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THE J A Z Z REVIEW is a monthly edited by Nat Hentoff and Martin Williams. 

THE J A Z Z REVIEW covers all schools and styles of jazz. It is written for listeners and 
musicians (professional and amateur) who have felt a need for a publication that deals 
with jazz on a level other than that of a "fan" or news magazine. 

T H E J A Z Z REVIEW is a forum for musicians, musicologists, critics, historians and 
specialists in fields like psychology and sociology who have contributions toward the fur­
ther and deeper appreciation of jazz by listeners and jazzmen. 

THE J A Z Z REVIEW has the largest staff of contributing reviewers and critics of any 
jazz publication. The editors do not - and in fact, could not - impose their views on any 
contributor. This magazine is not a single channel for any one person or school. A wide 
range of opinions is represented - opinions of qualified writers. 

T H E J A Z Z REVIEW'S contributors include Gunther Schuller, Frank Driggs, Mimi Clar, 
William Russo, Dick Katz, Glenn Coulter, Bob Brookmeyer, George Russell, Bill Crow, 
Larry Gushee, Art Farmer, Guy Waterman, Hsio Wen Shih, Orrin Keepnews, Benny 
Green, Andre Hodeir, Bob Wilber, Dick Wellstood, Stanley Dance, Julian Adderley, 
Ralph Berton, Joachim Berendt, Horst Lippmann, Arrigo Polillo, Tupper Saussy, and 
others. 

THE J A Z Z REVIEWS coverage of books and records includes both new releases and 
those previously issued but worth re-examination. The same recording, for example, 
may be reviewed by more than one reviewer in more than one issue. 

T H E J A Z Z REVIEW'S regular features include Reconsiderations of celebrated record­
ings; selections of blues lyrics; and Jazz in Print (a critical report on the press) by Nat 
Hentoff. 
T H E J A Z Z REVIEW'S initial issues have included analyses of Sonny Rollins and Theolo-
nious Monk by Gunther Schuller; the stories of Walter Page and Buddy Tate as told by 
them to Frank Driggs; a continuing series by Mimi Clar on The Negro Church: Its Influ­
ence on Modern Jazz; an appraisal of the Count Basie band by Andre Hodeir; the first 
analytical study of the music of Errol l Garner - by Mimi Clar - to have appeared in 
print; reviews in depth and at length of the work of Miles Davis, Billie Holiday, John 
Lewis, Horace Silver, Jimmy Giuffre, King Oliver, Blind Lemon Jefferson, Jimmy 
Rushing, Mudd yWaters,MuggsySpanier, Louis Armstrong, Duke Ellington, Jelly Roll 
Morton, Willie "The Lion" Smith, and many others. There have also been interviews 
with Miles Davis, Garvin Bushell, and John Coltrane. 

THE J A Z Z REVIEW will print the work of internationally known musicians and writers, 
but will also introduce - as it already has - several new names in jazz criticism and 
historiography who have new insights. 
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Du Cote de Chez Basie 

An Appraisal of the Count Bash 

by Andre Hodeir 
I t h a s t a k e n m o r e t h a n t w e n t y 

years f o r C o u n t B a s i e ' s o r c h e s t r a to 
deve l op i ts s ty le . T h a t i s n ' t so l o n g . 
M a n y o thers , n o lesser m u s i c i a n s , 
never got that f a r . 

I f we c o m p a r e B a s i e ' s p r e - w a r rec­
o r d s to h i s recent ones, a sh i f t i n 
the center o f interest is o b v i o u s . 
L e s t e r Y o u n g , B u c k C l a y t o n , D i c k i e 
W e l l s , H a r r y E d i s o n , a n d H e r s h e l 
E v a n s h e l d o u r interest t h e n ; n o w 
we l i s t e n to the o r c h e s t r a as a w h o l e . 
W o r k s l i k e Doggin Around a n d 
Swinging the Blues, d a z z l i n g s t r i n g s 
o f so los w i t h the ensemble a p p e a r i n g 
o n l y i n i n t r o d u c t i o n a n d s u p p o r t , no t 
f o r i ts o w n sake , h a v e been r e p l a c e d 
b v a m o r e Durel 'v o r c h e s t r a l concep ­
t i o n w h i c h i s m o s t h i g h l y d e v e l o p e d 
i n the fine F r a n k F o s t e r a r r a n g e ­
ment Shiny Stockings. N o w the so lo 
has b e c o m e a n i n l a y f i r m l y set i n the 
a r r a n g e m e n t - i t seems c a l l e d u o b v 
the a r r a n g e m e n t r a t h e r t h a n c r e a t i n g 
it t h o u g h i t i s a c t u a l l v not so w e l l 
i n t e g r a t e d as the best so los b y 
C o o t i e H o d s e s o r R is rard w i t h 
E l l i n g t o n . ' 

T h e q u a l i t y o f the so los t h e m ­
selves, let ' s a d m i t i t , doesn ' t j u s t i f y 
ser i ous s t u d y o f the B a s i e o r c h e s t r a . 
B u t that i n i t se l f suggests a q u e s t i o n 
that l i es o n the b o r d e r o f m y s t e r y . 
T h e q u e s t i o n i s t h i s : h o w c a n twe lve 
m e n ( l e a v i n g out the r h y t h m sec t i on ) 
three -quar te rs o f w h o m c a n n o t p l a y 
a s w i n g i n g so l o , c o m b i n e to become 
the m o s t m a g n i f i c e n t w i n d sec t i on , 
a n d the m o s t s w i n g i n g one , i n the 
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h i s t o r y o f j a z z ? H o w c a n X the s a x o ­
p h o n i s t o r Y the t r o m b o n i s t p r o v e 
i n one so lo t h a t he is i n c a p a b l e o f 
p r o j e c t i n g the r h y t h m i c e x c i t e m e n t 
that a l l great j a z z m e n b r e a t h e ( a n d 
w h i c h H a m p t o n a n d J a c q u e t , despi te 
t h e i r l i m i t e d i n v e n t i o n , have f o r g e d 
i n t o a t o o l f o r c r e a t i o n ) a n d five 
m i n u t e s l a te r , i n the c o m p a n y of o t h e r 
X s a n d Y s , s u d d e n l y c o m e to l i f e i n 
a n e x t r a o r d i n a r i l y s w i n g i n g ensem­
b l e ? 

T H E MASSIVE P H R A S E 

B a s i e a n d h i s a r r a n g e r s seem rec ­
o n c i l e d to a s c h i s m i n f o r m , i f not 
a c t u a l l y i n s t y l e ; t h e i r c o n c e p t i o n i s 
based o n a p e r e n n i a l c ont ras t be­
tween t w o w o r l d s . P h r a s e s s c o r e d f o r 
b i g b a n d ensembles have a l w a y s been 
t a i l o r e d d i f f e r e n t l y f r o m those that 
so lo is ts p l a y ; a n d a r r a n g e r s h a v e a l ­
w a y s h a d to t r y to b r i d g e the g a p -
s o m e t i m e s g o i n g as f a r as to s core 
h a r m o n i z e d v e r s i o n s o f f a m o u s so los 
( t h o u g h t h i s o n l y w o r k e d f o r the 
se c t i on o f the o r i g i n a l so lo i n s t r u ­
ment a n d never h e l p e d the w r i t i n g o f 
t u t t i ) . T h e present B a s i e b a n d shows 
its o r i g i n a l i t y b y g o i n g i n exac t l y the 
o p p o s i t e d i r e c t i o n , w h i c h a p p e a r s i n 
t h e i r best a r r a n g e m e n t s — I m i g h t a l ­
m o s t say the o n l y g o o d a r r a n g e m e n t s 
i n t h e i r b o o k . Shiny Stockings, a f ter 
a l a b o r e d o p e n i n g e x p l o i t s to the 
u l t i m a t e the stat ic q u a l i t y o f the 

o r c h e s t r a — u s i n g the seven brass a n d 
five s a x o p h o n e s , t h r o u g h o u t the c los ­
i n g ensemble , as one s i n g l e w i n d 
sec t i on . 

T w o fac tors w o r k together to re ­
i n f o r c e the i m p r e s s i o n o f l a c k o f 
m o t i o n — I m i g h t a lmos t say o f i m ­
m o b i l i t y ; the c h o i c e o f t e m p o a n d 
the d e n s i t y o f the w r i t i n g . T h e t e m p o 
is h a r d to p i n d o w n : i t l ies be tween 
m e d i u m s l ow a n d s l ow . B u t the t e m p o 
( J = 68 ) p e r m i t s a perfect b a l a n c e o f 

the t r i p l e t s a n d t e r n a r y figures, some­
t imes s y n c o p a t e d , w h i c h B a s i e never 
gave up , a n d w h i c h h i s in f luence has 
done m u c h to restore to a p l a c e o f 
h o n o u r i n m o d e r n j a z z . T h e s t r o n g 
two-beat pu lse also he lps to r e i n f o r c e 
the stat ic q u a l i t y . O v e r th i s f o u n d a ­
t i o n the p h r a s i n g c o u l d not a v o i d be­
i n g open a n d a i r y i n i ts h o r i z o n t a l 
u n f o l d i n g n o r t i g h t a n d dense i n its 
v e r t i c a l v o i c i n g . A n d the so lo i s t m u s t 
free h i m s e l f o f t h i s s t r a i g h t - j a c k e t 
a n d m a k e a t r y f o r greater m o b i l i t y 
b y j u m p i n g i n t o d o u b l e t i m e i n a 
s e e m i n g d e n i a l o f the i n f r a - s t r u c t u r e . 
T h e resul t is a n abso lute contras t . 

S t i l l , let 's t r y to i m a g i n e a s w a p . 
W o u l d the p h r a s e that F o s t e r gave 
to a l l the w i n d i n s t r u m e n t s , w h i c h 
they c a r v e out so nea t ly , s o u n d l i k e 
g o o d j a z z i f i t were p l a y e d b y a 
s o l o i s t ? A b s o l u t e l y n o t ! W i t h o u t its 
spec i f i c g r a v i t y i t loses its f u l l m e a n ­
i n g , a n d that w e i g h t can ' t be p r o ­
d u c e d b y less than ten o r twelve 
h o r n s . It w o u l d seem feather -we ight 
w i t h even three brass a n d three saxes. 

T H E J A Z Z R E V I E W 



Orchestra 

It deserves to be c a l l e d the massive 
phrase. 

H e r e we have esthet ic e v i d e n c e that 
f orces us to r e - e x a m i n e the m e r i t s o f 
the b i g - b a n d c o n c e p t i o n s o f K e n t o n ' s 
b a n d ( B i l l H o l m a n ' s ) a n d the c u r ­
rent E l l i n g t o n b a n d ( B i l l y S t r a y -
h o r n ' s ) w h i c h are s t i l l i n the e x p e r i ­
m e n t a l stage, a n d w h i c h have never 
m a n a g e d , to m y k n o w l e d g e , a c o m ­
plete t e c h n i c a l a n d esthetic success. 
C o n t r a p u n t a l w r i t i n g f o r b i g b a n d s , 
e s pec ia l l y w h e n s u c h w r i t i n g reduces 
the spec i f i c g r a v i t y o f the w i n d i n ­
s t r u m e n t s , a n d there fore d i l u t e s the 
p h r a s e i n s t e a d of d e n s i f y i n g i t , c a n 
a l r e a d y be c o n s i d e r e d a dead -end 
c o n d e m n e d b y h i s t o r y , as m u c h as the 
o l d f a s h i o n e d s c o r i n g " b y s e c t i o n s " . 
T h a t k i n d o f c o u n t e r p o i n t has n o 
p lace , i t seems, except i n m i d d l e -
s i z e d ( s i x to ten h o r n s ) g r o u p s ; the 
b i g b a n d s h o u l d c o n c e n t r a t e o n the 
m a s s i v e p h r a s e , t h o u g h a n i n t e r m e d i ­
ate s o l u t i o n is poss ib l e f o r b a n d s that 
c a n be b r o k e n d o w n i n t o severa l 
s m a l l e r g r o u p s o f m u s i c i a n s i n c o n ­
trast to the ensemble . T h a t was the 
s o l u t i o n o f the seventeenth c e n t u r y 
I t a l i a n c o m p o s e r s i n t h e i r "Concert] 
G r o s s i " , adopted by E l l i n g t o n , h o w ­
ever t i m i d l y , i n Jam-a-Ditty. 

