
o f y o u r recent p u b l i c a t i o n s : " J a z z b a n d i s m , " w h i c h a p p e a r e d i n the s p r i n g 2 0 0 6 is­
sue o f the Georgia Review. It's a l o n g a n d i n s i g h t f u l f o r a y i n t o the c u l t u r e s o f j azz 
in E u r o p e i n the 1920s . I ' m w o n d e r i n g i n p a r t i c u l a r n o t just a b o u t the c o n t o u r s o f 
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the piece as jazz h i s t o r i o g r a p h y but a l so a b o u t its i n n o v a t i v e f o r m ; it's c o m p o s e d 
i n s h o r t , t i t l e d essays, each a b o u t a page o r t w o in l e n g t h . T h e y a c c u m u l a t e a n d 
reverberate w i t h each o ther to create a sort o f r e v o l v i n g , k a l e i d o s c o p i c perspec t ive 
o n the r e s o n a n c e of the m u s i c in that p e r i o d . A s it t u r n s o u t , I ' m t e a c h i n g a class 
r ight n o w c a l l e d C r i t i c a l P o e t i c s , a w o r k s h o p - b a s e d i n v e s t i g a t i o n o f strategies o f 
i n n o v a t i v e n o n f i c t i o n . A n u m b e r o f o u r r e a d i n g s , f r o m B e n j a m i n ' s One-Way Street 
t o Bar thes ' s Mythologies t o S a m u e l D e l a n y ' s b o o k o n T i m e s S q u a r e , i n v o l v e m o d e s 
of c r i t i c i s m t h a t p r i v i l e g e gener ic m u l t i p l i c i t y a n d f r a g m e n t a t i o n : suites a n d c o n ­
s te l la t ions c o m b i n i n g a p h o r i s m s , d r e a m n a r r a t i v e s , p r o s e p o e m s , sketches , m e m o i r , 
a n d Denkbilder. 

I 've a l s o been w r i t i n g in a re la ted m o d e m y s e l f . O n e s e c t i o n , a b o u t Les ter 
B o w i e ' s 1 9 7 7 r e c o r d i n g s w i t h F e l a , has just a p p e a r e d i n the n e w issue o f Transition, 
a n d I ' l l send y o u a c o p y (I t h i n k it m a y be best to resort to s n a i l m a i l fo r th is p u r ­
pose) . A l t h o u g h m y w r i t i n g i n this v e i n has r e v o l v e d a r o u n d instances o f d i a s p o r i c 
e n c o u n t e r — t h e c o m p l e x i t y of w h a t h a p p e n s w h e n d i f f e r e n t l y p l a c e d peoples o f 
A f r i c a n descent meet each other , in terac t , c o m m u n i c a t e , c o l l a b o r a t e — I t h i n k of 
the f o r m o f the w r i t i n g as d e e p l y i n f o r m e d by b l a c k m u s i c : as a m o d e that rel ies o n 
w h a t Z o r a N e a l e H u r s t o n ca l l s a " r h y t h m of s e g m e n t s , " a n d that i n t u i t s its c o n n e c ­
t i o n s less t h r o u g h l o g i c a l e x p o s i t i o n a n d p r o p e r d i s c i p l i n a r y c i t a t i o n t h a n t h r o u g h 
o b l i q u i t y , e l l i p s i s , a n d the o r c h e s t r a t i o n o f f r a g m e n t s . A l t h o u g h I ' m s t r u c k by the 
p a r a l l e l s b e t w e e n the w o r k I 've been d o i n g a n d " J a z z b a n d i s m , " I 'm a lso c u r i o u s 
a b o u t the d i f f e rences b e t w e e n o u r a p p r o a c h e s , even as w e ' r e b o t h c l e a r l y a i m i n g 
t o w a r d s a n o t h e r , f o r m a l l y e x p e r i m e n t a l , w a y of w r i t i n g a b o u t j azz . 

J R : I ' m g l a d y o u b r o u g h t u p the issue o f i n n o v a t i v e f o r m . It's i n t e r e s t i n g h o w s u c h 
a p p a r e n t i n n o v a t i o n s ar ise , f o r me at least, o u t o f s e e m i n g l y i n s o l u b l e p r a c t i c a l 
c h a l l e n g e s . B r e a k i n g " J a z z b a n d i s m " d o w n i n t o m i c r o t o p i c s s o l v e d the p r o b l e m o f 
h o w to a r r a n g e a n u n r u l y var ie ty o f m a t e r i a l s , a n d the c h r o n o l o g i c a l sequence was 
a s i m p l e o r d e r i n g d e v i c e . T h e gist o f " J a z z b a n d i s m " h a d a l r e a d y been d e l i v e r e d in 
a f o r m a l essay, " J a z z as D e c a l fo r the E u r o p e a n A v a n t - G a r d e , " in H e i k e R a p h a e l ' s 
c o l l e c t i o n Blackening Europe, f r o m w h i c h " J a z z b a n d i s m " e m e r g e d as a n a t t e m p t to 
i n c l u d e a l l sorts o f o t h e r m a t e r i a l t h a t d i d n ' t fit the E u r o p e a n focus and/or w o u l d n ' t 
fit the s t i p u l a t e d l e n g t h . I f a c e d s i m i l a r f o r m a l c h a l l e n g e s i n m y b o o k Syncopations. 
C h a p t e r T w o , " S e e i n g D o u b l e , " l i t e r a l l y p r i n t s b i g c h u n k s in p a r a l l e l c o l u m n s , 
w h i c h t u r n e d o u t to be t h e m a t i c a l l y a p t , b u t the rea l r e a s o n b e h i n d it is that I 
c o u l d n ' t d e c i d e w h i c h s e c t i o n s h o u l d precede the o t h e r if p r i n t e d c o n s e c u t i v e l y . It's 
the final c h a p t e r of Syncopations, t h o u g h , that is the m o s t e x p l o r a t o r y in f o r m a l 
t e r m s a n d a l s o addresses j a z z : " S y n c o p e , C u p o l a , P u l s e . " In i t I m a d e use o f v e r y 
precise t y p o g r a p h i c f l u c t u a t i o n s ( in p o i n t s ize , l e a d i n g , t y p e f a c e , a n d l a y o u t ) , 
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i l l u s t r a t i o n s ( i n c l u d i n g a d r a m a t i c one ins ide a f o o t n o t e ) , a n d even a c o m p l e t e if 
d i m i n u t i v e inset essay ( " E x c u r s u s o n M o n k " ) . I s h o u l d n ' t have been s u r p r i s e d w h e n 
an a n o n y m o u s reader o f the m a n u s c r i p t for the press c o m p l a i n e d a b o u t a l l th is as if 
it w e r e n o t h i n g m o r e t h a n s o m e j u v e n i l e i n d u l g e n c e . It never ceases ro s u r p r i s e me 
t h a t p e o p l e w h o s p e n d the ir careers o s t e n s i b l y d e v e l o p i n g a n u a n c e d u n d e r s t a n d o f 
p r i n t c u l t u r e s h o u l d m o r e o r less q u a r a n t i n e t y p o g r a p h i c / c o n c e p t u a l c h a l l e n g e s as 
c i t h e r i r r e l e v a n t o r i m p e r t i n e n t . It's such a s t r a i g h t - l a c e d p r o s e c u t o r i a l reg ime ( o u r 
" d i s c i p l i n e , " as it 's g o o f i l y ca l led) that g r a d u a t e s tudents are a s t o n i s h e d w h e n I tel l 
t h e m they c a n break u p a n essay i n t o n u m b e r e d sec t ions (or e v e n just use as ter i sks ) , 
as if I 'd g i v e n t h e m p e r m i s s i o n to pee off the f r o n t p o r c h . 

J a z z has p r o v i d e d me w i t h e x e m p l a r y insis tence o n the issue o f i n n o v a t i v e f o r m , 
e s p e c i a l l y E l l i n g t o n a n d M i n g u s . D u k e ' s a b i l i t y to synthes ize s o u n d - w o r l d s i n t o a 
t h r e e - m i n u t e 7 8 - r p m f o r m a t is m i n d b o g g l i n g , a n d 1 c a n ' t h e l p h e a r i n g it as a s t a n d ­
i n g c h a l l e n g e to a n y b o d y i n a n y m e d i u m to r e a l l y g r a s p the p o s s i b i l i t i e s at h a n d 
ra ther t h a n s u b m i t the c rea t ive process to the h a b i t m a t r i x of f o r m a l greet ings (hey, 
m a n , w h a t ' s u p ; have a nice d a y ; e t c . — t h o u g h the s e m a n t i c m i n i m a l i s m o f b lues -
based m u s i c is n o less i n s t r u c t i v e for w h a t c a n be d o n e w i t h a l m o s t n o t h i n g ) . 

I l i k e y o u r t e r m " d i a s p o r i c e n c o u n t e r , " w h i c h is i n c r e a s i n g l y accura te to a l l 
c rea t ive ventures a n d c u r i o u s l y c h a r a c t e r i z e s the z o n e e s t a b l i s h e d by the Internet . 
G i v e n y o u r p a r e n t h e t i c a l s p e c i f i c a t i o n o f d i a s p o r i c e n c o u n t e r as p e r t a i n i n g to p e o ­
ple o f A f r i c a n descent , I can ' t he lp t h i n k i n g o f its a p p l i c a b i l i t y to r e l o c a t e d a n d 
d i s p l a c e d descendents of A s i a , F .urope , a n d e l s e w h e r e . M v F i n n i s h r o o t s , s t a m p e d 
pret ty s t r o n g l y f r o m i n f a n c y (and n o t o n l y i n the s a u n a ! ) , c o n t r i b u t e d q u i t e a b i t 
to w h a t e v e r m i n o r i t y c o n s c i o u s n e s s a w h i t e p e r s o n in N o r t h A m e r i c a m i g h t h a v e . 
T h e o u t s i d e r a u r a I m e n t i o n e d s h a r i n g w i t h b l a c k f r i e n d s in o u r ear for jazz reflects 
s o m e t h i n g of a d i f f e r e n c e I felt as a l i t t le k i d , that w h a t e v e r g r o u n d s of p r e s u m e d 
s o l i d a r i t y o r i d e n t i t y the mass o f o t h e r k i d s s h a r e d w a s n o t necessar i ly o b j e c t i o n ­
ab le b u t o f f i n the d i s tance a n d n o t q u i t e t r u s t w o r t h y . P a r t of th is is o b v i o u s l y 
the o l d i n d i v i d u a l versus c r o w d m e n t a l i t y , a n d a hef ty s o c i a l s ide of it has to d o 
w i t h g r o w i n g up as a m i l i t a r y bra t , but p a r t o f it d e r i v e d f r o m a n i n t u i t i o n that , 
r a c i a l l y s p e a k i n g , w h i t e n e s s w a s a g r o t e s q u e l y e n c o m p a s s i n g sack . So w h e r e o t h ­
ers o b v i o u s l y felt it a k i n d o f b i r t h r i g h t to be i n c l u d e d o n the basis o f b e i n g w h i t e , 
I t h o u g h t it w a s p r e t t y p r e s u m p t u o u s . I e x p e r i e n c e d acute d i s c o m f o r t w i t h b e i n g 
l u m p e d i n t o a n y gener ic c a t e g o r i e s , a n d I b r i s t l e d ( in m e m o r y I seem a c t u a l l y to see 
flickering p o r c u p i n e q u i l l s ) w h e n , at the age o f t e n , 1 w e n t to find s o m e b o d y to p l a y 
w i t h a n d the m o t h e r a n s w e r i n g the d o o r g l e e f u l l y t o l d me the k i d s w e r e d o w n s t a i r s 
w a t c h i n g c a r t o o n s a n d I c o u l d go r i g h t o n d o w n . I resented the a s s u m p t i o n (the 
s y l l o g i s m ) that a l l k i d s w a t c h e d c a r t o o n s a n d t h a t I, b e i n g o n e , w o u l d t o o . I h a t e d 
c a r t o o n s — t h a t is , u n t i l I f o u n d Bet ty B o o p , b u t that w a s n o t s t a n d a r d T V fare t h e n . 
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T h e b u m p - a n d - s h u f f l e s o u n d w o r l d o f the B o o p t o o n s , t h o u g h , gave me fitful a u d i ­
t i o n s o f a m u s i c a l h o r i z o n rhat w a s so a t t r a c t i v e yet so r e m o t e f r o m a n y t h i n g I ' d 
o t h e r w i s e h e a r d t h a t it w a s l i k e h e a r i n g a b r o a d c a s t f r o m M a r s be fore the r e c e p t i o n 
f a d e d o u t . 

T h i s is w h e r e y o u r c h a r a c t e r i z a t i o n of jazz as a " p e r f o r m a t i v e a r c h i v e " o f 
h i s t o r i c a l e x p e r i e n c e c o m e s i n t o p l a y . Insofar as a n y m u s i c r a d i a t e s h i s t o r i c a l ex­
per ience , it i m p l i e s s o m e c o m m u n i t y , but , as jazz h i s t o r y itself s h o w s , c o m m u n i t y 
need n o t be s o c i o l o g i c a l l y p r e d i c a t e d but ra ther m o r e l i k e the a d hoc c o a g u l a t i o n s 
that T h o m a s P y n c h o n takes s u c h glee in d e p i c t i n g . ( I 'm g l a d y o u c h a r a c t e r i z e d jazz 
and/in the b l a c k c o m m u n i t y as " o n e o f o u r m o r e r e s i l i e n t f o u n d a t i o n a l m y t h s " — 
I 'd l i k e to hear a m o r e e x t e n d e d take o n that . F o r m y p a r t , I t h i n k this reflects 
R a l p h E l l i s o n ' s e x o r b i t a n t i n f l u e n c e , h a m m e r e d i n t o p l a c e b y L e R o i Jones 's Blues 
People, h o w e v e r m u c h he i m a g i n e d h i m s e l f to be o v e r t u r n i n g E l l i s o n . ) L o o k i n g 
b a c k t h r o u g h the haze of fitful c h i l d h o o d r e c o l l e c t i o n s , I 'd n o w have to a d m i t that 
s o m e sor t o f e x o t i c a l l u r e i n s i n u a t e d itself i n t o w h a t b e c a m e an e n t h u s i a s m for 
j azz by w a y o f / Love Lucy a n d the p o s t - D i z ( isn't his n a m e D e s i A r n e z ? ) m a m b o 
theme s o n g , p l u s w h a t e v e r o c c a s i o n a l g l i m p s e s o f the b a n d m a d e the i r w a y i n t o 
the s h o w . O f c o u r s e , b a c k t h e n I h a d a l m o s t n o c h a n c e o f o t h e r w i s e e n c o u n t e r ­
i n g L a t i n A m e r i c a n m u s i c , so w h e n the s t inger h i t , v i a the a i r w a y s , it w a s jazz . 
( W e l l , I d i d have " T h e L o n e l y B u l l , " by H e r b A l p e r t ; w a s h o o k e d l i k e every a d o l e s ­
cent m a l e by the w h i p p e d - c r e a m - c o v e r e d l a d y o n the c o v e r o f a n o t h e r A l p e r t L P ; 
a n d w a s i n t r o d u c e d to D o c Sever inson ' s s o a r i n g t r u m p e t w o r k b y s o m e f r i e n d o r 
m i l i t a r y assoc ia te o f m y father 's . A n d n o w ! rea l ize that the first c o m e d y a l b u m I 
ever b o u g h t — b e f o r e an a s s i d u o u s c o l l e c t i o n of B i l l C o s b y , B o h N e w h a r t , J o n a t h a n 
W i n t e r , the S m o t h e r s B r o t h e r s — w a s by Jose J i m e n e z , a p a r t i c u l a r l y i n s t r u c t i v e i n ­
stance of H i s p a n i c s e l f - l o a t h i n g . ) A n d it w a s jazz at a l m o s t the last m i n u t e before 
it s w u n g o v e r i n t o w h a t g o t y o u g o i n g ( S p y r o G y r a , etc.) . In 1 9 6 7 1 w a s fifteen, in 
tenth g r a d e in m i l i t a r y s c h o o l ( l o n g s t o r y ) , a n d I w a s never r e a d y to sleep at ten 
p . m . l ights o u t , so I 'd t w i r l the d i a l o n a t i n y p o r t a b l e r a d i o I 'd press t ight b e t w e e n 
the p i l l o w a n d m y ear. M y s a l v a t i o n (a w o r d I ' m n o t u s i n g c a s u a l l y here) w a s a jazz 
s t a t i o n , a n d the first j azz r e c o r d i n g I ever b o u g h t w a s M i l e s ' s Nefertiti. T h e n e x t 
t w o w e r e b y B r u b e c k a n d C a n n o n b a l l A d d e r l e y , a n d see ing C a n n o n b a l l ' s b a n d in 
G e r m a n y the next year w a s m y first l ive g i g . N o w , C a n n o n b a l l ' s not b a d b a i t , but 
his r e l a t i v e l y d i m i n u t i v e s ta ture is re la ted to y o u r p o i n t t h a t w e u n d e r e s t i m a t e the 
v a r i e t y o f w a y s w e get h o o k e d in the first p l a c e . K r i n G a b b a r d has a n ar t i c le s o m e ­
w h e r e o n K a y K y s e r , w o n d e r i n g w h a t it m e a n s that s o m e o n e as o m n i p r e s e n t in the 
m e d i a o f his day , a b a n d l e a d e r w h o for m i l l i o n s p e r s o n i f i e d " j a z z , " is so c o m p l e t e l y 
e x p u n g e d f r o m the h i s t o r i c a l r e c o r d that he m i g h t as w e l l h a v e been o n e of S ta l in ' s 
v i c t i m s . Sure ly p a r t of the erasure has to d o w i t h s i m p l e e m b a r r a s s m e n t : I m e a n . 
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h o w m a n y jazz s o p h i s t i c a t e s (especia l ly i n h i p u r b a n venues) w a n t to fess u p to be­
i n g s u c k l e d o n w h a t they c o n s i d e r t r ipe? O n a n o t h e r l e v e l , h o w m a n y c o u l d s t a n d 
the sheer p h y s i c a l c h a l l e n g e o f c a r e f u l l y l i s t e n i n g to a lot o f m u s i c t h e y ' d a l r e a d y 
w r u n g d r y in adolescence? 

B H E : J e d , y o u r b r i e f m e n t i o n of Bet ty B o o p is a n i m p o r t a n t r e m i n d e r t h a t o u r 
p a t h s to the m u s i c c a n i n v o l v e s h o r t - c i r c u i t s o r d e t o u r s across m e d i a : o n e m i g h t 
d i s c o v e r C e c i l T a y l o r b y g o i n g to see a D i a n n e M c l n t y r e d a n c e c o n c e r t , f o r i n s t a n c e ; 
o r get to O r n e t t e C o l e m a n t h r o u g h a T h o m a s P y n c h o n n o v e l o r a B o b T h o m p s o n 
p a i n t i n g ; o r find " f i t f u l a u d i t i o n s o f a m u s i c a l h o r i z o n " by w a t c h i n g T V . 1 w a s a 
fan of c a r t o o n s as a c h i l d , a n d i n that 1 guess w e ' r e d i f f e r e n t , but 1 t h i n k that p a r t 
o f w h a t a t t r a c t e d me to t e l e v i s i o n a n i m a t i o n in the 1 9 7 0 s — w h e t h e r S p i d e r m a n , the 
o l d S u p e r F r i e n d s ( " W o n d e r T w i n P o w e r s : a c t i v a t e ! " ) , F a t A l b e r t , o r S c h o o l h o u s e 
R o c k — w a s its b l a t a n t c l u m s i n e s s : the p o o r l y d r a w n a n d r e c y c l e d b a c k d r o p s , the 
c h e a p a p p r o x i m a t i o n of h u m a n m o t i o n . A n u n i n t e n d e d c o n s e q u e n c e o f the s l a p d a s h 
c o n s t r u c t i o n w a s a k i n d o f o d d , j e r k y v i s u a l r h y t h m that t o me w a s e n t h r a l l i n g 
p r e c i s e l y i n its distance f r o m v e r i s i m i l i t u d e : r e a l i s m s a c r i f i c e d to the beat . 

I d i d n ' t d i s c o v e r Bet ty B o o p u n t i l I w a s a n a d u l t , b u t I a m t a k e n w i t h those 
c a r t o o n s (espec ia l ly the ones w i t h C a b C a l l o w a y a n d L o u i s A r m s t r o n g ) a n d w h a t 
y o u c a l l the i r " b u m p - a n d - s h u f f l e s o u n d w o r l d " f o r s i m i l a r reasons . T o m e , this 
has e v e r y t h i n g to d o w i t h that w o n d e r f u l l y a n t i q u a t e d t e c h n o l o g y , the r o t o s c o p e , 
w h i c h in tu i t s i n its very i m p e r f e c t i o n the p r o p e r v i s u a l e q u i v a l e n t to jazz . There ' s 
s o m e t h i n g s t u n n i n g a b o u t the w a y r o t o s c o p e d o e s n ' t q u i t e w o r k . T h e a n i m a t i o n 
t e c h n i q u e of t r a c i n g by h a n d o v e r a l i v e - a c t i o n film, f r a m e by f r a m e , creates a k i n d 
of no ise o r s ta t i c ; o n e c a n s t i l l almost seem t o see C a b C a l l o w a y ' s b o d y s o m e h o w 
m a g i c a l l y c a p t u r e d i n t h a t c r u d e l y a n i m a t e d l o n g - t o o t h e d w a l r u s . (T h e p r a c t i c e 
in those s h o r t s o f o c c a s i o n a l l y i n c l u d i n g a b i t o f the o r i g i n a l l i v e - a c t i o n films o f 
C a l l o w a y a n d A r m s t r o n g o n l y e m p h a s i z e s the d i s c r e p a n c y . ) T h e a w k w a r d a l t e r n a ­
t i o n b e t w e e n the d r a w i n g a n d the g h o s t e d b o d y c a n o n l y be d e s c r i b e d as s w i n g . 
A p p a r e n t l y , the a n i m a t o r s w h o w o r k e d for M a x F l e i s h e r w h e n he w a s d e v e l o p ­
i n g the t e c h n i q u e h a d a w o r d for th i s c o n s t i t u t i v e m i s f i t : in the i r v e r n a c u l a r , the 
m u l t i p l e t i n y d e v i a t i o n s f r o m the " t r u e l i n e " in e a c h h a n d - t r a c e d f r a m e cause the 
a n i m a t e d film to " b o i l . " O r , as y o u p u t it i n " S y n c o p e , C u p o l a , P u l s e , " " B e f o r e 
b o p , Betty B o o p w a s the look o f h o t j a z z , its b u b b l e , its d r o o p s a n d d i p s , its azz. 
W r i g g l i n g the as //off w i t h her h i p s h a k e . " 