CIVIL SERVICE SWING 

T h e idea o f the m a s s i v e p h r a s e 
suggests the a n s w e r to o u r o r i g i n a l 

D E C E M B E R 7 



q u e s t i o n . T h e m u s i c i a n s i n B a s i e ' s 
o r c h e s t r a , u n q u e s t i o n a b l y v i c t i m s of 
de f i c i ency i n r h y t h m i c i m a g i n a t i o n 
( that 's t r u e of m o s t o f t h e m a n y w a y ) , 
w h o s w i n g o n l y m o d e r a t e l y i n so lo , 
are per f e c t l y c a p a b l e o f performing 
a c c u r a t e l y a d i f f erent k i n d o f p h r a s e 
w h e n they h a v e been c o n d i t i o n e d b y 
m a n y r e p e t i t i o n s a n d they m a n a g e to 
p r o d u c e a n e a r l y m e c h a n i c a l sur fa ce . 
W h o h a s not been s t r u c k b y the 
s m o o t h o p e r a t i o n o f the B a s i e o r ­
c h e s t r a , that j a z z m a c h i n e — the 
p h r a s e i s not n e w , b u t have we a b ­
s o r b e d i t s h u m a n m e a n i n g ? — w h i c h 
c a n p r o d u c e intense s w i n g , n i g h t after 
n i g h t , b u t a l w a y s the same a m o u n t 
w i t h o u t ever e x c e e d i n g i t s e l f ? A l l 
s i gns o f o r i g i n a l i t y , o f f reshness , o f 
d i s c o v e r y m u s t take a b a c k seat i n 
the l i f e o f these m u s i c i a n s w h e n they 
p l a y n e a r l y the same t h i n g s e v e r y 
t i m e . T o p l a c e the same accent i n the 
same passage w i t h the same f o r ce i n 
the same context i s a j o b f o r .super-
c i v i l - s e r v a n t s w i t h a p a t i e n c e a n d a 
p a s s i v i t y that r i v a l s that o f s y m p h o n y 
o r c h e s t r a m u s i c i a n s . ( B u t r e a l l y they 
go f u r t h e r : w h o e v e r h e a r d a s y m ­
p h o n y o r c h e s t r a that d i d n ' t have a 
more v a r i e d r e p e r t o r y t h a n C o u n t 
B a s i e ? ) I n sp i te o f the g e n e r a l l y 
accepted i d e a that a j a z z m a n m u s t 
be s o m e h o w a creator j a zz now has 
m u s i c i a n s w h o are p u r e l y p e r f o r m e r s 
w h o are nevertheless g e n u i n e jazz¬
men. 

I f ' they c a n s w i n g then they m u s t 
be j a z z m e n , n o one c a n d e n y that . 
B u t i f they h a v e n o creative p o w e r s 
t h e n , h o w e v e r m u c h they s w i n g , the 
w h o l e q u e s t i o n i s open a g a i n . I t h i n k 
that ' s the w r o n g a p p r o a c h . T o say 
c r e a t i o n i s to say c h a n g e , e x p e r i e n c e , 
sor t i es i n t o the u n k n o w n . N o n e o f 
that a m o n g the B a s i e m u s i c i a n s : they 
l i v e i n f r o z e n p e r f e c t i o n , a l w a y s the 
same. B u t d i d they create that per ­
f e c t i o n ? N o m o r e t h a n the m a s o n 
creates the b u i l d i n g . T h e y d i d n ' t 
t h i n k i t u p t h e m s e l v e s : s o m e b o d y , the 
a r r a n g e r , d i d t h a t ; a n d B a s i e ' s c a r e ­
f u l s u p e r v i s i o n p l a y e d a p e r h a p s 
e q u a l p a r t . P r o b a b l y a l l the w o r k was 
d o n e i n a d v a n c e , a n d the first p u b l i c 
p e r f o r m a n c e was as finished as the 
latest . 

F r o m there o n the m u s i c i a n s j u s t 
perform, l i k e t h e i r s y m p h o n i c c o l ­
leagues . T h e r e ' s o n l y one d i f f erence 
be tween the w o r k of a B a s i e r e e d m a n 
a n d a c o r n e t i s t i n the o r ches t re de l a 
S u i s s e R o m a n d e : the la t ter " r e c r e ­
a t e s " D e b u s s y a c c o r d i n g to the m e n ­
t a l p i c t u r e o f E r n e s t A n s e r m e t w h i l e 
the f o r m e r recreates w o r k s o f F r a n k 
F o s t e r o r E r n i e W i l k i n s u n d e r the 
g u i d a n c e o f B a s i e a n d h i s a r r a n g e r s . 

T h a t g u i d a n c e u n d o u b t e d l y m u s t be 
s t r i c t a n d d e f i n i t e ; o u r m a n is left 
w i t h n o r o o m f o r i n i t i a t i v e . H e has 

to m a k e s w i n g t h r o u g h someone else's 
ideas a n d s e n s i b i l i t y , l i k e w e a r i n g a 
u n i f o r m — n o t jus t a t u n i c but a coat 
o f a r m o u r o r a d i v i n g s u i t : he can ' t 
be r e c o g n i z e d as a n i n d i v i d u a l 
t h r o u g h i t . H e i s c o n s e c r a t e d to the 
a n o n y m o u s a n d endless r e p e t i t i o n o f 
the same p ieces w i t h the same effects 
e v e r y n i g h t , a n d every n i g h t he p u t s 
o n the s a m e u n i f o r m l i k e a n ac to r 
m a k i n g up f o r the t h o u s a n d t h per ­
f o r m a n c e o f the same p a r t . O f c o u r s e 
s p o n t a n e i t y has no p lace i n t h i s l i f e : 
the j o b comes first. The job of swing­
ing! T h e r e are p a r a d o x e s i n j a z z , t o o . 

FORCES H E L D IN R E S E R V E 

O f c o u r s e t h i s i s n o t a n a t t empt 
to m a k e l i g h t o f i n s t r u m e n t a l i s t s w h o 
w o r k at s u c h a h i g h l e v e l o f j a z z a n d 
of m u s i c . O n l y p e r f o r m e r s , b u t w h a t 
p e r f o r m e r s ! T h e e x t r a o r d i n a r y p r e ­
c i s i o n o f Shiny Stockings c a n o n l y 
be the w o r k of mas te r c r a f t s m e n . B u t 
the even m o r e e x t r a o r d i n a r y i d e a be­
h i n d t h e m , the a s t o n i s h i n g l y m o d e r n 
w o r k , so r e s t r a i n e d i n e x p r e s s i o n , 
m u s t be c r e d i t e d to F r a n k F o s t e r 
( a n d p e r h a p s also to B a s i e ) . H e r e 
B a s i e ' s b a n d b r e a k s t h r o u g h f r o m 
n e o - c l a s s i c i s m to h a m m e r o n the d o o r 
o f m o d e r n j a z z . T h i s f o r ce h e l d i n 
reserve was b o r n i n 1 9 5 0 i n " c o o l " 
j a z z : w i t h o u t th i s the first t r e m o l o 
o f the w i n d s w o u l d have been p l a y e d 
for te , as i n " h o t " e x p r e s s i o n i s m , a n d 
we w o u l d have lost the final i m p r e s ­
s i o n of a g r a d u a l b u t effective l o o s e n ­
i n g o f the a c c u m u l a t e d e n e r g y . 

T h o u g h he i s g e n u i n e l y c r e a t i v e 
w i t h p e n a n d m a n u s c r i p t , F r a n k 
F o s t e r s h o w e d l i t t l e d a r i n g w h e n he 
so l oed w i t h B a s i e ' s o r c h e s t r a d u r i n g 
a recent stay at B i r d l a n d . T h e c i v i l 
s e rv i ce j o b - h o l d i n g a t t i tude i n the 
b a n d has in fec ted a l l the so lo is ts ex­
cept J o e N e w m a n a n d T h a d J o n e s . 
N o t o n l y d o the so lo is ts r a r e l y t r y 
to d o s o m e t h i n g n e w , b u t even w o r s e 
they are so c a r e f u l to a v o i d r i s k s they 
a r e sat i s f i ed w i t h the m e d i o c r e . T o 
h e a r so los repeated note f o r note 
o v e r a n d o v e r seems a n i n s u l t f r o m 
s u c h a fine b a n d . T h e n too J o e W i l ­
l i a m s seems to have per fec ted the a r t 
o f r o u t i n e i n t e r p r e t a t i o n . T h e r e i s 
n o t h i n g m o r e l i k e h i s p e r f o r m a n c e o f 
Every Day t o n i g h t t h a n last n i g h t ' s 
p e r f o r m a n c e , unless i t ' s the one he is 
g o i n g to do t o m o r r o w n i g h t . T h e 
m o s t o b v i o u s l y spontaneous touches 
i n Every Day, l i k e a t o u c h of h o a r s e ­
ness o n the w o r d " m e " i n h i s f o u r t h 
c h o r u s , r e a p p e a r e v e r y d a y w i t h 
d e a d l y sameness . J o e W i l l i a m s , a 
m o d e l B a s i e assoc iate , seems to s i n g 
o n l y to r e p r o d u c e h i s r e c o r d s . C l o s e 
y o u r e y e s — q u i c k , i s i t W i l l i a m s i n 
p e r s o n o r is i t the r e c o r d s p i n n i n g ? 

B u t h e ' l l get a l o n g ; he has a great 
d e a l o f ta lent , a n d y o u don ' t get bored 
w i t h that . 

A p p a r e n t l y Bas ie ' s orchestra has 
t r o u b l e finding new w o r k s to a d d to 
the b o o k . P e r f e c t i o n o f style is a 
h a r d t h i n g to m a i n t a i n ; i t depends 
o n m a n y c i r c u m s t a n c e s , a n d besides 
the w o r k s are not the w o r k of a 
s i n g l e p e r s o n . B u t per fec t i on of style 
is the m o s t i m p o r t a n t t h i n g . T h e cur ­
rent b o o k is not a l l o n the same level . 
S o m e pieces are r e a l l y b a d , l i k e April 
in Paris, w h i c h i s Bas ie ' s biggest 
c o m m e r c i a l success s ince Every Day, 
b u t w h i c h has n o m u s i c a l m e r i t . It 
is s a d that the u s u a l l y d i g n i f i e d Bas ie , 
one m u s t a d m i r e h i s s m i l i n g com­
p o s u r e , a l l o w s h i m s e l f , w h i l e p l a y i n g 
a " b a l l a d " o n w h i c h the arrangement 
does not fit the theme , n o r the theme 
h i s o r c h e s t r a , to flatter the p u b l i c : i t ' s 
h a r d to see the p o i n t of, l i k e L o u i s 
A r m s t r o n g , r e - d o i n g " o n e m o r e once " 
the last b a r s of an a r r a n g e m e n t , an 
u n w o r t h y t r i c k . L e t us h o p e that the 
C o u n t w i l l g i v e u p s u c h easy empty 
s u c c e s s e s — a n d that he w i l l a g a i n p r o ­
g r a m h i s p e r f o r m a n c e s as se r i ous ly 
as he d i d d u r i n g h i s last P a r i s i a n 
v i s i t i n O c t o b e r 1956 . 

A t the r i s k o f m o n o t o n y , let me 
repeat that B a s i e ' s o r c h e s t r a s h o u l d 
o n l y p l a y b lues o r a r r a n g e m e n t s 
s t r o n g l y s a t u r a t e d i n b lues f e e l i n g . 
F r a n c y B o l a n d has w r i t t e n some f o r 
B a s i e , a n d there m u s t be m a n y o t h e r 
a r r a n g e r s w h o d o n ' t feel that the 
b lues are a d e a d letter . P e r h a p s we 
s h o u l d a lso h o p e f o r the e l i m i n a t i o n 
o f fast t e m p o s w h i c h the o r c h e s t r a 
has t r o u b l e i n s u s t a i n i n g : doesn ' t i t 
s w i n g most o n m e d i u m s low pieces 
l i k e Shiny Stockings a n d Every Day? 
T h e best hope o f the B a s i e o r c h e s t r a 
s h o u l d not be to e x t e n d its r a n g e ; 
i t s h o u l d be to take the greatest pos­
s i b l e a d v a n t a g e o f the p o s s i b i l i t i e s 
a v a i l a b l e w i t h i n i ts l i m i t e d r a n g e , 
w i t h i n w h i c h i t has no peer . 

T o expect B a s i e to p r o d u c e the 
m o d e r n b i g b a n d we have a l l been 
a w a i t i n g , a n d w h i c h n e i t h e r S t a n 
K e n t o n n o r D i z z y G i l l e s p i e have g i v e n 
us, w o u l d be a m i s t a k e . T h e C o u n t 
a n d h i s o r c h e s t r a are g i v i n g us a 
m a g n i f i c e n t lesson i n c l a s s i c i s m ; even 
m o r e , they are s t i l l e v o l v i n g a n d even , 
o n a p u r e l y i n s t r u m e n t a l l e v e l , i m ­
p r o v i n g . T h a t i s a u n i q u e s i t u a t i o n . 
T h e r e v i t a l i z a t i o n o f b i g b a n d j azz 
w i l l take p l a c e e l s e w h e r e : w e ' d l i k e 
to bet that the s p i r i t o f D u k e E l l i n g ­
t o n , i n h i b e r n a t i o n n o w f o r f i f teen 
years , w i l l p l a y a m a j o r ro l e . 

(This article is reprinted from 
J a z z - H o t , November, 1957 by per¬
mission of the author and of 
Charles Delaunay, directeur. It is 
translated by Hsio Wen Shih.) 
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A n Afternoon with Miles Davis 

by Nat Hentoff 

D o n H u n * ! c o u r t e s y of C o l u m b i a Records 

M i l e s l i ves i n a r e l a t i v e l y new 
b u i l d i n g o n T e n t h A v e n u e near 5 7 t h 
Street . T h e largest a r e a i n h i s a p a r t ­
ment is the l i v i n g r o o m . L i k e the 
o ther r o o m s , i t is u n c l u t t e r e d . T h e 
f u r n i s h i n g s have been c a r e f u l l y se­
lected a n d are spare . M i l e s has a 
p a r t i c u l a r l i k i n g f o r " g o o d w o o d " 
a n d e x p l a i n s t h e r e b y w h y h i s Down 
Beat p l a q u e s — a n d even h i s F o u r 
Roses A w a r d f r o m the R a n d a l l ' s 
I s l a n d " f e s t i v a l " — a r e a l l d i s p l a y e d . 
H e has a g o o d p i a n o a n d a n ade­
quate non-stereo r e c o r d p l a y e r . 

T h e i d e a o f the a f t e r n o o n — t h e first 
of a ser ies o f o b s e r v a t i o n s by M i l e s 
to be p r i n t e d at r e g u l a r i n t e r v a l s i n 
t h i s m o n t h l y — w a s to p l a y a v a r i e t y 
of r e c o r d i n g s f o r h i m a n d t r a n s c r i b e 
h i s r eac t i ons . T h i s was not a b l i n d ­
f o l d test, f o r w h i l e I find those 
adventures i n skeet s h o o t i n g enter­
t a i n i n g I d o u b t i f thev serve m u c h 
p u r p o s e except t r a n s i t o r y t i t i l l a t i o n . 

F i r s t was B i l l i e H o l i d a y ' s 1937 / 
Must Have That Man w i t h W i l s o n . 
C l a y t o n , G o o d m a n , Y o u n g , G r e e n , 
P a g e a n d J o J o n e s . " I l ove the w a y 
B i l l i e s i n g s , " M i l e s b e g a n . " S h e s ings 
l i k e L e s t e r Y o u n g a n d L o u i s A r m ­
s t r o n g p l a y , but I d o n ' t l i k e a l l that ' s 
g o i n g o n b e h i n d h e r . A l l she needed 
was L e s t e r a n d the r h y t h m . T h e p i a n o 
was a d l i b b i n g w h i l e she was s i n g ­
i n g , w h i c h leads to c on f l i c t , a n d the 
" u i t a r was too l o u d a n d h a d too m u c h 
accent o n every b e a t . " 

M i l e s was a s k e d w h e t h e r he agreed 
w i t h m o s t o f the w r i t e r s o n j a z z that 
the B i l l i e o f 2 0 y e a r s ago was the 
" b e s t " B i l l i e a n d that she i s n o w i n 
d e c l i n e . " I ' d r a t h e r h e a r h e r n o w . 
She ' s become m u c h m o r e m a t u r e . 
S o m e t i m e s v o u c a n s i n e w o r d s everv 
n i g h t f o r five y e a r s a n d a l l o f a 
s u d d e n i t d a w n s o n y o u w h a t the 
s o n e m e a n s I n l a v e d My Funny 
Valentine f o r a l o n g t i m e — a n d d i d n ' t 
l i k e i t a n ( J a H 0 f a s u d d e n it meant 
s o m e t h i n g . S o w i t h B i l l i e , y o u k n o w 
she 's not th ink in r r n o w u / W S M P was " L " ' i " " -<»5 wnai =nc was 
i n 1937 a n d she's p r o b a b l y l e a r n e d 
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m o r e a b o u t d i f f e rent t h i n g s . A n d she 
s t i l l has c o n t r o l , p r o b a b l y m o r e c o n ­
t r o l n o w t h a n t h e n . N o , I d o n ' t t h i n k 
she's i n a d e c l i n e . 

" W h a t I l i k e a b o u t B i l l i e is that 
she s i n g s i t jus t the w a y she hears i t 
a n d that ' s u s u a l l y the w a y best s u i t e d 
f o r h e r . S h e has m o r e f e e l i n g t h a n 
E l l a a n d m o r e e x p e r i e n c e i n l i v i n g 
a c e r t a i n w a y t h a n E l l a . B i l l i e ' s p r e t t y 
w i l d , y o u k n o w . 

" S h e s i n g s w a y b e h i n d the beat 
a n d t h e n she b r i n g s i t u p — h i t t i n g 
r i g h t o n the beat . Y o u c a n p l a y be­
h i n d the beat , but e v e r y once i n a 
w h i l e y o u h a v e to cu t i n t o the r h y t h m 
sec t i on o n the beat a n d that keeps 
e v e r y b o d y together . S i n a t r a does i t 
b y a c c e n t i n g a w o r d . A l o t o f s ingers 
t r y to s i n g l i k e B i l l i e , b u t jus t the 
act o f p l a y i n g b e h i n d the beat doesn ' t 
m a k e i t s o u n d s o u l f u l . 

" I d o n ' t t h i n k t h a t ' g u y s l i k e B u c k 
C l a y t o n are the best p o s s i b l e a c c o m ­
p a n i s t s f o r h e r . I ' d r a t h e r h e a r h e r 
w i t h B o b b y T u c k e r , the p i a n i s t she 
used to h a v e . S h e doesn ' t need a n y 
h o r n s . S h e s o u n d s l i k e one a n y w a y . " 

M i l e s ' r e a c t i o n to C l i f f o r d B r o w n ' s 
Joy Spring as p l a y e d b y the O s c a r 
P e t e r s o n T r i o o n The Modern Jazz 
Quartet and The Oscar Peterson Trio 
at the Opera House ( V e r v e M G - V 
8 2 6 9 ) was i n t e n s e l y negat ive . " O s c a r 
m a k e s m e s i ck because he cop ies 
e v e r y b o d y . H e even h a d to learn h o w 
to p l a y the b lues . E v e r y b o d y k n o w s 
that i f y o u flat a t h i r d , y o u ' r e g o i n g 
to get a b lues s o u n d . H e l e a r n e d that 
a n d r u n s i t i n t o the g r o u n d worse 
t h a n B i l l y T a y l o r . Y 0 u d o n ' t have to 
d o that . 

" N o w take the w a y he p l a y s the 
s o n g . T h a t ' s no t w h a t C l i f f o r d meant . 
H e passes r i g h t o v e r w h a t c a n be done 
w i t h the c h o r d s , " a n d here M i l e s 
d e m o n s t r a t e d o n the p i a n o , as he d i d 
f r e q u e n t l y d u r i n g the a f t e r n o o n . " I t ' s 
m u c h p r e t t i e r i f y o u get i n t o i t a n d 
h e a r the c h o r d w e a v i n g i n a n d out 
l i k e B i l l E v a n s a n d R e d G a r l a n d 
c o u l d d o — i n s t e a d of b e i n g so h e a v y . 
O s c a r i s i a z z v he iazzes u d the tune 
A n d he sure has dev i ces , l i k e c e r t a i n 
scale p a t t e r n s , t h a t he p l a y s a l l the 
t i m e . 

" D o e s he s w i n g h a r d l i k e s ome 
p e o p l e s a y ? I d o n ' t k n o w w h a t 
t h e y m e a n w h e n they say ' s w i n g 
h a r d ' a n y w a y . N e a r l y e v e r y t h i n g he 
p l a y s , he p l a y s w i t h the same degree 
o f f o r ce . H e leaves n o ho les f o r the 
r h y t h m s e c t i o n . T h e o n l y t h i n g I ever 
h e a r d h i m p l a y that I l i k e d was h i s 
f i r s t r e c o r d o f Tenderly. 

" I l ove R a y B r o w n . A s f o r H e r b 
E l l i s , I d o n ' t l i k e that k i n d o f t h i n g 
w i t h g u i t a r o n e v e r y b e a t — u n l e s s 
y o u p l a y i t &e F r e d d i e G r e e n does 
n o w . Y o u l i s t e n a n d y o u ' l l h e a r h o w 
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m u c h G r e e n has l i g h t e n e d h i s s o u n d 
t h r o u g h the years . I f y o u w a n t to see 
h o w i t feels w i t h a h e a v y g u i t a r , get 
up to p l a y s o m e t i m e s w i t h one o f 
t h e m b e h i n d y o u . H e ' l l d r i v e y o u nuts . 

" B a c k to O s c a r . H e p l a y s pre t ty 
g o o d w h e n he p l a y s i n a n A r t T a t u m 
f o r m of b a l l a d a p p r o a c h . A n d I h e a r d 
h i m p l a y some blues once at a 
m e d i u m tempo that s o u n d e d pret ty 
g o o d . B u t f o r p l a y i n g l i k e that w i t h 
a g u i t a r I p r e f e r N a t C o l e . I feel 
t h o u g h that i t ' s a waste to use a 
<*uitar t h i s w a v I f v o u take the g u i t a r 
a n d have h i m p l a y l i n e s — l i n e s l i k e 
G e o r e e R u s s e l l G i l E v a n s o r J o h n 
L e w i s c o u l d m a k e — t h e n a t r i o c a n 
s o u n d w o n d e r f u l . 

T h e next r e c o r d was a t r a c k f r o m 
Kenny Clark Plays Andre Hodeir 
( E p i c L N 3 3 7 6 ) . It was M i l e s ' o w n 
Swing Spring a n d these are H o d e i r ' s 
notes o n the a r r a n g e m e n t : "Swing 
Spring i s a lso t reated as a c a n o n , 
a f ter a n i n t r o d u c t i o n f e a t u r i n g a n 
e l a b o r a t i o n o f the m a i n e lement o f 
the theme , the scale . M a r t i a l S o l a l ' s 
b r i l l i a n t so lo is f o l l o w e d b y a para¬
p h r a s e w i t h i n t e g r a t e d d r u m i m p r o ­
v i s a t i o n s . B o t h A r m a n d M i g i a n i 
( b a r i t o n e sax. ) a n d R o g e r G u e r i n 
( t r u m p e t ) take a shor t s o l o . " 

M i l e s h a d n ' t l o o k e d c a r e f u l l y at 
the l i n e r notes a n d was p u z z l e d f o r 
the first few b a r s . " T h a t ' s m y tune , 
i s n ' t i t ? I f o r g o t a l l a b o u t that tune . 
G o d d a m n ! K e n n y C l a r k e c a n s w i n g , 
c a n ' t h e ? T h a t b o y S o l a l c a n p l a y , 
b u t the p i a n i s t I l i k e i n E u r o p e i s 
B e n g t H a l l b e r g . D a m n ! Y o u k n o w , 
I f o r g o t I w r o t e that . T h a t ' s the w r o n g 
m i d d l e i n the p i a n o s o l o — w h y does 
he do t h a t ? B e c a u s e i t ' s eas ier , I 
suppose . T h e a r r a n g e m e n t i s t e r r i b l e . 
It was n e v e r m e a n t to be l i k e that . 
I t s o u n d s l i k e a t i r e d m o d e r n p a i n t ­
i n g w j t n ske le tons i n i t H e w r i t e s 
p r e t t y g o o d i n spots , b u t he over ­
c r o w d s i t . K e n n y a n d S o l a l save i t 
I t h i n k I ' l l m a k e a n o t h e r r e c o r d of 
t h i s tune It was m e a n t to be just l i k e 

the n i a n o a n d n i r v p d ZtLZTlJt 
l v "itt»« k3r z rrr^ 
a n d w b ™ ™ W n w v n „ 5n thlt 

1P „nrl I n n Tin l ! i At 
W n t H a 1f LTth , t R A 
T W 1 I h A V 1 T i l A 

t i m l " 
M i l e s s tar ted to t a l k a b o u t h i s 

s t r o n g pre fe rence f o r w r i t i n g that 
i s n ' t o v e r c r o w d e d , e s p e c i a l l y over¬
c r o w d e d w i t h c h o r d s . H e f o u n d some 
acetates o f h i s f o r t h c o m i n g C o l u m b i a 
/'orgy and Bess L P w h i c h G i l E v a n s 
h a d a r r a n g e d b u t f o r the s c o r i n g o f 
w h i c h M i l e s h a d m a d e a n u m b e r o f 
sugges t i ons . H e p u t / Love You 
Porgy o n the m a c h i n e . 

" H e a r t h a t passage . W e o n l y used 

D E C E M B E R 

two c h o r d s f o r a l l o f that . A n d i n 
Summertime, there is a l o n g space 
w h e r e we d o n ' t c h a n g e the c h o r d at 
a l l . It jus t doesn ' t have to be c lu t ­
tered u p . " 

F r o m the same V e r v e O p e r a H o u s e 
L P , I p l a y e d the M o d e r n J a z z Q u a r ­
tet 's v e r s i o n o f Now's The Time. " I f 
I were J o h n , " M i l e s b e g a n , " I ' d let 
M i l t p l a y m o r e — t h i n g s h e ' d l i k e to 
get loose o n — a n d then p l a y these 
t h i n g s . It w o u l d be a l l the m o r e effec­
t i ve by cont ras t . Y o u c a n do a lot by 
se t t ing u p f o r c ont ras t . S o m e t i m e s 
I ' l l s tart a set w i t h a b a l l a d . Y o u ' l l be 
s u r p r i s e d at what a n effect that i s . " 

T h e c o n v e r s a t i o n t u r n e d o n p i a n ­
ists . " B o y , I 've sure l e a r n e d a lot 
f r o m B i l l E v a n s . H e p l a y s the p i a n o 
the w a y i t s h o u l d be p l a y e d . H e p l a y s 
a l l k i n d s o f s ca les ; can p l a y i n 5 / 4 ; 
a n d a l l k i n d s o f f antas t i c t h i n g s . 
T h e r e ' s s u c h a d i f ference between h i m 
a n d R e d G a r l a n d w h o m I a lso l i k e a 
l o t . R e d c a r r i e s the r h y t h m , but B i l l 
u n d e r p l a y s , a n d I l i k e that b e t t e r . " 

M i l e s was at the p i a n o a g a i n , i n ­
d u l g i n g one o f h i s p r i m a r y p leasures 
— h e a r i n g w h a t c a n be done w i t h 
v o i c i n g s , b y c h a n g i n g a note , s p r e a d ­
i n g out the c h o r d , r e s h a p i n g i t . " Y o u 
k n o w , y o u c a n p l a y c h o r d s o n every 
note i n the scale . S o m e peop le don ' t 
seem to r ea l i z e that . P e o p l e l i k e B i l l , 
G i l E v a n s a n d G e o r g e R u s s e l l k n o w 
w h a t c a n be d o n e , w h a t the p o s s i ­
b i l i t i e s a r e . " 

M i l e s r e t u r n e d to the M J Q r e c o r d ­
i n g . " J o h n taught a l l o f t h e m , M i l t 
c o u l d n ' t r e a d at a l l , a n d P e r c y h a r d l y . 
A l l J o h n has to d o is let M i l t p l a y 
w i t h j u s t a sketch o f a n a r r a n g e m e n t . 
T h a t ' s what we do a l l the t i m e . I 
never h a v e a n y b o d y w r i t e u p a n y ­
t h i n g too di f f i cult f o r us , because then 
m u s i c i a n s t i g h t e n u p . 