It b r ings to m i n d a n o t h e r p o s t e r i o r f o r m u l a t i o n , the A p p e n d i x to the 
T r a n s c e n d e n t a l D i a l e c t i c i n the Critique of Pure Reason, w h e r e K a n t f a m o u s l y 
argues that t r a n s c e n d e n t a l ideas have to be e m p l o y e d in the m o d e of " a s i f . " 
F o r i n s t a n c e , o n e has to p r o c e e d "as i f " the w o r l d w e r e c r e a t e d by a " h i g h e s t 
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i n t e l l i g e n c e " — i n o t h e r w o r d s , the t r a n s c e n d e n t a l is " o n l y a h e u r i s t i c a n d n o t a n 
ostensive c o n c e p t " ; it is " r e g u l a t i v e " ra ther t h a n " c o n s t i t u t i v e . " T h e "as i f " serves 
to " c u l t i v a t e " a n d " c o r r e c t " e m p i r i c a l t h o u g h t , " a l w a y s e x t e n d i n g the c o g n i t i o n 
of e x p e r i e n c e but never g o i n g c o n t r a r y to e x p e r i e n c e . " Y o u have to be c a r e f u l , 
t h o u g h , n o t to t a k e the s t ra tegic i l l u s i o n s o f the "as i f " to be t r u s t w o r t h y " d i a l e c t i ­
c a l w i t n e s s e s , " K a n t says . T h e "as i f , " so c r u c i a l as a r e g u l a t i v e p r i n c i p l e for s p e c u ­
lat ive r e a s o n , is a l s o u l t i m a t e l y " n u l l a n d v o i d " because it deals " w i t h i n f o r m a t i o n 
w h i c h n o h u m a n b e i n g c a n ever g e t . " 

T h i s is o n e w a y to i n d e x the d i f fe rence b e t w e e n p h i l o s o p h y a n d a r t — w h e t h e r 
p o e t r y o r Betty B o o p — a s m o d e s of i n q u i r y , i f ar t m i g h t be s a i d to ( m i s ) t a k e , d e l i b ­
erately, the r e g u l a t i v e for the c o n s t i t u t i v e in a m a n n e r t h a t e x p a n d s the b o u n d s o f 
e x p e r i e n c e by m a k i n g the ar t w o r k i tself a r e a l m of e x p e r i e n c e . T h u s the t h e r m o ­
d y n a m i c s o f the p r i m i t i v e c a r t o o n . T h u s the g r a i n o f the v o i c e in m u s i c . T h u s the 
c a r d i o g n o s i s o f p o e t i c s . In N a t h a n i e l M a c k e y ' s Bedouin Hornbook, N . senses that 
e x p a n s i o n i n l i s t e n i n g to a n A r m s t r o n g r e c o r d i n g of " S t a r d u s t " : " T h e sense I have 
is that w e ' r e b e i n g a d d r e s s e d by a bare ly a u d i b l e w i t n e s s , s o m e r e c e d i n g m e d i u m so 
h e a r t r e n d i n g l y r e m o t e as to redef ine h e a r i n g . " 

O n e o f the t h i n g s I a p p r e c i a t e m o s t a b o u t the w a y s that , as y o u p u t i t , j azz 
p r o v i d e s " e x e m p l a r y ins is tence o n the issue of i n n o v a t i v e f o r m " is that that e x p a n ­
s i o n is p r e d i c a t e d o n d i s c i p l i n e : o n the v e x e d n e g o t i a t i o n o f c o n s t r a i n t ra ther t h a n 
u n r e g u l a t e d release. T h e r e a l i d i o c y of the o l d rac is t c a n a r d s a b o u t i m p r o v i s a t i o n 
as " t r e e " a n d " n a t u r a l " is that they o b l i t e r a t e th is i n s i g h t . W h e n I teach poetry-
w r i t t e n " a f t e r the m a n n e r o f " the blues (as L a n g s t o n H u g h e s descr ibes his s e c o n d 
b o o k , Fine Clothes to the Jew), I o f t e n find m y s e l f r e t u r n i n g to a b r i l l i a n t s h o r t 
essay by M a r t i n W i l l i a m s c a l l e d " R e c o r d i n g L i m i t s a n d Blues F o r m , " f r o m the 
1 9 5 9 c o l l e c t i o n The Art of Jazz. W i l l i a m s t a l k s a b o u t the l y r i c i s m of the blues as it 
d e v e l o p e d i n r e l a t i o n t o the c o n s t r a i n t s o f r e c o r d i n g t e c h n o l o g y , w h i c h i n the 1920s 
a l l o w e d a p e r f o r m e r a space o f o n l y a l i t t le m o r e t h a n three m i n u t e s f o r a g i v e n 
s o n g — t i m e to s i n g a b o u t three o r f o u r s t a n z a s , d e p e n d i n g o n t e m p o . O u t o f the 
e n o r m o u s s t o r e h o u s e o f r e c o m b i n a n t b lues l y r i c s , the best s ingers l e a r n e d q u i c k l y 
to h o n e those three o r f o u r s tanzas i n t o a t a u t , d r a m a t i c a r e n a of e x p r e s s i o n — - a n d 
i n d e e d the l i m i t s o f the f o r m h e i g h t e n e d its e x p r e s s i v e p o s s i b i l i t i e s . 

If th i s suggests the r e a s o n t h a t a l l o f H u g h e s ' s b lues i n Fine Clothes adhere to 
that same l e n g t h (as a p p r o x i m a t i o n s o r t r a n s c r i p t i o n s o f the c o n c e n t r a t e d p o w e r 
o f r e c o r d e d b lues ) , to me these c i r c u m s t a n c e s o f c o n s t r a i n t a l so have m u c h to d o 
w i t h the c o m p o s i t i o n a l d i s c o v e r i e s of m u s i c i a n s w h o b r o k e b e y o n d t h e m , s u c h as 
F J l i n g t o n . T h e r e is a f o r m a t i v e r e l a t i o n , in o t h e r w o r d s , b e t w e e n c o n s t r a i n t , i n n o ­
v a t i o n , a n d e x t e n d e d f o r m . D e s c r i b i n g his a t t r a c t i o n to ser ia l f o r m , M a c k e y once 
s a i d to me t h a t the r e c o u r s e to e x t e n d e d f o r m a m o n g b l a c k art is ts c o u l d in n o s m a l l 
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m e a s u r e be a t t r i b u t e d to an i m p a t i e n c e w i t h " c r a m p " i n a l l its guises : that is , the 
th i r s t f o r m o b i l i t y , the urge to e x p a n s i o n , is r o o t e d i n a h i s t o r y o f c o n t a i n m e n t a n d 
s e g r e g a t i o n . 

I d o bel ieve that there is s o m e t h i n g i r r e d u c i b l e a b o u t th is h i s t o r y a n d its r e l a ­
t i o n to s o m e t h i n g c a l l e d b l a c k n e s s . A t the c o n f e r e n c e for the t h i r t i e t h a n n i v e r s a r y 
o f the j o u r n a l Callaloo h e l d in B a l t i m o r e at the e n d o f O c t o b e r , F r e d M o t e n s a i d ( in 
a p h r a s i n g I w i l l n o t be ab le to t r a n s c r i b e a d e q u a t e l y ) t h a t i f b l a c k n e s s is a b o v e a l l 
the n a m e of a n o r i e n t a t i o n , a c e r t a i n pers is tent r e c o u r s e to f u g i t i v i t y , a res is tance to 
c o n s t r a i n t that i tsel f p r o v o k e s the m a n y ruses o f d i s c i p l i n e , t h e n peoples o f A f r i c a n 
descent , w i t h o u t h o l d i n g a p h e n o t y p i c a l m o n o p o l y o n that o r i e n t a t i o n , d i d have 
a " p r i v i l e g e d r e l a t i o n to i t . " It's i m p o r t a n t to a d d that s a y i n g th is , fo r me at least , 
is n o t to d isagree w i t h y o u r c o m m e n t r e g a r d i n g m y p h r a s e " d i a s p o r i c e n c o u n t e r , " 
that it is " i n c r e a s i n g l y a c c u r a t e to a l l c rea t ive v e n t u r e s " ( a l t h o u g h 1 a m n o t sure 
that I w o u l d d e s c r i b e the Internet as a d i a s p o r i c space , at least n o t as q u i c k l y as y o u 
d o ) . C e r t a i n l y the c o n c e p t o f d i a s p o r a is a p p l i c a b l e , as y o u say, to " r e l o c a t e d a n d 
d i s p l a c e d descendents o f A s i a , F u r o p e , a n d e l s e w h e r e . " A t the same t i m e , g i v e n the 
p a l e o n y m y o f the t e r m , to me it d r a w s o u r a t t e n t i o n to the (disparate) w a y s that 
" c o m m u n i t y " seems to c o n g e a l a r o u n d a n o t i o n o f c o m m o n a l i t y (the " s p o r e " ) , 
a r o u n d a s h a r e d c o r e o r o r i g i n . T h e r e has to be t h a t t h i n g in the m i d d l e . T h u s to 
l o o k at a " d i a s p o r i c e n c o u n t e r " means at s o m e leve l to c o n s i d e r the d y n a m i c o f 
i n t e r a c t i o n a n d , u n a v o i d a b l y , n e g o t i a t i o n a r o u n d that s h a r e d q u a l i t y — e v e n if (or 
e s p e c i a l l y if) t h a t q u a l i t y is f i c t ive . 

O n e o f rhe t h i n g s I f i n d u s e f u l in the h i s t o r y o f the w o r d i tsel f is that the t e r m 
is i tself a t r a n s l a t i o n : diaspora is a G r e e k w o r d u s e d to t rans la te c e r t a i n H e b r e w 
w o r d s re la ted to " s c a t t e r i n g " a n d " d i s p e r s a l " in the S e p t u a g i n t (the G r e e k v e r s i o n 
of p a r t s o f the O l d T e s t a m e n t p r o d u c e d for P t o l e m y II a r o u n d 2 5 0 B C E ) . It's a 
f o r e i g n w o r d , t h e n , b u t e v e n t u a l l y it c o m e s to t a k e o n a n i m p o r t a n t r o l e in the self-
u n d e r s t a n d i n g o f the J e w i s h c o m m u n i t i e s i n the M e d i t e r r a n e a n i n the H e l l e n i s t i c 
p e r i o d . In o t h e r w o r d s , the t e r m itself c o n t a i n s a h i s t o r y o f o v e r l a p p i n g d i s p e r s i o n s 
( G r e e k a n d J e w i s h ) . A n d it suggests that a scat tered c o m m u n i t y m i g h t c o m e to see 
itself as a c o m m u n i t y o n l y t h r o u g h the w a y a n o t h e r g r o u p sees i t . 