" I l ove the w a y J o h n p l a y s . I 've 
got to get that r e c o r d w h e r e he p l a y s 
b y h i m s e l f . I u s u a l l y d o n ' t b u y j azz 
r e c o r d s . T h e y m a k e me t i r e d a n d de­
pressed . I ' l l b u y A h m a d J a m a l , J o h n 
L e w i s , S o n n y R o l l i n s . C o l t r a n e I h e a r 
e v e r y n i g h t . A n d I l i k e to h e a r the 
t h i n g s that M a x R o a c h w r i t e s h i m ­
self . A d r u m m e r m a k e s a v e r y g o o d 
w r i t e r . H e has a sense o f space a n d 
k n o w s w h a t i t feels l i k e to be p l a y i n g 
a r o u n d a n a r r a n g e m e n t . P h i l l y J o e 
p l a y s t e n o r a n d p i a n o , a n d he 's s tart ­
i n g to w r i t e . " 

T h e t a l k "came to C o l t r a n e . " H e ' s 
been w o r k i n g o n those a r p e g g i o s a n d 
p l a y i n g c h o r d s that l ead i n t o c h o r d s , 
p l a y i n g t h e m fifty d i f f erent w a y s a n d 
p l a y i n g t h e m a l l at once . H e ' s b e g i n ­
n i n g to leave m o r e space except w h e n 
he gets n e r v o u s . T h e r e ' s one frantic-
t e n o r i n P h i l a d e l p h i a , b y the w a y 
J i m m y O l i v e r . " 

T h e n c a m e L o u i s A r m s t r o n g ' s Po­

tato Head Blues of 1927 w i t h L i l 
A r m s t r o n g , K i d O n , J o h n n y D o d d s , 
J o h n n y S t . C y r , B a b y D o d d s . a n d 
Pete B r i g g s o n t u b a . " L o u i s has been 
t h r o u g h a l l k i n d s o f s t y l e s . " M i l e s 
b e g a n . " T h a t ' s g o o d t u b a , by the w a y 

. . Y o u k n o w y o u c a n ' t p l a y a n y ­
t h i n g o n a h o r n that L o u i s h a s n ' t 
p l a y e d — I m e a n even m o d e r n . I l ove 
h i s a p p r o a c h to the t r u m p e t ; he never 
s o u n d s b a d . H e p l a y s o n the beat a n d 
v o u c a n ' t m i s s w h e n v o u n l a v o n the 
b e a t — w i t h f e e l i n g . T h a t ' s a n o t h e r 
p h r a s e f o r s w i n g . I a lso l ove the w a y 
he s i n g s H e a n d B i l l i e never m a d e a 
r e c o r d d i d t h e y 9 " M i l e s was i n ­
f o r m e d they h a d but the m a t e r i a l was 
nanr ir f R i l l ie ' s Thj> Rlup<! Arp 
Brewin7 D e c c a D L 8 7 0 7 ) 

" T h e r e ' s f o r m there , a n d y o u take 
some of those ear ly f o r m s , p l a y it 
t o d a y , a n d t h e y ' d s o u n d g o o d . I a lso 
l i k e a l l those l i t t l e stops i n h i s so lo . 
W e s t o p , but we often let the d r u m s 
l a y out a l together . I f I h a d th i s rec­
o r d , I 'd p lay i t . " 

B e f o r e f o u r b a r s o f A h m a d J a m a l ' s 
But Not for Me o n A r g o L P 6 2 8 , 
M i l e s s a i d h a p p i l y , " T h a t ' s the w a y 
to p l a y the p i a n o . I f I c o u l d p l a y l i k e 
A h m a d a n d B i l l E v a n s c o m b i n e d w i t h 
one h a n d , they c o u l d take the o ther 
off. J a m a l once t o ld me he's been 
p l a y i n g i n n i g h t c l u b s s ince he was 
e leven . L i s t e n to h o w he s l i p s i n t o 
the o ther k e y . Y o u c a n h a r d l y te l l i t ' s 
h a p p e n i n g . H e doesn ' t t h r o w h i s tech­
n i q u e a r o u n d l i k e O s c a r P e t e r s o n . 
T h i n g s flow i n t o a n d out o f each 
other . A n o t h e r reason I l i k e R e d 
G a r l a n d a n d B i l l E v a n s is that w h e n 
thev n l a v a c h o r d thev n l a v a tnund 
m o r e t h a n a c h o r d . 

" L i s t e n to the w a y J a m a l uses 
space . H e lets it go so that y o u c a n 
feel the r h y t h m sec t i on a n d the 
r h y t h m sec t i on c a n feel y o u . It 's not 
c r o w d e d . P a u l C h a m b e r s , i n c i d e n ­
t a l l y , has s tar ted to p l a y a new w a y 
w h e r e b y he c a n so lo a n d a c c o m p a n y 
h i m s e l f at the same t i m e — b y u s i n g 
space w e l l . 

" A h m a d is one o f m y favor i t e s . 
I l i v e u n t i l he m a k e s a n o t h e r r e c o r d . 
I gave G i l E v a n s a c o u p l e o f h i s 
a l b u m s , a n d he d i d n ' t g ive t h e m b a c k . 
R e d G a r l a n d k n e w I l i k e d A h m a d a n d 
at t imes I used to ask h i m to p l a y 
l i k e that . R e d was at h i s best w h e n 
he d i d . B i l l p l a y s a l i t t l e l i k e that but 
he s o u n d s w i l d w h e n he d o e s — a l l 
those l i t t l e s c a l e s . " 

M i l e s b y n o w was b a c k at the 
p i a n o , t a l k i n g w i t h g a t h e r i n g i n t e n s i t y 
about the need f o r m o r e space a n d 
les c h o r d - c l u t t e r i n g i n j a z z . " W h e n 
G i l w r o t e the a r r a n g e m e n t o f / Love 
You, Porgy, he o n l y w r o t e a scale 
f o r m e to p l a y . N o c h o r d s . A n d that 
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o t h e r passage w i t h jus t two c h o r d s 
g i v e s y o u a lot m o r e f r e e d o m a n d 
space to h e a r t h i n g s . I ' ve been l i s t e n ­
i n g to K h a c h a t u r i a n c a r e f u l l y f o r s i x 
m o n t h s n o w a n d the t h i n g that i n ­
t r i g u e s m e a r e a l l those d i f f erent scales 
he uses. B i l l E v a n s k n o w s too w h a t 
c a n be d o n e w i t h scales. A l l c h o r d s , 
a f ter a l l , a r e r e l a t i v e to scales a n d 
c e r t a i n c h o r d s m a k e c e r t a i n scales. I 
w r o t e a tune r e cent ly that ' s m o r e 3 
scale t h a n a l i n e . A n d I was g o i n g 
to w r i t e a b a l l a d f o r C o l t r a n e w i t h 
j u s t t w o c h o r d s . 

" W h e n y o u g o t h i s w a y , y o u c a n go 
o n f o r e v e r . Y o u d o n ' t have to w o r r y 
a b o u t changes a n d y o u c a n d o m o r e 
w i t h the l i n e . It becomes a cha l l enge 
to see h o w m e l o d i c a l l y i n v e n t i v e y o u 
a r e . W h e n y o u ' r e based o n c h o r d s , 
y o u k n o w at the e n d of 3 2 b a r s that 
the c h o r d s have r u n out a n d there ' s 
n o t h i n g to d o but repeat w h a t y o u ' v e 
j u s t d o n e — w i t h v a r i a t i o n s . 

" I t h i n k a m o v e m e n t i n j a z z i s 
b e g i n n i n g a w a y f r o m the c o n v e n ­
t i o n a l s t r i n g o f c h o r d s , a n d a r e t u r n 
to e m p h a s i s o n m e l o d i c r a t h e r t h a n 
h a r m o n i c v a r i a t i o n . T h e r e w i l l be 
f ewer c h o r d s b u t i n f i n i t e p o s s i b i l i t i e s 
as to w h a t to do w i t h t h e m . C l a s s i c a l 
c o m p o s e r s — s o m e of t h e m — h a v e been 
w r i t i n g t h i s w a y f o r y e a r s , b u t j a z z 
m u s i c i a n s s e l d o m have . 

" W h e n I w a n t J . J . J o h n s o n to h e a r 
s o m e t h i n g o r he w a n t s m e to , w e 
p h o n e e a c h o t h e r a n d jus t p l a y the 
m u s i c o n the p h o n e . I d i d that the 
o t h e r d a y w i t h s o m e of the K h a c h a ­
t u r i a n s ca l e s ; t h e y ' r e d i f f erent f r o m 
the u s u a l W e s t e r n scales . T h e n we got 
to t a l k i n g a b o u t l e t t i n g the m e l o d i e s 

a n d scales c a r r y the t u n e . J . J . t o l d 
m e , ' I ' m not g o i n g to w r i t e a n y m o r e 
c h o r d s . ' A n d l o o k at G e o r g e R u s s e l l , 
H i s w r i t i n g i s m o s t l y scales . A f t e r a l l , 
y o u c a n fee l the changes . 

" T h e m u s i c has got ten t h i c k . G u y s 
g i v e m e tunes a n d t h e y ' r e f u l l o f 
c h o r d s . I c a n ' t p l a y t h e m . Y o u k n o w , 
we p l a y My Funny Valentine l i k e 
w i t h a scale a l l the w a y t h r o u g h . " 

T h e next r e c o r d was Ruby, My 
Dear w i t h T h e l o n i o u s M o n k , C o l e m a n 
H a w k i n s , W i l b u r W a r e a n d A r t B l a k e y 
( f r o m Monk's Music, R i v e r s i d e R L P 
1 2 - 2 4 2 ) . 

" I l e a r n e d h o w to p l a y b a l l a d s f r o m 
C o l e m a n H a w k i n s . H e p l a y s a l l the 
c h o r d s a n d y o u c a n s t i l l h e a r the 
b a l l a d . W h o ' s p l a y i n g bass? H e 
doesn ' t k n o w that tune . A s f o r the 
p e r f o r m a n c e as a w h o l e , the tune 
w a s n ' t m e a n t to be p l a y e d that w a y . 
I guess H a w k i n s figured that w i t h 
y o u n g cats , he s h o u l d p l a y ' y o u n g - ' 
I t ' s a v e r y pre t ty b a l l a d a n d s h o u l d 
be p l a y e d jus t even . T h i s w a y y o u 
c a n ' t h e a r i t the w a v i t i s - I ' d d a v 
i t m o r e flowing. M o n k w r i t e s s u c h 
Drettv m e l o d i e s a n d then screws t h e m 
u p . 

" Y o u h a v e to go d o w n to h e a r h i m 
to r e a l l y a p p r e c i a t e w h a t he 's d o i n g . 
I ' d l i k e to m a k e a n a l b u m of h i s tunes 
i f I c a n ever get h i m u p h e r e . 

" M o n k has r e a l l y h e l p e d m e . W h e n 
I c a m e to N e w Y o r k , he t a u g h t m e 
c h o r d s a n d h i s tunes . A m a i n i n ­
fluence he has been t h r o u g h the y e a r s 
has to d o w i t h g i v i n g m u s i c i a n s m o r e 
f r e e d o m . T h e y feel that i f M o n k c a n 
do w h a t he does, they c a n . M o n k h a s 
been u s i n g space f o r a l o n g t i m e . 

" T h e t h i n g t h a t M o n k m u s t r ea l i z e 
i s that he c a n ' t get e v e r y b o d y to p l a y 
h i s songs r i g h t . C o l t r a n e , M i l t J a c k ­
s o n a n d m a y b e L u c k y T h o m p s o n are 
the o n l y ones I k n o w that c a n get that 
f e e l i n g out o f h i s songs that he c a n . 
A n d he needs d r u m m e r s l i k e D e n z i l 
Best , B l a k e y , S h a d o w , R o y H a y n e s , 
a n d P h i l l y . 

" I l ove the w a y M o n k p l a y s a n d 
w r i t e s , b u t I c a n ' t s t a n d h i m b e h i n d 
m e . H e doesn ' t g i v e y o u a n y s u p p o r t . " 

T h e final r e c o r d was Bess ie S m i t h ' s 
Young Woman's Blues, 1926 , w i t h 
F l e t c h e r H e n d e r s o n , J o e S m i t h a n d 
B u s t e r B a i l e y . 

" L i s t e n to J o e S m i t h ' s tone . H e ' s 
got s ome f e e l i n g to i t . " M i l e s l a u g h e d 
w h i l e l i s t e n i n g to the l y r i c s (c.f. the 
first i ssue o f The Jazz Review). 
" T h e y ' r e p r e t t y h i p . T h i s is the first 
t i m e I 've h e a r d t h i s r e c o r d . I h a v e n ' t 
h e a r d m u c h of B e s s i e , b u t I l i k e her 
e v e r y t i m e I h e a r h e r . S h e affects m e 
l i k e L e a d b e l l v d i d the w a v some of 
P a u l L a u r e n c e D u n b a r ' s p o e t r y d i d . 
I r e a d h i m once a n d a l m o s t c r i e d . 
T h e N e g r o s o u t h e r n speech. 

" A s f o r those l y r i c s , I k n o w w h a t 
she m e a n s about not b e i n g a h i g h 
y e l l o w a n d b e i n g a % b r o w n o r some­
t h i n g l i k e that . I n those d a y s h i g h 
y e l l o w was as c lose to w h i t e as y o u 
c o u l d get. I t ' s g e t t i n g m o r e a n d m o r e 
m i x e d t h o u g h a n d p r e t t y s o o n w h e n 
y o u c a l l s o m e b o d y a n m.f. , y o u w o n ' t 
k n o w w h a t k i n d to c a l l t h e m . Y o u 
m i g h t h a v e to c a l l t h e m a g reen m.f . 

" I ' d l ove to h a v e a l i t t l e b o y some 
d a y w i t h r e d h a i r , g reen eyes a n d a 
b l a c k f a c e — w h o p l a y s p i a n o l i k e 
A h m a d J a m a l . " 

F T P * 
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Y a n c e y ' s s ty le , W i l l i a m R u s s e l l s a i d , 
" t h e u s u a l e n d i n g , w i t h a n a b r u p t 
m o d u l a t i o n a n d final d i s s o n a n c e , n e e d 
not s u r p r i s e a n y o n e w h o r e m e m b e r s 
that N e g r o i m p r o v i s e d f o l k m u s i c 
has n o fixed b e g i n n i n g n o r de f in i te 
e n d , a n d i t s f o r m a l l e n g t h o f n o m o r e 
c o n s e q u e n c e t h a n the t i t l e . S u c h a 
d a n c e as Yancey Stomp [The Fives] 
c o u l d p r o b a b l y go o n a l l n i g h t w i t h ­
out decrease i n e f fect iveness . " F o r m , 
i n o ther w o r d s , is a q u e s t i o n o f 
l e n g t h a n d l e n g t h i s a l m o s t e n t i r e l y 
a m a t t e r o f the e m o t i o n a l c l i m a t e of 
the m o m e n t w h i c h m a y even be i n ­
d i c a t e d o n a p h y s i c a l l eve l . 

H o w e v e r , w r i t i n g at a b o u t the same 
t i m e , R u s s e l l c o u l d p r a i s e M e a d e 
" L u x " L e w i s ' s Bass on Top o n the 
bas is o f i ts " m o t i v a l d e v e l o p m e n t . " 
" T h e g e r m m o t i v e i tse l f is d e r i v e d 
f r o m the bass a c c o m p a n i m e n t figure. 
It is t r ea ted b y e x t e n s i o n ( c h o r u s 2 ) 
b y d i m i n u t i o n a n d i n v e r s i o n ( c h o r u s 
4 a n d 6 ) t w i s t e d a b o u t u n t i l i ts pos­
s i b i l i t i e s o f e l a b o r a t i o n are s e e m i n g l y 
e x h a u s t e d . F i n a l l y , i n the e l eventh 
c h o r u s there beg ins a l i q u i d a t i o n i n 
w h i c h not o n l y the m e l o d i c but the 
r h y t h m i c m o t i v e a n d a c c o m p a n y i n g 
bass figure, as w e l l , are r e d u c e d to 
t h e i r most essent ia l f e a t u r e s . " 

B e h i n d R u s s e l l ' s first s tatement , o f 
c o u r s e , l i e the " r o m a n t i c " s t a n d a r d s 
o f i m a g i n a t i o n , i n v e n t i v e n e s s , emo­
t i o n a l p r o j e c t i o n , p o w e r , e t c . — e v e n , 
p e r h a p s , o f e n d u r a n c e . B e h i n d h i s 
s e c o n d , " c l a s s i c a l " s t a n d a r d s o f f o r m , 
i n n e r c o h e s i o n , d e v e l o p m e n t , s t r u c ­
t u r e . 

Jimmy Yancey at Home 

T h e s e t w o at t i tudes are not neces­
s a r i l y oppos i tes . It seems to m e that 
one o f Y a n c e y ' s best r e c o r d i n g s is the 
one c a l l e d (after the fact b y the rec ­
o r d c o m p a n y ) How Long #2; i t has 
a d i s c i p l i n e o f f o r m . E a c h c h o r u s is 
based o n a separate a p p r o a c h to the 
s i m p l e e i g h t - b a r b lues m e l o d y , a n d 
the w a y Y a n c e y h a n d l e s the i m p r o v i ­
s a t i o n m a k e s i t c l e a r that h i s u n i t i s 
a p a i r o f c h o r u s e s . T h e first bass 
figure is the " f o u r - b e a t w a l k " ( l i k e 
the one " L u x " L e w i s used i n h i s 
Bear Cat Crawl). A t the t h i r d c h o r u s , 
Y a n c e y b e g i n s a m o r e e l a b o r a t e base 
l i n e , o b v i o u s l y i m p r o v i s e d , as a n i n ­
t egrated response to w h a t he is b u i l d ­
i n g i n h i s t reb le . T h e r i g h t h a n d 
c o n t i n u e s to b u i l d i n c o m p l e x i t y , t h e n 
i n t e n s i o n , a n d b y c h o r u s five t h i s 
t e n s i o n has p r o d u c e d a series o f b y 
n o w s i m p l e t r i l l s a n d the m a i n i m p r o ­
v i s a t i o n is i n the bass l i n e . B y c h o r u s 
e ight , Y a n c e y a b r u p t l y b r e a k s the 
m o o d , descends to the m i d d l e o f the 
k e y b o a r d , decreases h i s d y n a m i c t en ­
s i o n — b u t he has p r e p a r e d f o r t h i s 
descent p r e v i o u s l y b y g r a d u a l l y s i m ­
p l i f y i n g the base l i n e u n t i l he has 
r e d u c e d i t to the figure he b e g a n 
w i t h . A t the e n d , t h i s pens ive m o o d is 
c h a n g e d : the b r i l l i a n t flash of the 
m i d d l e o f the piece r e t u r n s m o m e n ­
t a r i l y to the t reb le , but w i t h the open­
i n g bass figure s o l i d l y a n c h o r i n g the 
u n i t y , a n d the p iece ends suspended 
o n a n o d d - n u m b e r e d c h o r u s w h i c h 
echos the tone he h a d set i n the b e g i n ­
n i n g . T h u s , b y a r e i t e r a t i o n a n d over ­
l a p p i n g of m o t i f s , Y a n c e y m a i n t a i n e d 
a c o n t i n u i t y . 

l'hoto by William Russell 

M y sub jec t is the p r o b l e m of f o r m 
i n e x t e n d e d so los . I b r i n g i t u p be­
cause (as ide f r o m a r a t h e r c lass i c 
bent o f m i n d of m y o w n ) c e r t a i n 
h o r n - m e n have n o w d i r e c t l y f a c e d i t 
a n d i t seems to me that i n the w o r k 
of b o t h M i l e s D a v i s a n d S o n n y R o l ­
l i n s , we h e a r m e n a t t e m p t i n g u n i q u e 
s o l u t i o n s to i t , w i t h a n awareness o f 
c o n t i n u i t y a n d i n n e r - s t r u c t u r e . I t h i n k 
that a n a c c o u n t o f t h e i r efforts w i l l 
have m o r e m e a n i n g i f they are p la ced 
i n the context of the p a s t — i f o n l y to 
s u p p o r t m y c o n t e n t i o n o f t h e i r v a l u e . 
I do not i n t e n d w h a t f o l l o w s to be 
e x h a u s t i v e , but I hope i t w i l l i n c l u d e 
some e x e m p l a r y s o l u t i o n s to the p r o b ­
l e m . I h a d best a d d that I do not 
i n t e n d to d i s cuss f o r m a l c o n c e p t i o n s 
w h i c h seem to me to be i m p o s e d f r o m 
w i t h o u t . T h a t i s , i f the p r o b l e m of 
f o r m does not a r i s e a f ter the " r o m a n ­
t i c " facts o f i n v e n t i v e n e s s a n d c o n ­
v i c t i o n , t h e n i t does not r e a l l y a r i s e 
at a l l . L i k e " s t y l e " i n prose , i t must 
u l t i m a t e l y be a consequence o f h a v i n g 
s o m e t h i n g to say. It c a n n o t be a k i n d 
o f m o l d w h i c h needs o n l y to be filled 
out f o r a m a n to have p r o d u c e d some­
t h i n g o f v a l u e . 

T h e m a n w h o has l o n g been f a c e d 
w i t h the p r o b l e m of e x t e n d e d i m p r o ­
v i s a t i o n i s , o f c o u r s e , the so lo p i a n i s t , 
a n d he f a c e d the p r o b l e m of c o n ­
t i n u i t y q u i t e e a r l y . O n e o f the reasons 
f o r t h i s is that i n h i s i m m e d i a t e b a c k ­
g r o u n d l a y b o t h a v o c a l t r a d i t i o n a n d 
the c o m p o s i t i o n a l a p p r o a c h of r a g ­
t i m e , a n d i t w i l l he lp i f we b r i e f l y 
r e v i e w r a g t i m e . 
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R a g t i m e is a s o p h i s t i c a t e d a n d f o r ­
m a l m u s i c , f u r t h e r r e m o v e d , i n sev­
e r a l respects , f r o m the b a s i c b lues 
t h a n i s the p l a y i n g of , s a y , C h a r l i e 
P a r k e r o r M i l t J a c k s o n . T o d a y , i t 
m a y seem a t a n g e n t a l m o v e m e n t 
w h i c h , h o w e v e r s t r o n g l y i t c o n t r i b u t e d 
to j a z z ( a n d s t i l l c o n t r i b u t e s i n d i ­
r e c t l y ) a n d h o w e v e r m a n y fine i n ­
d i v i d u a l p ieces i t p r o d u c e d , was , as a 
m o v e m e n t , a k i n d o f b l i n d a l l e y . 
P e r h a p s one o f the reasons f o r i ts 
u l t i m a t e f a i l u r e was i ts f o r m a l r i g i d ­
i t y a n d i ts c o m p o s i t i o n a l r e m o v a l 
f r o m the f o l k - b l u e s . 

I t h i n k that the f i rs t of the great 
r a g s , Sco t t J o p l i n ' s Maple Leaf, is 
t y p i c a l e n o u g h f o r us i n i ts f o r m , 
but I h o p e I c a n be f o r g i v e n i f a n 
e x p o s i t i o n o f t h i s w e l l - k n o w n p iece 
f o r ces m e to repeat a f ew t r u i s m s . 

R a g t i m e i s a m u l t i - t h e m a t i c , c o m ­
p o s i t i o n a l m u s i c w i t h r a t h e r l i m i t e d 
r h y t h m i c resources , f r e q u e n t l y d o m i ­
n a t e d b y o n l y one k i n d o f s y n c o p a ­
t i o n . A l t h o u g h there is ev idence that 
i m p r o v i s a t i o n ( o r at least e m b e l l i s h ­
m e n t ) was at least s o m e t i m e s a p a r t 
o f r a g t i m e p e r f o r m a n c e s , n e i t h e r i m ­
p r o v i s a t i o n n o r w r i t t e n v a r i a t i o n is 
essent ia l to i t . T h e f o r m of Maple 
Leaf is b a s i c a l l y A , B , A ( a l l i n A 
flat), C (a m o d u l a t i o n to D flat), D 
( a r e t u r n to the o r i g i n a l k e y ) . It gets 
i ts f o r m , i ts f e e l i n g o f completeness 
f r o m the t h e m a t i c a n d t o n a l r e l a t i o n ­
s h i p s . T h e m e C is m e l o d i c a l l y r e la ted 
to B a n d b o t h are a k i n d o f cake -
w a l k - l i k e s t rut . T h e m e A fa l l s i n t o t w o 
p a r t s : the first is a k i n d o f i n t r o ­
d u c t o r y " c a l l " ( a g a i n s u g g e s t i n g B 
i n q u a l i t y ) a n d the s e c ond a " r e ­
s p o n s e " r a t h e r l i k e the r o m p i n g , a l ­
m o s t s w i n g i n g , D theme . B u t D a lmost 
c o m b i n e s the q u a l i t y of a l l the themes . 
I f one w a n t e d to d e s c r i b e t h i s p iece , 
a l m o s t m e t a p h y s i c a l l y , as a k i n d o f 
thes is , a n t i t h e s i s , d e l i b e r a t i o n , s y n ­
thes is , I w o u l d t h i n k the d e s c r i p t i o n 
v a l i d ; at a n y ra te , i t s h o u l d be c l ear 
that , as i n s e v e r a l W e s t e r n f o r m s , 
s ome k i n d o f s tatement a n d r e s o l u t i o n 
o f oppos i tes is i n v o l v e d i n i ts e x p o ­
s i t i o n . 