I d i d say i n m y last post that the n o t i o n o f a s i n g u l a r a n d c o n s t i t u t i v e l i n k 
b e t w e e n jazz a n d the " b l a c k c o m m u n i t y " w a s " o n e o f o u r m o r e res i l ient f o u n ­
d a t i o n a l m y t h s . " S ince I 've ra ised the specter o f c o m m u n i t y a g a i n here , a n d s ince 
y o u s a i d y o u ' d " l i k e to hear a m o r e e x t e n d e d t a k e o n t h a t , " I ' l l t a k e the t h r e a d a 
l i t t le fur ther . 1 d o agree w i t h y o u that th is m y t h o l o g y has s o m e t h i n g to d o w i t h the 
w a y s that R a l p h E l l i s o n ' s c r i t i c i s m has been r e c e i v e d ( a l t h o u g h o b v i o u s l y it d o e s n ' t 
o r i g i n a t e w i t h his w o r k ) . A n d I agree w i t h y o u t h a t there are s t r i k i n g p a r a l l e l s be­
t w e e n s o m e of E l l i s o n ' s w r i t i n g a n d B a r a k a ' s Blues People, even g i v e n the i r m u t u a l 
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efforts to d i s c r e d i t one a n o t h e r . I u s u a l l y t e a c h Blues People w i t h E l l i s o n ' s r e v i e w 
o f it a n d w i t h E l l i s o n ' s o w n 1959 essay " T h e G o l d e n A g e , T i m e P a s t , " a b o u t the 
a d v e n t o f b e b o p i n c l u b s s u c h as M i n t o n ' s in H a r l e m in the e a r l y 1940s . A t the 
same t i m e , it's t rue t h a t — d e s p i t e the w a y s he has been p u t to use b y h i s a c o l y t e s 
a n d s e l f - a p p o i n t e d d e a c o n s — E l l i s o n a l so f rames " T h e G o l d e n A g e , T i m e P a s t " as 
a c r i t i q u e of the o l d m y t h o l o g i c a l a p p r o a c h to j azz h i s t o r i o g r a p h y . 

" W i t h jazz we are yet n o t in the age o f h i s t o r y , " E l l i s o n w r i t e s , " b u t l i n g e r 
i n that o f f o l k l o r e . " T h a t ' s a p a r e n t h e t i c a l o b s e r v a t i o n i n the essay, a n d it 's as 
t h o u g h the essay is the a n n o u n c e m e n t o f that i m p a s s e ra ther t h a n i ts o v e r c o m i n g . 
T h e s t range l i t t le e p i g r a p h w i t h w h i c h the essay o p e n s seems d e s i g n e d to dislocate 
i d e n t i t y ( w h i c h E l l i s o n def ines as " t h a t w h i c h w e d o " ) f r o m m e m o r y ( " t h a t w h i c h 
we w o u l d l i k e to have been , o r that w h i c h w e h o p e to b e " ) . T h e e p i g r a p h is an 
a n n o u n c e m e n t that the essay w i l l n o t be able to b r i d g e the g a p b e t w e e n p r a c t i c e 
a n d i d e a l : " o u r m e m o r y a n d o u r i d e n t i t y are ever at o d d s , o u r h i s t o r y ever a t a l l 
tale t o l d by i n a t t e n t i v e i d e a l i s t s . " E v e n t h o u g h E l l i s o n w i l l go o n to a r g u e that 
M i n t o n ' s is a key i n s t i t u t i o n i n the H a r l e m c o m m u n i t y in the 1 9 4 0 s — h e d e s c r i b e s 
it as at once a " s a n c t u a r y " a n d the ' ' ' j azzman's t rue a c a d e m y , " the l o c a t i o n o f a 
" c o n t i n u a l s y m p o s i u m " of the m u s i c — t h e o p e n i n g e p i g r a p h c a n a l s o be r e a d as 
a w a r n i n g t h a t w e s h o u l d n ' t m i s t a k e the l o c a t i o n of that p r a c t i c e f o r a b a d g e o r a 
b i r t h m a r k , as t h o u g h the m u s i c w e r e an i d e n t i f y i n g m a r k e r o r a n a t u r a l a t t r i b u t e 
o f the n e i g h b o r h o o d . 

E o r m e , the p o i g n a n c y o f the essay has to d o w i t h E l l i s o n ' s i n a b i l i t y t o c o u n t e ­
n a n c e a h i s t o r i c a l m e t h o d o l o g y that w o u l d a t tend t o f r a g m e n t a t i o n . In o t h e r w o r d s , 
it has e v e r y t h i n g to d o w i t h i n n o v a t i v e f o r m in w r i t i n g . A t every t u r n , E l l i s o n finds 
h i m s e l f h e m m e d in by i n c o m p l e t e i n f o r m a t i o n . O n the o n e h a n d , h i s a b o r t i v e at­
t e m p t s at e t h n o g r a p h y (as M a x i n e G o r d o n has s h o w n , i n p r e p a r a t i o n f o r the piece 
he t r i e d to i n t e r v i e w m u s i c i a n s w h o ' d been at M i n t o n ' s ) lead h i m t o c o n c l u d e that 
" w h e n the m o m e n t w a s past n o o n e r e t a i n e d m o r e t h a n a f r a g m e n t o f its h a p p e n ­
i n g . " O n the o t h e r h a n d , if the r e c o r d e d m u s i c i tse l f is the o n l y a r c h i v e , " a l l that 
is l e f t " to m a r k the " h e a t " o f t h a t los t m o m e n t , it is " i t s e l f a t e x t u r e o f f r a g m e n t s , 
r e p e t i t i v e , n e r v o u s , n o t f u l l y f o r m e d . " B u t E l l i s o n c a n n o t b r i n g h i m s e l f t o w r i t e in a 
w a y that w o u l d suggest t h a t the t r u t h o f the m u s i c is a t r u t h o f the f r a g m e n t , o f the 
e l l i p s i s , of the s u p p l e m e n t : to find a m o d e o f w r i t i n g that w o u l d a t t e n d t o t h e w a y 
" t h e e n d u r i n g m e a n i n g o f the great m o m e n t at M i n t o n ' s t o o k p l a c e o f f t o the s ide , 
b e y o n d the range o f a t t e n t i o n . " A t best, he c a n d e s c r i b e it as " d i s c o r d , " " c o n t r o l l e d 
f u r y , " " u n d e r g r o u n d , secret a n d t a u n t i n g . " 

So E l l i s o n ' s c r i t i c i s m c a n be read as b o t h a c r i t i q u e o f m y t h o l o g i z a t i o n a n d an 
u n a v o i d a b l e c o n t r i b u t i o n to m y t h - m a k i n g . F o r m e , the d o u b l e b i n d is r e m i n i s c e n t 
o f R o l a n d Barthes 's c o n t e n t i o n in Mythologies ( w h i c h , p e r h a p s it 's w o r t h r e c a l l i n g , 
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is first p u b l i s h e d in 1 9 5 7 , o n l y s l i g h t l y b e f o r e E l l i s o n ' s M i n t o n ' s essay) t h a t " t h e 
best w e a p o n aga ins t m y t h is p e r h a p s to m y t h i f y it in its t u r n , " to " r e c o n s t i t u t e " 
m y t h as m y t h o l o g y w i t h the k i n d o f " m e t a l a n g u a g e " at w o r k in E l l i s o n ' s e p i g r a p h . 
E v e r s ince I r e r e a d B a r t h e s w h e n I t a u g h t the b o o k a f e w w e e k s a g o , I've been s t r u g ­
g l i n g w i t h one o f the m o r e m e l o d r a m a t i c m e t h o d o l o g i c a l p r o p o s i t i o n s he m a k e s in 
his c o n c l u d i n g essay o n " M y t h T o d a y " : " t h e r e is as yet o n l y one p o s s i b l e c h o i c e , " 
he w r i t e s , " a n d th i s c h o i c e c a n bear o n l y o n t w o e q u a l l y e x t r e m e m e t h o d s : e i ther to 
p o s i t a rea l i ty w h i c h is en t i re ly p e r m e a b l e to h i s t o r y , a n d i d e o l o g i z e ; or, c o n v e r s e l y , 
to p o s i t a rea l i ty w h i c h is ultimately i m p e n e t r a b l e , i r r e d u c i b l e , a n d , in this case, p o ­
e t i z e . " F o r m e , at least, the i m p u l s e to i n n o v a t i o n is less a n a t t e m p t at w h a t B a r t h e s 
c a l l s the necessary " r e c o n c i l i a t i o n " of these m e t h o d s t h a n a s t u b b o r n r e j e c t i o n of 
th is d i c h o t o m y a n d the m e t h o d o l o g i c a l c a t e g o r i z a t i o n it w o u l d i m p o s e — a rejec­
t i o n c a r r i e d o u t t h r o u g h the p r a c t i c e o f a w r i t i n g g e a r e d to agi tate its o w n i n t e r n a l 
i n s t a b i l i t i e s to the b o i l i n g p o i n t . 

J R : T h e r e ' s m u c h to r e s p o n d to in y o u r r i c h p o s t i n g , B r e n t . I ' l l b e g i n w i t h free 
a s s o c i a t i o n s a n d loose ends . F i r s t , o n c a r t o o n s : despi te m y pro fessed c h i l d h o o d 
d i s d a i n , I c e r t a i n l y o w e a s u b s t a n t i a l g r o u n d i n g in a l l k i n d s o f m u s i c to the w o r l d 
o f L o o n e y T u n e s . It's i n t e r e s t i n g to reflect o n the e m i n e n c e o f c l a s s i c a l m u s i c in the 
m i d - c e n t u r y decades f i l t e r i n g d o w n to k i d s by w a y of c a r t o o n s , a n d to the p u b l i c at 
large in m o v i e s o u n d t r a c k s ( for a q u a r t e r c e n t u r y o r m o r e af ter the " t a l k i e s " a r r i v e d , 
c lass i ca l m u s i c w a s the d e f a u l t s o u n d t r a c k set t ing) . A n o t h e r filtration sys tem for 
me w a s the C l a s s i c s I l l u s t r a t e d c o m i c b o o k s , w h i c h i n t r o d u c e d m e to e v e r y t h i n g 
f r o m S h a k e s p e a r e a n d H o m e r to Moby-Dick a n d Crime and Punishment. It w a s 
a n era w h e n " m a s s c u l t u r e " a c t u a l l y p r e s e r v e d the c u l t u r e , a n d y o u t h w a s c l e a r l y 
u n d e r s t o o d to be p r e p a r a t o r y f o r a d u l t h o o d . C l e a r l y , t h i n g s have c h a n g e d , as 
a d u l t h o o d has regressed i n r o a k i n d o f l i f e l o n g fixation o n a d o l e s c e n c e . E a r l i e s t 
s y m p t o m s , m a y b e : see ing W a l l Street g u y s i n p i n s t r i p e sui ts r i d i n g s k a t e b o a r d s in 
the 80s , w h i c h 1 t a k e as s y m p t o m a t i c o f a g r o w i n g c u l t u r a l e x p e c t a t i o n t h a t a d u l t 
l i fe is m o s t l y d r e s s - u p . M e n w i l l be b o y s : the m o t t o f o r a c u l t u r a l p r o p e n s i t y to d r a g 
the p a r a p h e r n a l i a o f c h i l d h o o d a l o n g t h r o u g h the w h o l e l i fe c y c l e . 

W h a t I ' m i n c h i n g t o w a r d here is y o u r K a n t i a n m o m e n t , in f lec ted by Sch i l l e r ' s 
c o n c e p t o f the p l a y - d r i v e (Spieltricb). W h a t K a n t shares w i t h S c h i l l e r a n d so m a n y 
o t h e r G e r m a n t h i n k e r s i n the w a k e o f the E n l i g h t e n m e n t is h o w to s u s t a i n a p r o ­
d u c t i v e e n g a g e m e n t w i t h the v a r i e t y of p h e n o m e n a w i t h o u t b e i n g o v e r c o m e by 
the sheer p r o f u s i o n of it a l l , h o w to a t t a i n a b a l a n c e d o u t l o o k t h a t w o u l d n o t be 
a c h i e v e d by i n f l e x i b l e s t a n d a r d s o r any o t h e r species o f a b s o l u t i s m . F o r Sch i l l e r , 
the Stofftrieb a n d the Formtrieb ( i .e. , the l u r e o f s e n s a t i o n a n d the lure o f f o r m : 
the first d r i v e p r o v i d e s cases, the s e c o n d p r o v i d e s l a w s , S c h i l l e r says) s h o u l d n o t be 
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i m a g i n e d as v i a b l e c h o i c e s b u t need to be s y n t h e s i z e d in the p l a y d r i v e , i n w h i c h 
a c a p a c i t y f o r sensory e x p e r i e n c e is at once a c o m p l e m e n t t o , a n d c o m p l e m e n t e d 
by, reason a n d f o r m . (By c o n t r a s t , the A m e r i c a n i n d u l g e n c e p lay 1 m e n t i o n e d ear­
l ier has n o t h i n g to d o w i t h synthes i s : it's e i ther h a p p i l y i m m e r s e d in s e n s a t i o n o r 
s t u d i o u s l y c h e r i s h e d f o r its f o r m a l integr i ty . ) S o m e t i m e s I get the sense, r e a d i n g 
his Letters on Aesthetic Education, that S c h i l l e r w a n t s to p r o m o t e the s e n s a t i o n 
of f o r m as s u c h , f o r m as sensory c h a r g e . T h i s seems e s p e c i a l l y c lear in his under ­
s t a n d i n g o f beauty as " a t o n c e a state o f o u r b e i n g a n d a n a c t i v i t y w e p e r f o r m " 
(Let ter 2 5 ) . N o w , w h a t ' s a l w a y s p e r k e d me u p a b o u t th is is h o w it p e r t a i n s to jazz . 
It p r o m o t e s that sense of i n d i v i d u a l " s o u n d " so m u c h o f the t r a d i t i o n cons i s t s of , 
a lbe i t a s o u n d t h o r o u g h l y d u n k e d i n an a c t i v i t y in the b r o a d e s t t e m p o r a l sense: i n 
the m o m e n t , but necessar i ly c o n v e r s a n t w i t h the m o m e n t u m o f m o m e n t s — a m o ­
m e n t u m that precedes a n d exceeds the i n d i v i d u a l s o u n d . 

I've been t h i n k i n g a b o u t this in c o n j u n c t i o n w i t h S c h i l l e r f o r a l o n g t i m e b u t 
w a s r e m i n d e d i n a c u r i o u s w a y at a d i n n e r p a r t y last year. T h e hos t p l a y e d jazz in 
the b a c k g r o u n d t h r o u g h a l o n g e v e n i n g , so m y a t t e n t i o n w a s o n l y i n t e r m i t t e n t l y 
o n the m u s i c , b u t he w a s p l a y i n g v i n y l , so every t i m e he w e n t o v e r to f l i p the d i s c 
o r p u t a n e w o n e o n , I n o t i c e d a n d w o u l d t ry to i d e n t i f y w h a t I 'd just h e a r d . T h e 
u p s h o t o f it w a s that by the e n d o f the e v e n i n g I 'd a c c u r a t e l y i d e n t i f i e d every s ingle 
t h i n g h e ' d p l a y e d , b u t I w o n d e r h o w . T h e r e are , o f c o u r s e , m a n y discs I 'd r e c o g ­
n i z e d i n s t a n t l y — s u c h as J a c k i e M c L e a n ' s h e a t - s h r e d d e d a l t o o n Let Freedom Ring 
o r the w a y the e n s e m b l e g r i p s the beat i n M i n g u s ' s Ah Um—but o n this o c c a s i o n I 
r e c o g n i z e d t h i n g s I h a d n ' t h e a r d in years , s u c h as a Joe B o n n e r p i a n o t r i o . I ' m pre t ty 
sure that in a D o w n b e a t B l i n d f o l d Test I w o u l d n ' t h i t a h u n d r e d percent , so I've 
been t h i n k i n g that it 's s o m e t h i n g m o r e to d o w i t h the a m b i a n c e . T h a t is , it's p o s ­
s ib le to b e c o m e recept ive t o s i g n a t u r e t ra i ts o f a p e r f o r m a n c e t h r o u g h s o m e a u r a l 
e q u i v a l e n c e o f p e r i p h e r a l v i s i o n , so that , t h r o u g h the s o u n d , the p e r s o n w a l k s r i g h t 
o n i n , l i k e s o m e o n e y o u r e c o g n i z e c o m i n g i n t o the r o o m . So I ' m c l e a r l y t h i n k i n g 
here o f s o m e t h i n g l i k e K a n t ' s r e g u l a t i v e e x p e r i e n c e as it dea ls " w i t h i n f o r m a t i o n 
w h i c h n o h u m a n b e i n g c a n ever g e t " — t h o u g h , o b v i o u s l y , n o t q u i t e in so a b s o l u t e a 
f r a m e w o r k as he devises . T h i s sense o f h e a r i n g I ' m after is m o s t r e s o u n d i n g l y reg­
is tered in the p r o l o g u e to Invisible Man, a n d E l l i s o n ' s p r o p e n s i t y for synaes thet i c 
t r o p e s gets c a r r i e d a l o n g t h r o u g h M a c k e y ' s letters to the A n g e l o f D u s t , a n d it's as 
if they ' re f e e d i n g o f f a t r a d i t i o n g o i n g b a c k to synaes the t i c p r e o c c u p a t i o n s g o i n g 
b a c k to the n i n e t e e n t h c e n t u r y . A s the A m e r i c a n p a i n t e r M a x W e b e r s a i d o f his ar t , 
i n 1 9 1 6 , " T h e grear w o r l d s o f c o l o r e d m a t t e r i n l i g h t m u s t be h e a r d t h r o u g h the 
e y e . " T h i s d r a w s o n the a c c u m u l a t i n g prest ige o f m u s i c ( in 1 8 7 3 Pater a c k n o w l ­
e d g e d that a l l the arts n o w a s p i r e d to the c o n d i t i o n o f m u s i c ) . B u t " m u s i c " i n that 
sense w a s a c i p h e r f o r the u n k n o w a b l e , the " a b y s s , " le gouffrc o f B a u d e l a i r e , etc. 
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In a m o r e t r a c e a b l e a n d s u b s t a n t i v e h i s t o r i c a l sense, I t h i n k o f th i s as W a g n e r i s m , 
the i n a u g u r a l I sm that bears a l l the t w e n t i e t h - c e n t u r y i sms a l o n g i n its w a k e , a n d 
that 's h o w I c a m e to that t e r m " j a z z b a n d i s m " ( w h i c h 1 f o u n d in the M a d r i d c u l ­
t u r a l c r i t i c R a m o n G o m e z de la Serna) . N o w , a l l these i sms share a d i s t i n c t need 
that y o u ' v e b e a u t i f u l l y i d e n t i f i e d i n y o u r p a r a p h r a s e o f F r e d M o t e n , " a res is tance 
to c o n s t r a i n t that p r o v o k e s the m a n y ruses o f d i s c i p l i n e . " T h i s c o m e s as c lose as I 
c a n i m a g i n e to p i n p o i n t i n g the i n s t i n c t i v e response to jazz o n the p a r t o f so m a n y 
v a n g u a r d ar t i s ts , w r i t e r s , a n d c o m p o s e r s after the first W o r l d W a r . A n d it o p e n s u p , 
i n t u r n , a n o t h e r p r o s p e c t fo r the issue o f d i a s p o r a . D i a s p o r a is a c o n c e p t p o s i t i n g a 
c e r t a i n past , a f o u n d a t i o n a l m o m e n t , a lost m o o r i n g . But the a d v e n t o f j azz in the 
e a r l y t w e n t i e t h c e n t u r y enables us to i d e n t i f y an a n t i c i p a t o r y d i a s p o r a , as it w e r e , 
w h e n p e o p l e o f a b s o l u t e l y n o k i n s h i p get w i n d o f s o m e c o n n e c t i o n in the f u t u r e , 
a n d can ' t h e l p fee l ing t h a t l i n k as a n i n c i t e m e n t to d o o r m a k e s o m e t h i n g . S h a r e d 
o r i g i n is the k e y e l e m e n t i n the c o m m o n u n d e r s t a n d i n g of d i a s p o r a , b u t m a s s i v e 
h i s t o r i c a l d i s p l a c e m e n t s t u r n k i n s h i p i n t o n e g o t i a t i o n , as y o u suggest . T h e reverse-
d i a s p o r a I ' m t a l k i n g a b o u t w o r k s o n a n o t h e r p r i n c i p l e , t u r n i n g n e g o t i a t i o n i n t o 
k i n s h i p , a n d this k i n d of n e g o t i a t i o n can ' t be t h o u g h t o f a l o n g the l ines o f p a r t i c i ­
p a t i o n m y s t i q u e . Y o u d o n ' t get i n c l u d e d s i m p l y by d o i n g it o r d i g g i n g i t , b u t by 
m a k i n g a s o u n d o r l e a v i n g a n i m p r i n t t h a t o thers r e c o g n i z e the w a y I r e c o g n i z e d 
J o e B o n n e r a n d the o thers at that d i n n e r . A n a n t i c i p a t o r y r e c o g n i t i o n , p h a n t o m 
l i m b i n reverse , w h e r e the l i m b that has never been a n t i c i p a t e s m o v e s it c a n m a k e 
a n d g r o w s a c c o r d i n g l y . 