W h e n the r a g t i m e m o v e m e n t 
w a n e d , i t was r e p l a c e d b y a " b l u e s 
c r a z e " , a n d w h e n we r e m e m b e r that 
W . C . H a n d y ' s p u b l i c a t i o n s a n n o u n c e d 
i t , i t s h o u l d be o b v i o u s that at least 
the public face o f t h i s m o v e m e n t was 
i n s ome w a y s as f o r m a l l y c o m p o s i ­
t i o n a l as that of r a g t i m e . H a n d y ' s 
best b lues a r e , l i k e rags , m u l t i -
t h e m a t i c a n d d e p e n d o n i n t e r n a l con¬
tras t a n d p a r a l l e l , c h i e f l y o f m e l o d i e s , 
f o r t h e i r f o r m . L i k e m a n y r a g t i m e 
m e n , H a n d y b e g a n b y w r i t i n g d o w n 
a n d m o r e o r less f o r m a l i z e d the m u s i c 
a r o u n d h i m . W e m i g h t a l m o s t c a l l 
h i m a r a g t i m e - b l u e s w r i t e r , a n d I 

i n t e n d that d e s c r i p t i o n to m e a n that 
the m u s i c a l s e n s i b i l i t y that chose a n d 
j u x t a p o s e d the themes o f Memphis 
Blues, Beale St. Blues, a n d St. Louis 
Blues was a n exce l lent one. W h a t 
s u c h a d e s c r i p t i o n o f " r a g t i m e - b l u e s 
w r i t e r " m i g h t not i n c l u d e is i m p o r ­
tant h o w e v e r : there are r h y t h m i c a n d 
h a r m o n i c dev ices to be f o u n d i n the 
w o r k of H a n d y a n d h i s f o l l o w e r s that 
are at least r a r e i n r a g t i m e a n d , m o r e 
i m p o r t a n t , there c a n be a deep pas ­
s i o n , even i n the most r i g i d l y c o m ­
p o s i t i o n a l b lues , that r a g t i m e s e l d o m 
c a p t u r e d . 

I l l 
T h e next d o m i n a n t m o v e m e n t was 

w h a t c a m e to be c a l l e d the " j a z z " o f 
N e w O r l e a n s . I n t h i s c ontex t , i t is 
v a l i d to say that t h i s m u s i c represents 
a c o m b i n a t i o n o f e lements i n t w o 
p r e v i o u s m o v e m e n t s — a c o m b i n a t i o n 
o f r a g t i m e a n d b lues c o n c e p t i o n s . It 
seems to m e that J e l l y R o l l M o r t o n ' s 
w o r k reflects the m a t u r i t y o f a n 
e a r l i e r stage i n t h i s s t y l e — I m e a n 
e a r l i e r t h a n the w o r k o f K i n g O l i v e r ' s 
C r e o l e J a z z B a n d — a n d i t i s the one 
we s h a l l e x a m i n e . 

O b v i o u s l y there are some n e w 
t h i n g s : there is a deve l oped p o l y ­
p h o n y ; there i s a great e x t e n s i o n o f 
r h y t h m i c resources ( u n d o u b t e d l y 
a d a p t e d a n d a s s i m i l a t e d directly f r o m 
f o l k b lues a n d c h u r c h m u s i c , as w e l l 
as the " L a t i n " r h y t h m s i n the m u s i c s 
of the c i t y ) , there are s o m e w h a t d i f ­
ferent k i n d s o f m e l o d i e s ( o f F r e n c h 
a n d S p a n i s h o r i g i n s ) , etc. M o s t i m ­
p o r t a n t there is v a r i a t i o n a n d i m p r o ­
v i s a t i o n . E v e n i f we were , t h r o u g h a 
c o m p a r i s o n of v a r i o u s r e c o r d i n g s a n d 
p r i n t e d scores , to subt rac t e v e r y t h i n g 
f r o m M o r t o n ' s m u s i c that c o u l d c o n ­
c e i v a b l y be i m p r o v i s a t i o n , w r i t t e n 
v a r i a t i o n w o u l d s t i l l be a p a r t o f i ts 
substance . F u r t h e r m o r e , these v a r i a ­
t i o n s are o n theme a n d they are not 
e m b e l l i s h m e n t s o r d e c o r a t i o n s ; i n 
M o r t o n ' s c o m p o s i t i o n s , even h i s m o s t 
r a g - l i k e m u l t i t h e m a t i c p ieces , there i s 
at least one c h o r u s o f m e l o d i c v a r i a ­
t i o n . I f s u c h a c o n c e p t i o n i s e x t e n d e d , 
i t o b v i o u s l y ra ises the p r o b l e m o f 
o v e r - a l l f o r m . It is q u i t e poss ib l e , 
s ince these v a r i a t i o n s are m e l o d i c , to 
d r o p the p r o b l e m of f o r m at the l e v e l 
o f a c h o r u s - b y - c h o r u s c o n c e p t i o n 
w i t h o u t t a k i n g u p the q u e s t i o n o f the 
d e v e l o p m e n t a l r e l a t i o n s h i p o f these 
choruses . B u t M o r t o n d i d not s top 
there a n d i t is a great t r i b u t e to h i s 
m u s i c a l s e n s i b i l i t i e s that he d i d not . 

A n e x p l i c a t i o n o f the r a g - l i k e 
Kansas City Stomps i n the l o n g v e r ­
s i o n o n the L i b r a r y o f C o n g r e s s 
r e c o r d i n g s w i l l serve as g o o d t r a n s i ­
t i o n to h i s m o s t a m b i t i o u s p e r f o r m ­
ances. A s p u b l i s h e d , the p iece cons is ts 
o f three themes , t h u s : A , A ( a n exac t 
r e p e a t ) , B , B (a r e p e a t ) , A (as be­

f o r e ) , C , C (a v a r i a t i o n ) . A a n d B 
are each s i x t e e n - b a r themes i n E flat. 
C has a n u n u s u a l t w e l v e - b a r s t r u c t u r e 
w i t h " b r e a k s " i n b a r s one a n d t w o , 
seven a n d e ight ( m a k i n g t w o s i x - b a r 
p a r t s ) , i n A flat. W h e n M o r t o n ex ­
t e n d e d t h i s , he p l a y e d A , A ' ( a me ­
l o d i c v a r i a t i o n ) , B , B ' (a v a r i a t i o n ) , 
A " ( a n o t h e r v a r i a t i o n ) , C , C (a v a r i ­
a t i o n ) , A ' " (a t h i r d v a r i a t i o n ) . N o t 
o n l y i s the r o n d o c o m p l e t e d ( i n the 
final r e t u r n to A he uses the " t u n e u p " 
i n t r o d u c t i o n to the p iece as a t r a n s i ­
t i o n a l a n d m o d u l a t i o n a l i n t e r l u d e ) , 
but i n each r e t u r n to each theme he 
p l a y s a v a r i a t i o n o n that t h e m e . T h i s 
effort to h a n d l e i m p r o v i s a t i o n o n 
m u l t i t h e m a t i c m a t e r i a l seems to m e 
s u r p a s s i n g l y success fu l , a n d , of 
c ourse , i f a y o u n g m u s i c i a n were even 
to u n d e r t a k e s u c h a t h i n g t o d a y he 
w o u l d be h a i l e d as a n " e x p e r i m e n t o r " 
or " s e a r c h i n g i n n o v a t o r . " 

O n the o ther h a n d , a p e r f o r m a n c e 
l i k e the p i a n o v e r s i o n o f Hyena 
Stomp, based o n one f a i r l y s i m p l e 
theme , reveals a n o t h e r k i n d o f s t r u c ­
t u r a l i n g e n u i t y . 

T h e r e are e ight c h o r u s e s , one 
theme a n d seven v a r i a t i o n s . T h e 
theme-statement is gent ly m e l o d i c a n d 
c a r e f u l l y h a r m o n i z e d , p l a y e d i n t i m e 
but w i t h the pu lse a lmos t i m p l i e d . 
T h e first v a r i a t i o n is a m o r e r h y t h m i c 
a n d b o t h the m e l o d i c l i n e a n d the 
h a r m o n y are d r a s t i c a l l y s i m p l i f i e d i n 
a k i n d o f b a r r e l h o u s e " d e s t r u c t i o n " 
o f a l l the e lements o f the p iece , w h i c h 
are s u b s e q u e n t l y r e b u i l t i n v a r i o u s 
w a y s . W e next h e a r a n e l a b o r a t e l y 
l y r i c t r a n s f o r m a t i o n o f the t h e m e , 
l i g h t l y d a n c i n g after the p r e c e e d i n g 
a n d s i n g i n g b y c o m p l e x i t y i n b o t h 
echo of a n d cont ras t to the w a y the 
o p e n i n g statement h a d s u n g b y s i m ­
p l i c i t y . F r o m t h i s p o i n t o n , we g r a d u ­
a l l y r e t u r n to a n d b u i l d o n the p u l s a t ­
i n g r h y t h m o f the s e cond v a r i a t i o n , 
w i t h a n i n c r e a s i n g m e l o d i c s i m p l i f i c a ­
t i o n a n d d y n a m i c b u i l d i n g . T h e 
f o u r t h v a r i a t i o n is a n exce l lent s t r oke 
f o r i t t r a n s f o r m s the t h i r d , b y s i m ­
p l i f i c a t i o n , a n d m a k e s a t w o c h o r u s 
u n i t w i t h i t . A l s o i n the l a t t e r p a r t 
o f i t , M o r t o n beg ins a p o l y p h o n i c 
bass figure. T h i s p r e p a r e s f o r v a r i a ­
t i o n f o u r w h i c h is a c o n t r a s t i n g i m ­
p r o v i s a t i o n i n the bass . T o w a r d i ts 
e n d , M o r t o n i n t r o d u c e s s i m p l e brass ­
l i k e figures. I n the final c h o r u s , 
M o r t o n ' s r i g h t h a n d not o n l y l a y s 
d o w n m o r e s i m p l e b r a s s - l i k e " c a l l " 
r i f fs but a lso r e e d - l i k e " r e s p o n s e s " , 
a lso r e m i n d i n g us o f the w a y h i s left 
a n d r i g h t h a n d s h a d p r e v i o u s l y con¬
v e r s e d . 

T h e p e r f o r m a n c e revea ls m o r e 
s t r u c t u r a l p r i n c i p l e s . T h e c h o r u s is 
s i x teen b a r s i n a sequence c o m m o n 
i n r a g t i m e . A s we have seen, these are 
o f ten m a d e i n t o d o u b l e c h o r u s e s : 
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v a r i a t i o n s f o u r a n d f ive , a n d the t w o 
final " b r a s s " c h o r u s e s . H o w e v e r , each 
c h o r u s m a y r e a d i l y f a l l i n t o t w o 
e i g h t - b a r u n i t s a n d each of these, i n 
t u r n , i n t o t w o f o u r - b a r u n i t s . T h e n 
there is a n i n i t i a l fact o f w h i c h 
M o r t o n was w e l l a w a r e : the bas i c me ­
l o d i c m a t e r i a l is a t w o - b a r p h r a s e . 
M o r t o n takes a d v a n t a g e , m a k e s these 
facts ( w h i c h a n o t h e r m a n m i g h t 
see as a m e l o d i c l i m i t a t i o n ) p r i n c i p l e s 
o f h i s a r c h i t e c t o n i c s a n d c h i e f v i r t u e s 
of h i s p l a y i n g . T h e final c h o r u s c o n ­
sists o f a c o n t i n u o u s e i g h t - b a r l i n e 
f o l l o w e d b y t w o f o u r - b a r u n i t s w h i c h 
contras t m e l o d i c a l l y . T h e t h i r d v a r i a ­
t i o n ( the m o s t m e l o d i c a l l y c o m p l e x ) 
is based o n a p a r a l l e l r e p e t i t i o n o f 
t w o - b a r u n i t s , w h i l e i ts " s i s t e r " v a r i a ­
t i o n ( the f o u r t h ) b e g i n s w i t h c o n ­
t r a s t i n g t w o b a r u n i t s . E t c . 

T h e p e r f o r m a n c e m a y s o u n d r i g i d 
u n d e r s u c h s c r u t i n y , but i t is not . 
T h e s c r u t i n y serves to b r i n g out 
p r i n c i p l e s of s t r u c t u r e i n a d e v e l o p i n g 
i m p r o v i s a t i o n , a n d the p r i n c i p l e s are 
there , h o w e v e r they m a y be a p p l i e d 
s p o n t a n e o u s l y . 

A n o t h e r p o s t - r a g t i m e s c h o o l o f m u ­
s i c i a n s , the E a s t e r n " s t r i d e " p i a n i s t s , 
a lso used the p r i n c i p l e o f sets of 
m e l o d i c v a r i a t i o n s . It seems to me 
that the w o r k o f severa l o f these m e n 
i s i n c l i n e d to be a lmos t d e c o r a t i v e — 
at t i m e s a m a t t e r o n l y o f r e p e a t i n g 
m e l o d y w i t h v a r i o u s e m b e l l i s h m e n t s 
i m p o s e d o n i t . A n d a p e r f o r m a n c e 
l i k e W i l l i e " T h e L i o n " S i m t h ' s The 
Boy in the Boat (Squeeze Me) c l e a r l y 
d e p e n d s o n r a t h e r m e c h a n i c a l changes 
o f t e m p o to c ompensate . " F a t s " 
W a l l e r c a r r i e d the " s t r i d e " concep ­
t i o n f u r t h e r . I n a n e a r l y b lues l i k e 
Numb Fumbling we c a n h e a r W a l l e r ' s 
exce l l ent m e l o d i c i n v e n t i v e n e s s c o m ­
p l i m e n t e d b y a fine sense o f i n t e r n a l 
c o n t r a s t a n d e c h o — p o w e r s w h i c h 
c o u l d i n f o r m even h i s loosest i m p r o ­
v i s a t i o n s . I n W a l l e r a n d i n E a r l H i n e s 
w e see, o f c ourse , the b e g i n n i n g s o f 
the t r a n s i t i o n a w a y f r o m m e l o d i c v a r ­
i a t i o n s p l a y e d o n theme to v a r i a t i o n s 
w h i c h c reate e n t i r e l y n e w m e l o d i e s 
out o f c h o r d s t r u c t u r e s . 