T h e c o m p l e x s t r i a t i o n s o f A m e r i c a n h i s t o r y gave rise to that a n t i c i p a t o r y re­
s p o n s i v e n e s s w e c a l l j a z z . B u t the m u t u a l i t y t a k e n u p i n the m u s i c has g e n e r a l l y 
been re legated to s i m p l e ca tegor ies s u c h as style o p t i o n s , le isure p u r s u i t s , taste, a n d 
even i n d u l g e n c e . T h i s c o m e s h o m e w i t h a b a n g i n a n ar t i c le in the c u r r e n t Finnish 
American Reporter ( D e c e m b e r 2 0 0 7 ) a b o u t a w o m a n n a m e d A m y K a u k o n e n 
w h o b e c a m e m a y o r o f a n O h i o t o w n i n 1922 , l a r g e l y o n a t e m p e r a n c e t i c k e t . She 
w a s p r o f i l e d by the U n i t e d Press s y n d i c a t e a l o n g n o v e l t y l ines : " F a i r p o r t ' s G i r l 
M a y o r D e f e n d s M o d e r n G i r l , S h o r t S k i r t s , J a z z . " It's c lear f r o m the p r o f i l e in the 
Finnish American Reporter that she l i k e d to d a n c e , as so m a n y d i d , a n d that she 
w a s m o d e r n e n o u g h to prefer the s h o r t e r s k i r t s that d a n c i n g to j azz r e q u i r e d . T h e 
d e r o g a t o r y use of " g i r l " says m u c h a b o u t the t i m e (not o n l y w a s she a m a y o r , 
she w a s a m e d i c a l d o c t o r ) , a n d I c a n ' t h e l p c o n n e c t i n g that w i t h the jazz refer­
ence . If she h a d h a d a p e n c h a n t for p l a y i n g C h o p i n o n a b a b y g r a n d in her p a r l o r , 
she w o u l d ' v e been c a l l e d a ladv . B u t those (whites) o f that era w h o r e s p o n d e d to 
jazz w e r e " f a n s , " " j a z z b a b i e s , " " k o o k s , " a n d s i m i l a r terms that m y t h o l o g i z e the 
l u r c h e s o f m a s s - m e d i a a t t e n t i o n s p a n — i n the face o f w h i c h it's t e m p t i n g to a d o p t 
the a l t e r n a t i v e s Bar thes c o m e s u p w i t h , i d e o l o g y o r p o e t r y . B u t these t e r m s a c t u -
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a l ly represent a c h o i c e b e t w e e n past a n d f u t u r e , a lbe i t w i t h th is d i s t i n c t i o n : p o e t r v 
p r o v o k e s a f u t u r e s teeped ( l ike tea) i n the pas t , w h i l e i d e o l o g y recreates ( a l r e a d y a 
c o n t r a d i c t i o n ) the f u t u r e o n b e h a l f o f a f u t u r e p e r f e c t — i . e . , w h a t w i l l have been, a 
fu ture c o n c e i v e d in the i d i o m o f the past . 

Bar thes ' s Mythologies is , I t h i n k , a desperate w o r k , o r a w o r k that revels in its 
d e s p e r a t i o n ( h o w else c a n y o u take his c h a r a c t e r i z a t i o n o f the m y t h o l o g i s t : " H i s 
c o n n e c t i o n w i t h the w o r l d is o f the o r d e r o f s a r c a s m " ) . N o t that I h o l d th i s a g a i n s t 
h i m — I ' m sure the same w o u l d a p p l y to a n y o n e t o d a y w i t h the f o r t i t u d e to a d ­
dress , m o n t h af ter m o n t h , o u r e q u i v a l e n t s of w r e s t l i n g , detergents , a n d the b r a i n 
o f E i n s t e i n . In fact , the last sentence of h is preface is t h i s : " W h a t 1 c l a i m is to live-
to the f u l l the c o n t r a d i c t i o n of m y t i m e , w h i c h m a y w e l l m a k e s a r c a s m the c o n d i ­
t i o n of t r u t h . " E l l set the d e s t i n y o f s a r c a s m aside to get at w h a t ' s m o s t to the p o i n t 
here. B a r t h e s has just finished a f f i r m i n g a desire to c o m b i n e sc ient i f i c o b j e c t i v i t y 
w i t h c rea t ive s u b j e c t i v i t y a n d , b e f o r e that , i n t i m a t i n g t h a t " m y t h " is not qu i te w h a t 
he t o o k it to b e — n a m e l y , a n y ins tance of the " f a l s e l y o b v i o u s " — m y t h as i d e o l o g y 
a n d i d e o l o g y as spec ia l p l e a d i n g w i t h p o w e r o n its s ide , s p e a k i n g to the c o n v e r t e d 
w i t h a c u d g e l . B u t he senses, u n d e r the p r e s u m p t i o n , a n o t h e r o p t i o n he w a n t s to 
a f f i r m (later it t raverses m a n y n a m e s , f r o m the g r a i n o f the v o i c e to the p leasure 
o f the tex t ) : n a m e l y , that a n y a f f i r m a t i v e gesture is i tsel f a f o r m o f m y t h - m a k i n g . 
H e d i s c o v e r s the m a k i n g i n m y t h . " I resented seeing N a t u r e a n d H i s t o r y c o n f u s e d 
at every t u r n , " he reflects, " a n d I w a n t e d to t rack d o w n , in the d e c o r a t i v e d i s p l a y 
of w h a t - g o e s - w i t h o u t - s a y i n g , the i d e o l o g i c a l abuse w h i c h , in m y v i e w , is h i d d e n 
t h e r e . " 1 hear as a n t i d o t e to " w h a t goes w i t h o u t s a y i n g " C h a r l e s O l s o n ' s v e r s i o n 
of m y t h — m u t h o s v i a E l l e n H a r r i s o n a n d H e r a c l i t u s — a s " w h a t is s a i d o f w h a t is 
s a i d , " w h i c h is w h a t c o u l d a n d s h o u l d be s a i d of j azz . In th i s m o s t p a t e n t l y o r i g i n a l 
ar t , its o r i g i n a l i t y is c h a l l e n g e d every step o f the w a y by t w o o p p o s i n g forces : I) 
the c u l t u r a l e x p e c t a t i o n o f n o v e l t y , the tac i t m o r a l o f w h i c h is " n o t h i n g n e w u n d e r 
the s u n , " a n d 2) the e x i s t e n t i a l n o v e l t y o f c u l t u r e i tsel f , w h i c h m a y be c o l l e c t i v e l y 
p r e p a r e d a n d p a c k a g e d to the n t h degree , r ight u p to the p o i n t the so lo ' s t a k e n , 
the b r i d g e takes h o l d , o r the h o r n s r ide o u t the t h e m e o v e r the ef fort less p a r o x y s m 
o f the beat , a n d at t h a t p o i n t , as the s a y i n g goes , a l l bets are of f . O r i g i n a l i t y a n d 
r e p e t i t i o n arc t w o sides of the same c o i n — o r , better yet , the same s ide o f a v e r y d i f ­
ferent c o i n i n d e e d , o n e t h a t d o e s n ' t fit t h r o u g h the s lot i n the C o k e m a c h i n e . 

B H E : I 've been m u s i n g , J e d , o v e r y o u r apt d e s c r i p t i o n o f Bar thes ' s Mythologies as 
" a desperate w o r k , o r a w o r k t h a t revels i n its d e s p e r a t i o n . " I agree that O l s o n ' s 
muthos c a n p r o v i d e an " a n t i d o t e " to Barthes 's p r e m a t u r e r e d u c t i o n o f m y t h to 
c o m m o n sense ( " w h a t - g o e s - w i t h o u t - s a y i n g " ) . B u t ra ther t h a n t a k e t h a t d e t o u r , I ' m 
t e m p t e d to e x p l o r e the p r o d u c t i v e q u a l i t i e s o f w r i t e r l y d e s p e r a t i o n — t h a t is , the 
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w a y s t h a t c o n c e p t u a l c o n s t r i c t i o n m i g h t be s a i d to be the c o n d i t i o n o f p o s s i b i l i t y 
o f i n n o v a t i o n . H o w w o u l d o n e t rack his g r a v i t a t i o n t o w a r d those " o p t i o n s he 
w a n t s to a f f i r m , " t o w a r d the p r o l i f e r a t i o n (in his later w o r k ) of means o f egress 
u n d e r the n a m e s y o u began to l i s t — " g r a i n , " " p l e a s u r e o f the t e x t , " " p u n c t u m , " 
" s i g n i f i a n c e , " etc.? 

Because m y class has been p a r t l y a w r i t i n g w o r k s h o p , o u r d i s c u s s i o n s have 
r e g u l a r l y r e t u r n e d to issues o f w r i t e r l y s t r a t e g y — t r i c k s o f the t r a d e . So w e spent 
a g o o d dea l o f t i m e t r y i n g to f igure o u t w h a t B a r t h e s means by that sentence y o u 
m e n t i o n , at the e n d o f the pre face : " W h a t I c l a i m is to l ive to the f u l l the c o n t r a d i c ­
t i o n o f m y t i m e , w h i c h m a y w e l l m a k e s a r c a s m rhe c o n d i t i o n o f t r u t h . " If that 's 
the case, h o w does s a r c a s m register i n the w r i t i n g ? W h e r e d o y o u see it? It's w o r t h 
n o t i n g first o f a l l that if the m e d i u m o f Mythologies m i g h t be d e s c r i b e d as the peri­
odical—the pieces w e r e a l m o s t a l l o r i g i n a l l y p u b l i s h e d in Les lettres nouvelles, a n d 
they t i m e a n d t i m e a g a i n i n v o l v e r e a d i n g s o f p o p u l a r p r i n t c u l t u r e (Elle, ['Express, 
Astra, le Figaro)—the p a r t i c u l a r i t y o f its i n t e r v e n t i o n is s o m e w h a t d i s t o r t e d in the 
1 9 7 2 E n g l i s h t r a n s l a t i o n , w h i c h of fers o n l y a s e l e c t i o n f r o m the F r e n c h o r i g i n a l . 
( Interest ingly , a n u m b e r o f the o m i s s i o n s i n v o l v e pieces o n race a n d c o l o n i a l i s m , 
such as " B i c h o n c h e z les N e g r e s " a n d " G r a m m a i r e a f r i c a i n e , " but ne i ther are we 
p r o v i d e d the d e l i g h t o f Barthes 's o b s e r v a t i o n s o n the g l o b a l a s p i r a t i o n s of A m e r i c a n 
e v a n g e l i s m i n " B i l l y G r a h a m au V e l ' d ' H i v ' " ! ) 