T h e m e l o d i c a p p r o a c h c o n t i n u e s 
i f i t n o l o n g e r d o m i n a t e s . W e h e a r i t 
t o d a y i n E r r o l l G a r n e r w h o , despi te 
h i s l i m i t a t i o n s , h i s s e n t i m e n t a l i t i e s 
a n d h i s m a n n e r i s m s , c a n s h o w a 
g e n u i n e (o f ten r e d u c t i v e ) feel f o r 
the n a t u r e o f a m e l o d y . A n d i n 
T h e l o n i o u s M o n k ' s a p p r o a c h to a 
" s t a n d a r d " we h e a r a c o n t i n u a t i o n o f 
the s t r i d e a p p r o a c h : there is the same 
interest i n u n u s u a l sequence o f h a r ­
m o n i e s that we c a n h e a r i n " T h e 
L i o n " , the same e m p h a s i s o n m e l o d y . 
I n d e e d s ince M o n k ' s p r i m a r y e m ­
p h a s i s i s t h r o u g h r h y t h m , m e t r e , a n d 
accent , he has p r o d u c e d choruses 
w h i c h are l i t t l e m o r e t h a n d i r e c t 

r h y t h m i c v a r i a t i o n s o n theme , a n d i n , 
say , Just You, Just Me, a set o f me ­
l o d i c v a r i a t i o n s o f a k i n d no c o n t e m ­
p o r a r y p i a n i s t even at tempts . 

I V 
I d o n ' t t h i n k that the o r i g i n o f the 

h a r m o n i c v a r i a t i o n w h i c h has g r a d u ­
a l l y d o m i n a t e d j a z z i s d i f f i cul t to t r a c e 
w i t h i n the m u s i c : l i k e the r h y t h m i c 
changes w h i c h have t a k e n p lace i n the 
last t h i r t y y e a r s , i t c omes f r o m the 
b lues . L o n g e r ago t h a n we k n o w ( a n d 
p r o b a b l y ever s h a l l k n o w ) , p l a y i n g 
the b lues c o u l d m e a n f ree ly i m p r o v i s ­
i n g i n a n h a r m o n i c f r a m e . A n d th i s 
is t r u e w h e t h e r the so lo i s t is a w a r e o f 
a n i m p l i c i t h a r m o n i c f r a m e o r not , 
whether he uses one c h o r d per c h o r u s 
( or jus t one t h u m p ) t w o , three , o r 
w h a t e v e r , a n d w h e t h e r he l i m i t s h i m ­
self to " r e g u l a r " e i ght , twe lve , o r 
s ix teen b a r choruses o r lets i n s p i r a ­
t i o n d i c tate c h o r u s l e n g t h . It was 
e v i d e n t that a m a n c o u l d take t h i s 
c o n c e p t i o n a n d a p p l y i t to a n y c h o r d 
a n d c h o r u s s t r u c t u r e — w h e t h e r i t 
c a m e f r o m h i s g r a n d f a t h e r o r the 
r a d i o . 

T h e q u e s t i o n i s , once t h i s c oncep ­
t i o n has d o m i n a t e d the m u s i c , w h e t h e r 
a so lo is t c a n s t r u c t u r e a l o n g i m p r o v i ­
s a t i o n a n d , i f so , h o w . 

I f one u n d e r s t a n d s L o u i s A r m ­
s t r o n g ' s w a y o f s t a t i n g a m e l o d y w i t h 
the s l i g h t sh i f t s o f accent a n d a l t e r a ­
t i o n s of l i n e w h i c h d i s c o v e r b e a u t y 
a n d p a s s i o n i n t r i teness , he s h o u l d 
have no t r o u b l e , despite the d i f f e r ­
ences o f tone , r h y t h m i c a n d h a r m o n i c 
c o n c e p t i o n , a n d q u a l i t y of e m o t i o n a l 
p r o j e c t i o n , w i t h M i l e s D a v i s ' s open­
i n g statements o f f a m i l i a r m e l o d i e s . 
F r o m s u c h statements D a v i s g r a d u a l l y 
departs f r o m m e l o d i c l i n e , o f ten b y 
a k i n d o f i n g e n i o u s d i s i n t e g r a t i o n , 
i n t o d i r e c t use of h a r m o n i c m a t e r i a l , 
c r e a t i n g a n e n t i r e l y n e w melody out 
o f c h o r d s t r u c t u r e . S i n c e he is a 
l eader t o d a y , it f a l l s to h i m to b o t h 
open a n d c lose a p e r f o r m a n c e , a n d 
h i s c l o s i n g c h o r u s o r choruses f re ­
q u e n t l y take the same a p p r o a c h , c o n ­
d e n s i n g the process i n t o b r i e f e r f o r m . 

I do not say that t h i s w a y is a n 
e n t i r e l y n e w one, but I do t h i n k that , 
at h i s best, D a v i s m a k e s s o m e t h i n g 
u n i q u e out of i t . T h e first t h i n g to 
no t i c e i s that one does not o f ten feel 
that u s u a l a b r u p t a b a n d o n m e n t o f 
m e l o d y after the first s tatement . M i l e s 
c a n m a k e the t r a n s i t i o n g r a d u a l l y a n d 
h i s u n i q u e presence a n d l y r i c g i f ts 
o b v i o u s l y are i n v a l u a b l e i n m a i n ­
t a i n i n g a s u s t a i n e d flow of l i n e . W h i l e 
i t m a y not be h i s best p e r f o r m a n c e 
i n o ther respects , When Lights Are 
Low i s a n exce l lent e x a m p l e o f h i s 
c o n c e p t i o n . B y the e n d of h i s l o n g 
o p e n i n g so l o , M i l e s has t u r n e d a 
c h o r d s t r u c t u r e a n d a s u s t a i n e d l y r i c 
m o o d o v e r to h i s s i d e m e n a n d , w h e n 

he re-enters at the e n d , he takes the 
changes a n d g r a d u a l l y a n d l o g i c a l l y 
r e b u i l d s the i n i t i a l m e l o d y . E v e n i f 
he h a d no o ther v i r t u e s , D a v i s ' s w o r k 
c o u l d p r o v i d e some of the best i n t r o ­
d u c t i o n s to w h a t the h a r m o n i c v a r i a ­
t i o n m e a n s i n m o d e r n j a z z that c a n 
be f o u n d . 

S o n n y R o l l i n s does not h a v e s u c h a 
gent le l y r i c q u a l i t y , n e i t h e r as D a v i s 
does n o r as P a r k e r d i d . N o r does he 
h a v e the h a r m o n i c sense o f D a v i s o r 
P a r k e r . B u t he does have s o m e t h i n g 
that P a r k e r h a d a n d that D a v i s has 
l e a r n e d that he does n o t : he has a 
t e c h n i c a l v i r t u o s i t y — a n d he is l e a r n ­
i n g to use it w i t h d i s c i p l i n e . 

R o l l i n s ' i m a g i n a t i o n a l t h o u g h i t i s 
constant i s not so d a r i n g i n l i n e a n d 
h a r m o n y as P a r k e r ' s . A l s o , u n l i k e 
D a v i s , R o l l i n s has , I t h i n k , p r o d u c e d 
h a r d l y a n y b a l a n c e d s i n g l e o r d o u b l e 
choruses o f r e a l l y m e m o r a b l e q u a l i t y . 
W h a t R o l l i n s c a n d o at h i s best is 
face d i r e c t l y the p r o b l e m of l o n g 
so los w i t h a n o r d e r e d use o f the 
e q u i p m e n t he does have . A n d i n a 
milieu w h e r e so m a n y m e n g u s h out 
a l l t h e i r resources a n d t r i c k s i n sec­
o n d a n d t h i r d choruses i n the be l i e f 
that they are f o l l o w i n g i n P a r k e r ' s 
steps, h i s a p p r o a c h is e x e m p l a r y . 

I h a v e h e a r d R o l l i n s p l a v l o n g 
solos w h i c h are better t h a n a n y t h i n g 
he has r e c o r d e d ( I h a v e also h e a r d 
h i m e x p l o i t h i s ta lents , but that is 
a n o t h e r q u e s t i o n ) , but w i t h the bas is 
o n w h i c h he operates i n m i n d , we 
c a n h e a r at least a g o o d ske t ch o f h i s 
a p p r o a c h o n s u c h L P ' s as Saxophone 
Colossus a n d Way Out West. H e be­
g i n s , l i k e D a v i s , w i t h m e l o d y , g r a d u ­
a l l y departs f r o m it i n t o a r e l a x e d 
h a r m o n i c v a r i a t i o n w i t h s i m p l e short 
l ines a n d s i m p l e note va lues . G r a d u ­
a l l y he b u i l d s i n t o l o n g e r l i n e s , s h o r t e r 
note va lues , d o u b l e - t i m e r u n s — a l l the 
P a r k e r - d e r i v e d resources o f the m o d ­
e r n i s t i c v i r t u o s i t y — t h e n g r a d u a l l y 
reverses the process f r o m t h i s peak , 
r e t u r n s to s i m p l e r h a r m o n i c v a r i a ­
t i o n s a n d then to the m e l o d y i tse l f . 
T h e bas i c a p p r o a c h m a y seem r a t h e r 
o b v i o u s i f it is exposed t h i s w a y , but 
i t seems to m e that t h i s g r a d u a l 
r e v e l a t i o n o f the so lo i s t e q u i p m e n t 
takes a d v a n t a g e of the l o n g so lo pas­
sage i n a w a y that c a n m a k e the less 
o r d e r e d efforts o f m a n y y o u n g m o d ­
ern is ts s o u n d l i k e a n a n g l y r e a c t i o n 
to t h e i r h a v i n g been i n t i m i d a t e d b y 
the task . 

T h e w a y to h e a r a g o o d so lo b v 
R o l l i n s is to t r y to h e a r i t w h o l e , no t 
c h o r u s b y c h o r u s . T h e e x p o s i t i o n is 
never so pat as m y account is b o u n d 
to m a k e i t seem. I n the m i d s t o f the 
s e c o n d o r t h i r d c o m p a r a t i v e l y s i m p l e 
c h o r u s , a r a p i d r u n m a y a p p e a r ; i n 
the m i d d l e o f a v i r t u o s o c h o r u s , s i m -

(Continued on Page 49) 
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A L L T O O SOON by Stanley Dance 
T o saw a w o m a n i n h a l f i s , p r o ­

f e ss i ona l s i n s i s t , a t r i c k d e m a n d i n g 
f inesse. T h o u g h j a z z was s a w n i n h a l f 
a fter W o r l d W a r I I w i t h a n o t a b l e 
l a c k o f f inesse, a f a r m o r e m a g i c a l 
r esu l t was a c h i e v e d . T h e a r m s a n d 
legs r e m a i n e d , b u t the t o r s o d i s a p ­
p e a r e d . 

S u d d e n l y , t h e r e seemed to be n o t h ­
i n g b u t D i x i e l a n d a n d B o p , o r — 
d e p e n d i n g w h e r e y o u l i v e d — T r a d i ­
t i o n a l a n d M o d e r n . H o w t o a c c o u n t 
f o r t h i s s p e c t a c u l a r d i s m e m b e r m e n t ? 
W h a t h a d h a p p e n e d to a l l the fine 
m u s i c t h a t l a y b e t w e e n ? T h e m u ­
s i c i a n s t h a t m a d e i t w e r e a l i v e a n d 
m o s t l y i n t h e i r p h y s i c a l a n d t e ch ­
n i c a l p r i m e , b u t w i t h the co l lapse o f 
the b i g b a n d s a n d i n c r e a s i n g d i s i n ­
terest i n t h e i r i d i o m , w o r k f o r t h e m 
b e c a m e h a r d to find. D u k e a n d B a s i e , 
a l m o s t a l o n e , c o u l d c o n t i n u e to p r o v e 
that there was s t i l l a n a u d i e n c e f o r 
j a z z that e m p h a s i z e d s w i n g a n d 
w a r m t h . 

I n E n g l a n d , w h e r e a neat b a l a n c e 
o f p o w e r e x i s t e d f o r a c o n s i d e r a b l e 
t i m e between T r a d i t i o n a l a n d M o d ­
e r n , i t was p o s s i b l e to reassert the 
va lues o f w h a t is n o w k n o w n there 
as M a i n s t r e a m J a z z . ( S i n c e a l l g o o d 
j a z z t h e o r e t i c a l l y s w i n g s , S w i n g be­
c a m e b o t h i n a d e q u a t e a n d r i d i c u l o u s 
as a d i s t i n g u i s h i n g l a b e l . ) J o h n H a m ­
m o n d ' s ser ies o f V a n g u a r d J a z z S h o w ­
cases c o i n c i d e d v e r y c o n v e n i e n t l y 
w i t h t h i s m o v e m e n t , a n d i t has n o w 
c a r v e d out f o r i t se l f a c o m f o r t a b l e 
p l a c e be tween the o t h e r t w o . 

T h e E n g l i s h r e c o r d c o m p a n i e s s o o n 
f o u n d they h a d a d e m a n d f o r M a i n -
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s t r e a m J a z z w h i c h was n o t b e i n g met 
f r o m A m e r i c a . Ins tead , t h e y w e r e 
b e i n g s u r f e i t e d w i t h j a z z d e s c r i b e d 
as M o d e r n , C o o l o r P r o g r e s s i v e , 
m u c h of w h i c h t u r n e d out to be , i n 
fac t , I m m a t u r e , P u r i t a n i c a l o r P r e ­
t e n t i o u s . I n these c i r c u m s t a n c e s , a n d 
o n the p e r s o n a l i n i t i a t i v e o f the h e a d 
of B r i t i s h D e c c a , M r . E . R . L e w i s , 
I was sent to N e w Y o r k e a r l i e r t h i s 
y e a r to at tempt a r e c o r d e d cross-sec­
t i o n o f the " m a i n s t r e a m " scene. 