O n e p o s s i b l e a n s w e r , f o r m e , o c c u r s i n the essay o n " T h e G r e a t F a m i l y of 
M a n , " the m i d - 1 9 5 0 s p h o t o g r a p h y e x h i b i t i o n t h a t a i m e d to s h o w , as B a r t h e s p u t s 
i t , " t h e u n i v e r s a l i t y o f h u m a n a c t i o n s i n the d a i l y l i fe of a l l the c o u n t r i e s of the 
w o r l d . " In the process o f d i s m a n t l i n g the p r e t e n s i o n s o f the e x h i b i t i o n , he m a k e s 
r e c o u r s e to a s t u n n i n g p a r e n t h e t i c a l : " T h i s m y t h of the h u m a n ' c o n d i t i o n ' rests o n 
a v e r y o l d m y s t i f i c a t i o n , w h i c h a l w a y s cons i s t s i n p l a c i n g N a t u r e at the b o t t o m 
o f H i s t o r y . A n y c lass ic h u m a n i s m p o s t u l a t e s that i n s c r a t c h i n g the h i s t o r y o f m e n 
a l i t t l e , the r e l a t i v i t y o f the i r i n s t i t u t i o n s o r the s u p e r f i c i a l d i v e r s i t y o f t h e i r s k i n s 
(but w h y n o t ask the parents o f F m m e t t T i l l , the y o u n g N e g r o assass inated b y the 
W h i t e s , w h a t they t h i n k o f T h e G r e a t F a m i l y o f M a n ? ) , o n e v e r y q u i c k l y reaches 
the s o l i d r o c k o f a u n i v e r s a l h u m a n n a t u r e . " Is that s a r c a s m ? T h e gesture is c a u s t i c 
b u t re t i cent : it is d e v a s t a t i n g in n o s m a l l p a r t because B a r t h e s refuses to p r o v i d e f u l l 
h i s t o r i c a l d e t a i l a b o u t the T i l l l y n c h i n g . T h a t the in ter jec ted r h e t o r i c a l q u e s t i o n is 
f lee t ing a n d p a r e n t h e t i c a l , l u r c h i n g i n t o the sentence a n d v a n i s h i n g just as q u i c k l y , 
has m u c h to d o w i t h its force a n d the " t r u t h " it s tr ives to a r t i c u l a t e : the d i f f e r e n c e 
t h a t d i f f e r e n c e m a k e s in h u m a n h i s t o r y . T h e reader is f o r c e d to see it as m e t h o d 
r a t h e r t h a n m o m e n t a r y s e l f - i n d u l g e n c e o r spec ia l p l e a d i n g w h e n it h a p p e n s a g a i n 
o n the n e x t page , as Bar thes c o m m e n t s a b o u t the p u t a t i v e u n i v e r s a l i t y of h u m a n 
l a b o r that " i t w i l l never be fa i r to c o n f u s e in a p u r e l y g e s t u r a l i d e n t i t y the c o l o n i a l 
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a n d the W e s t e r n w o r k e r (let us a l s o ask the N o r t h A f r i c a n w o r k e r s o f the G o u t t c 
d ' O r d i s t r i c t in P a r i s w h a t they t h i n k of T h e G r e a t F a m i l y o f M a n ) . " 

T h i s m i g h t m e a n that c r i t i c a l i n n o v a t i o n , here f o r B a r t h e s , at least, starts w i t h 
the i m p e r a t i v e of i n t e r r u p t i o n : an a t t e m p t in r e a d i n g m y t h to d i s t u r b o r u n h i n g e its 
" c o n s t a n t l y m o v i n g t u r n s t i l e " b e t w e e n f o r m a n d m e a n i n g . B u t it's a spec ia l k i n d o f 
i n t e r r u p t i o n — n o t u n r e l a t e d , as I u n d e r s t a n d i t , to w h a t y o u suggest a b o u t " s o m e 
a u r a l e q u i v a l e n c e o f p e r i p h e r a l v i s i o n " at w o r k w h e n o n e recognizes " s i g n a t u r e 
t ra i ts o f a p e r f o r m a n c e " i n l i s t e n i n g to m u s i c . T o i n v o k e E m m e t t T i l l i n the m i d s t o f 
a d i s c u s s i o n of the p h o t o g r a p h y e x h i b i t i o n is, in th i s sense, n o t just to i n t e r r u p t but 
a l s o to l o o k to o n e s ide . T h e s a r c a s m is necessary, is a " c o n d i t i o n o f t r u t h , " because 
the s n e e r i n g tone o f the p a r e n t h e t i c a l is m e a n t to deflate the p u f f e r y o f the d i r e c t 
ob ject it defers ( " u n i v e r s a l h u m a n n a t u r e " ) . In o t h e r w o r d s , B a r t h e s — d e s p i t e his 
o w n s t r u c t u r a l i s t p r e d i l e c t i o n s — i s d o i n g s o m e t h i n g m u c h m o r e subt le here t h a n 
set t ing u p a b i n a r y d i s t i n c t i o n b e t w e e n p o e t r y a n d i d e o l o g y : i n s t e a d , he is t r y i n g 
to c o m p e l , t h r o u g h the c o n s t r u c t i o n o f his prose (or, p e r h a p s , to a d o p t y o u r t e r m , 
t h r o u g h its " a m b i a n c e " ) , his F r e n c h reader t o w a r d the c u l t i v a t i o n o f s o m e t h i n g 
l i k e p e r i p h e r a l v i s i o n as a m o d e o f p o l i t i c a l c r i t i q u e . 

T o ask h o w jazz , o r a n o r i e n t a t i o n t o w a r d l i s t e n i n g c a l l e d f o r t h by j azz , c a n 
i n s t i l l p e r i p h e r a l h e a r i n g is a l so to ask w h a t k i n d of a r c h i v e jazz represents . T h i s 
is a q u e s t i o n I've ra i sed b e f o r e . A n d of c o u r s e it's one of y o u r q u e s t i o n s , t o o , espe­
c i a l l y i n a n essay I 've f o u n d e x t r a o r d i n a r i l y use fu l f o r m y o w n w o r k o n the m u s i c : 
" T h e M e d i a o f M e m o r y : T h e S e d u c t i v e M e n a c e of R e c o r d s i n J a z z H i s t o r y , " w h i c h 
a p p e a r s i n K r i n G a b b a r d ' s c o l l e c t i o n Jazz among the Discourses. I 've a l w a y s f o u n d 
it b e w i l d e r i n g t h a t there is so l i t t le r e f l e c t i o n o n w h a t y o u c a l l the " s t a t u s o f re­
c o r d i n g s , " g i v e n t h e i r p r i m a c y as " t e s t i m o n y " i n the w r i t i n g o f j azz h i s t o r y . O n e is 
d r i v e n to c o l l e c t a s m a l l p i le o f s u p p l e m e n t a r y s c h o l a r s h i p , w h i c h for me i n c l u d e s 
the M a r t i n W i l l i a m s essay I 've b r o u g h t u p b e f o r e as w e l l as w o r k n o t a l w a y s d i ­
rect ly r e l a t e d to j azz , such as A d o r n o ' s " T h e F o r m o f the P h o n o g r a p h R e c o r d , " 
E v a n E isenberg ' s The Recording Angel, M a r k K a t z ' s Capturing Sound, a n d C h a r l e s 
H i r s c h k i n d ' s recent The Ethical Soundscape, a s t u d y o f the c i r c u l a t i o n o f I s lamic 
s e r m o n s o n cassette i n E g y p t that has a g o o d d e a l to say a b o u t the w a y s a m e d i u m 
of r e c o r d i n g c a n shape l i s t e n i n g p r a c t i c e . B u t as y o u p o i n t o u t , there are issues spe­
c i f i c to j azz that h i s t o r i a n s have h a r d l y b e g u n to t a k e u p , a b o v e a l l the perverse w a y 
that r e c o r d i n g s arc t a k e n as ev idence o f a " l i v i n g t r a d i t i o n " o f jazz p e r f o r m a n c e 
that is d e f i n e d as res is tant to o r e x o r b i t a n t to the very t e c h n o l o g y o f r e c o r d i n g . 

M y c u r r e n t r e s e a r c h o n the " l o f t j a z z " scene in 1 9 7 0 s N e w Y o r k has f o r c e d 
me to c o n t e n d w i t h o n e of the s t a r k e r c l a i m s y o u m a k e i n the essay: " W i t h jazz 
there are o n l y t w o k i n d s o f d o c u m e n t s : r e c o r d i n g s , a n d t e s t i m o n y (either w r i t t e n 
o r t r a n s c r i b e d f r o m o r a l r e p o r t ) . " It's t r u e , as y o u a d m i t , t h a t c o n c e r t s c l e a r l y p r o -
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vide a n o t h e r sor t o f d o c u m e n t a t i o n , b u t th is d o e s n ' t get us very far because o n e 
w o u l d n ' t w a n t to f o u n d a h i s t o r i o g r a p h y o n the m o d e l o f " S h o w s I H a v e S e e n . " 
( T h o u g h s o m e have t r ied. ) I d o t h i n k it's p o s s i b l e to e x p a n d the d e f i n i t i o n o f b o t h 
o f y o u r " k i n d s of d o c u m e n t s , " h o w e v e r . 

O n the o n e h a n d , if one is t r y i n g to m a k e sense o f the m o d e l s the m u s i c of fers 
for the p r a c t i c e o f w r i t i n g , t h e n it seems i m p e r a t i v e to c o n s i d e r the j azz m u s i c i a n s 
w h o have t h e m s e l v e s w r i t t e n a b o u t the m u s i c . W h e n M u h a l R i c h a r d A b r a m s tells 
a j o u r n a l i s t t h a t he c o n s i d e r s h i m s e l f " a m u s i c h i s t o r i a n as w e l l as a p r a c t i c i n g 
m u s i c i a n , " w h a t does t h a t m e a n ? It is a r e f u s a l , first o f a l l , to be t a k e n as a n y o n e ' s 
" t e s t i m o n y " (and thus c lose to the strategies of " v e r b a l e v a s i o n " y o u i d e n t i f y i n the 
speech h a b i t s o f m u s i c i a n s such as D u k e K l l i n g t o n a n d Lester Y o u n g ) . B u t it a l so 
c l a i m s d i s c i p l i n a r y a u t h o r i t y : h i s t o r y is the j azz p layer ' s p r o p e r p r o v i n c e as m u c h 
as the b a n d s t a n d . T h i s is to r e m i n d us t h a t it is p o s s i b l e to find a l t e r n a t i v e m o d e l s 
f o r h i s t o r i o g r a p h i c p r a c t i c e n o t o n l y i n the l i t e r a r y e x a m p l e s y o u cite ( M i c h a e l 
O n d a a t j e , I s h m a e l R e e d , N a t h a n i e l M a c k e y ) b u t a l s o i n the h i s t o r i c a l a n d m e t a -
h i s t o r i c a l texts w r i t t e n by m u s i c i a n s themse lves , f r o m D a n n y B a r k e r to A n t h o n y 
B r a x t o n , f r o m M a r y L o u W i l l i a m s to G e o r g e L e w i s . T h i s is a n o t h e r v a r i a n t , in 
a n o t h e r m e d i u m , o f the h i s t o r i c i s t i m p u l s e I m e n t i o n e d ear l ier , w h i c h resides w i t h i n 
the m u s i c i tself . ( F o r m e , th is h i s t o r i c i s m is n o t r e a c t i v e — n o t s o m e t h i n g that arises 
o n l y i n response to the emergence of jazz c r i t i c i s m a n d h i s t o r y — b u t i n s t e a d m a r k s 
a s e l f - r e f l e x i v i t y t h a t is n a t i v e to the m u s i c . ) 

O n the o t h e r h a n d , it s h o u l d be p o s s i b l e to w r e n c h o p e n the v e r y c a t e g o r y 
o f " m e n a c e " : the r e c o r d , a n d the p a r t i c u l a r m a t e r i a l i t y of i n s c r i p t i o n it i m p l i e s . I 
d o n ' t m e a n s i m p l y that o n e needs to h i s t o r i c i z e the t e c h n o l o g y o f r e c o r d i n g ( in or­
der to c o n s i d e r the w a y s t h a t L o u i s A r m s t r o n g ' s s ing le of " W e s t E n d B l u e s " a n d a n 
M P S o f V i j a y Iyer are v e r y d i f f e r e n t k i n d s of " r e c o r d e d " a r t i f a c t s ) . I a l so m e a n that 
n o t a l l r e c o r d i n g is c o m m e r c i a l r e c o r d i n g . In y o u r essay, y o u m e n t i o n in p a s s i n g 
the " g r o t e s q u e " e x a m p l e of D e a n B e n e d e t t i , the C h a r l i e P a r k e r fan w h o s t r o v e to 
r e c o r d as m a n y of B i r d ' s so los in c o n c e r t as p o s s i b l e . B u t to m e the m o r e c h a l l e n g ­
i n g e x a m p l e — b e c a u s e , a g a i n , it r u n s t h r o u g h the ent i re h i s t o r y o f the m u s i c — i s the 
c o u n t e r a r c h i v e o f r e c o r d i n g s m a d e by m u s i c i a n s t h e m s e l v e s . T h i s isn ' t a p h e n o m ­
e n o n t h a t starts o n l y in the d i g i t a l age. F r o m A r m s t r o n g to E l l i n g t o n to S u n R a 
a n d b e y o n d , there arc i n n u m e r a b l e e x a m p l e s o f jazz m u s i c i a n s w h o have r e c o r d e d 
t h e m s e l v e s . S o m e t i m e s th i s r e c o r d i n g p r a c t i c e is l i n k e d to a n e n t r e p r e n e u r i a l i n ­
t e r v e n t i o n in the i n d u s t r y (as w i t h M i n g u s ' s D e b u t R e c o r d s , S u n R a ' s E l - S a t u r n , 
o r Be t ty C a r t e r ' s B e t - C a r ) ; s o m e t i m e s it is n o t (as w i t h A r m s t r o n g ' s c o l l e c t i o n o f 
h u n d r e d s of ree l - to-reels i n his h o m e i n Q u e e n s ) . B u t the o v e r a r c h i n g t h e m e is a u -
t o a r c h i v i z a t i o n : a n a c t i v e c l a i m , p a r t a n d p a r c e l o f the p r a c t i c e o f the m u s i c , m a d e 
o n the m e d i a o f jazz's p r e s e r v a t i o n a n d c i r c u l a t i o n . 
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R e s e a r c h i n g the " l o f t s " r u n by m u s i c i a n s in S o h o a n d N o h o in the 1970s , I've 
been s u r p r i s e d n o t at the p a u c i t y o f the a r c h i v e b u t , o n the c o n t r a r y , at its excess. 
A l m o s t every m u s i c i a n I 've i n t e r v i e w e d has (of ten l i t e r a l l y i n the closet) ex tens ive 
d o c u m e n t a t i o n of the p e r i o d , i n c l u d i n g n o t o n l y p r i n t m a t e r i a l a n d p h o t o g r a p h s 
b u t a l so h o m e m a d e ree l - to - ree l a n d cassette r e c o r d i n g s , a n d even v i d e o . E v e n if one 
a p p r o a c h e s th is excess o n l y as " t e s t i m o n y " — t h a t is, as r a w m a t e r i a l to be m i n e d 
f o r the p u r p o s e s o f n o r m a t i v e e v o l u t i o n a r y h i s t o r i o g r a p h y (in the b u s i n e s s - a s - u s u a l 
y o u so s o u n d l y c r i t i q u e i n y o u r e s s a y ) — i t is p a r a l y z i n g i n its sheer m a t e r i a l i t y . A s 
y o u p u t i t , " e v e n if every r e n d i t i o n o f every tune at every p u b l i c a n d p r i v a t e per­
f o r m a n c e w e r e a v a i l a b l e to the h i s t o r i a n , there w o u l d be a p r o b l e m o f selection." 
( T h i s is n o t even to raise the issues of q u a l i t y a n d d o c u m e n t a t i o n : once one enters 
this messy f i e l d , r e c o r d i n g c a n n o l o n g e r be c a l l e d a " c l e a n m a t e r i a l r e a l m , " as y o u 
p h r a s e it i n d e s c r i b i n g c o m m e r c i a l r e c o r d i n g s . ) F o r m e , as I t r y to figure o u t h o w 
to w r i t e j azz h i s t o r y d i f f e r e n t l y , the excess necessar i ly t h r o w s i n t o q u e s t i o n the very 
status o f e v i d e n c e . 

O b v i o u s l y , these are a l l l o a d e d q u e s t i o n s because of the (11011-) p lace i n the 
h i s t o r y o f jazz o f the 1970s , a p e r i o d m a r k e d b o t h by a d e c l i n e in the s u p p o r t for 
the m u s i c at the m a j o r c o m m e r c i a l r e c o r d labels a n d by a ( c o n c o m i t a n t ) e x p l o s i o n 
o f i n s t i t u t i o n - b u i l d i n g — o f t e n b e l o w the r a d a r e v e n o f l o c a l j o u r n a l i s t i c m e d i a — 
a m o n g m u s i c i a n s t h e m s e l v e s . (I f o u n d it i n t e r e s t i n g that y o u c o n c l u d e y o u r piece 
w i t h a d i s c u s s i o n o f F r a n k T i r r o ' s 1 9 7 7 Jazz: A History a n d its i n a b i l i t y to e x t e n d 
its e v o l u t i o n a r y h i s t o r y of the m u s i c i n t o the f u s i o n - d o m i n a t e d d e c a d e o f its p u b ­
l i c a t i o n . ) B u t to m e , w r i t i n g i n the w a k e o f y o u r essay, it is o n l y by w r e s t l i n g w i t h 
s u c h q u e s t i o n s t h a t w e c a n t a k e a c c o u n t o f the w a y s j azz is, as y o u say, n o t o n l y a n 
i n s p i r a t i o n a n d a n ob jec t o f s t u d y b u t a l so i tself a n " o n g o i n g m e d i u m o f h i s t o r y . " 

W e m u s t h a v e been i n p e r i p h e r a l range w h e n y o u w e r e w r i t i n g a b o u t " a n t i c i ­
p a t o r y d i a s p o r a " because it's s o m e t h i n g I 've been t h i n k i n g a b o u t , t o o , f o r a w h i l e 
n o w — a n d I 've been i n v o l v e d in t w o d i s c u s s i o n s s ince the b e g i n n i n g o f D e c e m b e r 
w h e r e it c a m e u p ! I 've just p u b l i s h e d a n essay c a l l e d " L a n g s t o n H u g h e s a n d the 
F u t u r e s o f D i a s p o r a , " a n d the t i t le is m e a n t to raise a q u e s t i o n b o t h a b o u t the 
o n g o i n g u t i l i t y o f the t e r m as a u n i t o f a n a l y s i s a n d to p r o p o s e that d i a s p o r a c a n 
be p r o s p e c t i v e o r p r o l e p t i c — a m a t t e r of f u t u r i t y , ra ther t h a n s i m p l y a mat te r o f 
s h a r e d o r i g i n a n d m e m o r y . T h e s c h o l a r l y c o n v e r s a t i o n t h a t is p u s h i n g d i a s p o r a i n 
th is d i r e c t i o n seems to be e m e r g i n g a b o v e a l l in w o r k o n A s i a n d i a s p o r a s a n d queer 
t h e o r y (the t i t le o f L o k Siu's b o o k o n C h i n e s e m i g r a n t c o m m u n i t i e s in P a n a m a is 
o n e p a r t i c u l a r l y suggest ive f o r m u l a t i o n that refuses to a l l o w k i n s h i p to be u n b o u n d 
f r o m n e g o t i a t i o n : Memories of a Future Home). 

It goes w i t h o u t s a y i n g that the s t r u c t u r e o f o u r e x c h a n g e has been p r o l e p t i c , 
as w e l l : g r o u n d e d n o t just in o u r p a r t i a l f a m i l i a r i t y w i t h each other 's w o r k b u t 
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a l s o a n d m o r e d e e p l y in the c o n v i c t i o n — s t a r t i n g w i t h a f rag i le c o m m o n t rust in 
C a t h e r i n e ' s j u d g m e n t a n d p r o v e n o n l y later, i n the mise-en-oeuvre o f the c o n v e r s a ­
t i o n — t h a t w e s o m e h o w share a space . W h a t is th is b a c k - a n d - f o r t h , if n o t the ne­
g o t i a t i o n o f that s h a r e d g r o u n d ( l ike the t i t le o f t h a t A u d r e L o r d e p o e m , " W a l k i n g 
O u r B o u n d a r i e s " ) , a duet c o m p o s e d at a d i s tance t h a t m a k e s c h a n c y a n t i c i p a t i o n — 
s i d e l o n g g l a n c e s , h e a r i n g a r o u n d c o r n e r s , or, as y o u say, " m a k i n g a s o u n d o r leav­
i n g an i m p r i n t that o thers r e c o g n i z e " — t h e o n l y m e a n s of r e n d e z - v o u s ? 

It seems a p p r o p r i a t e to m e t h a t I a m w r i t i n g th i s o n the last t e a c h i n g d a y o f m y 
semester ( M a c k e y ' s Splay Anthem, R o b e r s o n ' s City Eclogue, a n d p i z z a f r o m a res­
t a u r a n t n a m e d — f e l i c i t o u s l y f o r a d i s c u s s i o n o f p o e t r y so i n t i m a t e l y c o n c e r n e d w i t h 
the i n t i m a t i o n o f d i a s p o r i c c o m m u n i t y , w i t h the r e h a b i l i t a t i o n of the c o m m o n s — 
F a m i g l i a ) , s ince th is e x c h a n g e f o r me has s h a d o w e d the e p h e m e r a l , i n v a l u a b l e c o m ­
i n g s - t o g e t h e r that h a p p e n o n l y in the c l a s s r o o m . T h a t t e m p o r a l i t y o f togetherness 
is here, t o o , in the b r e a k s . It has been a p l e a s u r e — t o a p p r o p r i a t e a w o n d e r f u l l y 
r e s o n a n t figure f r o m H a r r y e t t e M u l l e n ' s Muse and Drudge ( w h i c h I t a u g h t last 
w e e k ) to d e s c r i b e o u r c o r r e s p o n d e n c e — t o be y o u r " s t r a y c o m p a n i o n " f o r a s p e l l . 

J R : T h e e legance o f y o u r last p o s t i n g s h o u l d r e a l l y be the last w o r d , t h o u g h I can ' t 
h e l p w a n t i n g to leap in as if it w e r e a u n i s o n passage , t w o h o r n s b l o w i n g o v e r a 
s teady b a c k b e a t i n t o the f a d e o u t . So t h a n k s for t h a t a n d the e x q u i s i t e p r o v o c a t i o n s , 
i n c l u d i n g y o u r m e m o r a b l e essay/story o n Fes ter B o w i e ' s e n c o u n t e r w i t h F e l a - t a l k 
a b o u t s t ray c o m p a n i o n s ! A n y w a y , the i m p e r a t i v e o f i n t e r r u p t i o n c a l l s : so , w i t h the 
a c c o m p a n y i n g c r o o n o f c o w b o y R o y R o g e r s s i n g i n g " H a p p y T r a i l s " in m y h e a d 
(his b lue a n d red a n d y e l l o w 45s w e r e the first r e c o r d s I ever got , age f o u r ) — U n t i l 
w e meet a g a i n . . . . 
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