I was u n d e r no i l l u s i o n s as to w h a t 
I w o u l d find. T h i s was m y f o u r t h 
v i s i t to N e w Y o r k s ince 1 9 3 7 , a n d 
each t i m e a d e t e r i o r a t i o n i n the c o n ­
d i t i o n o f j a z z was u n d e n i a b l e . N o one 
s h o u l d be dece ived t o d a y b y the fact 
that m o r e j a z z r e c o r d s are m a d e a n d 
s o l d t h a n ever , n o r b y that o f the 
p u b l i c i t y o b t a i n e d f o r s u m m e r fes t i ­
v a l s that last o n l y a f ew d a y s . T h e 
h e a l t h o f j a zz c a n best be d e t e r m i n e d 
b y the n u m b e r a n d duration o f o p p o r ­
t u n i t i e s o p e n to j a z z m e n to w o r k as 
jazzmen. 

I n 1937 , i n three weeks , I h e a r d a 
dozen b i g b a n d s o f q u a l i t y ( D u k e 
E l l i n g t o n , J i m m i e L u n c e f o r d , F l e t c h e r 
H e n d e r s o n , C h i c k W e b b , E a r l H i n e s , 
C o u n t B a s i e , T o m m y D o r s e y , B e n n y 
G o o d m a n , A r t i e S h a w , L u c k y M i l -
l i n d e r , W i l l i e B r y a n t a n d L u i s R u s ­
s e l l ) . I n 1958 , i n s i x weeks , I h e a r d 
o n l y t w o , b o t h o f w h i c h were assem­
b l e d so l e ly f o r r e c o r d i n g purposes . 
A s f o r s m a l l g r o u p s , I need not l i s t 
what there was a l o n g 5 2 n d Street 
i n 1937 . T h i s y e a r there was jus t 
W i l b u r D e P a r i s . U p t o w n a n d d o w n ­
t o w n , t oo , there was s h r i n k a g e r a t h e r 

t h a n e x p a n s i o n . E v e n at the S a v o y , 
j a zz was i n f u l l re treat . 

M a n y of the greatest j a z z m u s i c i a n s 
were e x i s t i n g o n w e e k - e n d g igs a n d 
r e c o r d i n g , but the r e c o r d i n g o f ten 
cons i s t ed o f r o c k V r o l l a n d b a c k ­
g r o u n d s to v o c a l s , a l l c a l c u l a t e d to 
s t u l t i f y r a t h e r t h a n e n n o b l e t h e i r t a l ­
ents. M u s i c i a n s o f the c a l i b r e o f C o l e ­
m a n H a w k i n s , R o y E l d r i d g e , V i c 
D i c k e n s o n a n d B u s t e r B a i l e y were 
p l a y i n g at the m u c h - m a l i g n e d M e t r o -
po le , a f i s h b o w l that at least p r o v i d e s 
r e g u l a r w o r k . T h e S t y g i a n g l o o m of 
B i r d l a n d was as d e p r e s s i n g as i ts 
m u s i c a n d f o r l o r n a u d i e n c e -

T h e r e was j u s t one r e g u l a r l y c o n ­
s t i tu ted g r o u p that was c o n s i s t e n t l y 
a p l e a s u r e to h e a r , a n d that was 
B u d d y Tate ' s septet at the s p a c i o u s 
C e l e b r i t y C l u b o n 1 2 5 t h Street . T h i s 
c o m b i n a t i o n has been p l a y i n g a r o u n d 
N e w Y o r k f o r severa l y e a r s , a n d 
B u d d y has been r e c o r d e d as a so lo i s t 
o n C o l u m b i a a n d V a n g u a r d , yet r e ­
c e n t l y a n i t e m was p r i n t e d i n the 
news sec t i on o f Down Beat e n q u i r i n g 
w h e t h e r B u d d y was e n g a g e d as a 
c h a u f f e u r i n H o l l y w o o d . P r o p h e t s 
m i g h t seem to be w i t h o u t h o n o r i n 
N e w Y o r k . 

T h e v i r t u a l d e m i s e o f the o ld - s ty le 
j a m sess ion d u r i n g recent y e a r s has 
been a severe b l o w to j a z z . T h e 
" s t a g e d " j a m sess ion has as l i t t l e i n 
c o m m o n w i t h i t as m o s t o f the " b l o w ­
i n g s e s s i o n s " that take p lace i n re­
c o r d i n g s t u d i o s . I n each case there i s , 
i n v a r y i n g degrees of d e s p e r a t i o n , a 
n e e d to a s t o u n d , w h i c h i s not at a l l 
c o n d u c i v e to g e n u i n e l y a r t i s t i c c re -
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a t i o n . N o r , o f c o u r s e , a r e w a r n i n g 
l i g h t s , t i c k i n g c l o c k s a n d the r i g o u r s 
o f s t e r e o p h o n y . 

I n s p i r a t i o n i n a r e c o r d i n g s t u d i o 
c a n never be g u a r a n t e e d , b u t I h a v e 
l o n g felt that the m o s t r e w a r d i n g j azz 
e x p e r i e n c e i s the s w i n g i n g so l o a b o v e 
a s w i n g i n g r h y t h m sec t i on plus—most 
i m p o r t a n t — s p o n t a n e o u s - s o u n d i n g 
r i f f s f r o m t w o o r t h r e e o ther h o r n s . 
E v e n i f the so lo i t se l f is no t p a r t i c u -
u a r l y i n v e n t i v e , the t o t a l effect w i l l 
be i n v i g o r a t i n g a n d e x c i t i n g . 

I n the 1930s , w h e n the p u b l i c was 
i n t e l l i g e n t e n o u g h to d e m a n d that i ts 
j a z z be d a n c e a b l e as w e l l as l i s t e n a b l e , 
t h i s was a s u r e , i m m e d i a t e l y com¬
m u n i c a b l e f o r m u l a . It s t i l l p r o v i d e s 
one o f the m o r e v a l i d f o r m s o f j a z z 
e x p r e s s i o n , but i t r e q u i r e s a n af f in i ty 
a m o n g the p a r t i c i p a t i n g m u s i c i a n s 
that extends to b o t h sty le a n d t e m p o . 
( A f e e l i n g f o r t e m p o was a n e a r l y 
c a s u a l t y i n the b o p r e v o l u t i o n . ) A t 
i ts best , it was h e a r d f r o m m u s i c i a n s 
w o r k i n g r e g u l a r l y together , as o n , f o r 
e x a m p l e , the s m a l l - b a n d r e c o r d s m a d e 
b y J o h n n y H o d g e s w h e n C o o t i e 
W i l l i a m s was a lso a m e m b e r o f the 
E l l i n g t o n b a n d . 

I f o u n d there w e r e p l en ty o f j a z z ­
m e n i n N e w Y o r k s t i l l , w h o not o n l y 
c o u l d , but l o v e d to p l a y i n t h i s i d i o m . 
B u c k C l a y t o n has h e l p e d keep i t a l i v e 
o n r e c o r d s u n d e r h i s n a m e ( o n 
C o l u m b i a a n d V a n g u a r d ) , a n d B u d d y 
T a t e ' s g r o u p p l a y s i t a l l the t i m e , 
but s e v e r a l o ther s t u d i o c o m b i n a t i o n s 
p r o v e d , to m y m i n d , success fu l . 
A m o n g these, I w o u l d m e n t i o n , 
B u s t e r B a i l e y w i t h H e r m a n A u t r e y , 
V i c D i c k e n s o n , H i l t o n Je f f e rson , R e d 
R i c h a r d s , G e n e R a m e y a n d J i m m i e 
C r a w f o r d . A u t r e y has h a r d l y been 
h e a r d o n r e c o r d s s ince the d a y s o f 
F a t s W a l l e r a n d i t was a great s u r ­
p r i s e to find that he s o u n d e d better 
t h a n ever . B u d d J o h n s o n , w i t h C h a r l i e 
S h a v e r s , V i c D i c k e n s o n , A l S e a r s , 
B e r t K e y e s , J o e B e n j a m i n a n d J o 
J o n e s , a l so p r o d u c e d the k i n d o f 
s w i n g i n g ensemble I w a n t e d . G r o u p s 
i n c l u d i n g e x - B a s i e i t e s l i k e D i c k y 
W e l l s , B u d d y T a t e , B u c k C l a y t o n , E a r l 
W a r r e n a n d R u d y R u t h e r f o r d , nat ­
u r a l l y f e l l w i t h i n the scope of m y 
p r o g r a m m e , but D i c k i e W e l l s a lso l ed 
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a t r o m b o n e quar te t c o n s i s t i n g of h i m ­
sel f , V i c D i c k e n s o n , B e n n y M o r t o n 
a n d G e o r g e M a t t h e w s that s o u n d e d , 
as J o Jones p u t i t , " l i k e a m i l l i o n -
d o l l a r t r o m b o n e s e c t i o n " . 

It is the neglect o f m e n l i k e D i c k i e 
W e l l s t h a t causes so m a n y of us i n 
E u r o p e to l o o k a s k a n c e at the A m e r i ­
c a n j a z z scene. H e r e is one o f the 
o u t s t a n d i n g t r o m b o n e s i n j a z z h i s ­
t o r y , one w h o has c o n t r i b u t e d m u c h 
b u t has no need to rest o n past 
a c h i e v e m e n t s . D i c k i e ' s c o n t r o l , tone 
a n d r a n g e are s t i l l i m p r e s s i v e ; h i s 
s ty le is c o m p l e t e l y i n d i v i d u a l ; h i s 
c o n c e p t i o n s a r e i m a g i n a t i v e , d a r i n g 
a n d h u m o r o u s a c c o r d i n g to m o o d . S o 
w h e n we r e a d yet a n o t h e r a r t i c l e i n 
Down Beat o r Metronome a b o u t 
D a v e B r u b e c k o r A n d r e P r e v i n , we 
t h i n k f i r s t a b o u t c r i t e r i a a n d t h e n 
a b o u t e th i cs . 

W e be l i eve that r e a l l y h o m o g e n e ­
ous , s w i n g i n g g r o u p s , l i k e that n o w 
p l a n n e d to t o u r E u r o p e u n d e r B u c k 
C l a y t o n ' s l e a d e r s h i p , s h o u l d h o l d a n 
i m p o r t a n t a n d r e g u l a r p lace o n the 
j a z z scene. T h i s one , as at present p r o ­
j e c ted , w i l l c o m p r i s e B u c k a n d E m -
mett B e r r y ( t p ) , D i c k i e W e l l s ( t b ) , 
E a r l W a r r e n ( a s ) , B u d d y T a t e ( t s ) , 
S i r C h a r l e s T h o m p s o n ( p ) , G e n e 
R a m e y ( b ) , a n d H e r b i e L o v e l l e ( d ) . 
M u s i c a l l y , i t c a n n o t h e l p but be 
m o r e s a t i s f y i n g t h a n the c o n t e m p o ­
r a r y c o m b i n a t i o n s o f m a i n s t r e a m m u ­
s i c i a n s w h o are c o m p e l l e d to p l a y a 
b a s t a r d k i n d o f D i x i e l a n d . 

T h e p o s t - w a r g e n e r a t i o n has been 
f e d a lot o f nonsense a b o u t the s tag­
n a t i o n o f j a zz p r i o r to the l i f e - s a v i n g 
act o f M e s s r s . P a r k e r a n d G i l l e s p i e . 
J a z z was not s t a n d i n g s t i l l be fore 
t h e m , n o r w o u l d i t have done so w i t h ­
out t h e m . It is q u i t e p o s s i b l e that i t 
m i g h t have t a k e n a d i f f erent , better 
r o a d . T h e a b s u r d d e m a n d s f o r j a z z 
to c h a n g e , change , to h u r r y , h u r r y , 
a r e m e r e l y i n d i c a t i v e o f b a d nerves . 
T h e pace o f m o d e r n l i f e is s omet imes 
r e f e r r e d to as t h o u g h i t a c c o u n t e d f o r 
the r a p i d changes i n j a z z . B u t e n n u i , 
" a d isease o f m o d e r n l i f e , " as P . A . 
S h e e h a n w r o t e m a n y years ago , " i s 
s i m p l y the r e p l e t i o n o f those w h o 
h a v e tasted too s p e e d i l y , o r too f u l l y , 
at the b a n q u e t o f l i f e . " 

T h i s d isease , w i t h its i n s a t i a b l e de­
m a n d f o r n o v e l t y at a l l costs , c a n o n l y 
l e a d to the e a r l y decease o f a n e n ­
t r a n c i n g m u s i c . A s some c h a r a c t e r ­
i s t i c s are t o r n a w a y a n d d i s c a r d e d , 
o thers t w i s t e d a n d t o r t u r e d , a p o i n t ' 
m u s t s u r e l y be r e a c h e d w h e n j a z z w i l l 
n o l o n g e r be r e c o g n i z a b l e as a n e n ­
t i t y . E v e n n o w , the o u t s i d e r c o u l d not 
h o l d a n art o f m u c h a c c o u n t whose 
m o s t - a c c l a i m e d p r o d u c t s are d e n i e d 
as d a t e d a n d outc lassed w i t h i n a 
decade . G e n i u s e s a n d r e a l ar t i s ts 
e m e r g e but s e l d o m . T h e l o n i o u s M o n k 

a n d D i z z y G i l l e s p i e , i n 1 9 5 8 , a r e not 
g rea ter as artists t h a n E a r l H i n e s a n d 
L o u i s A r m s t r o n g i n 1 9 2 8 . T h e y have 
n o t h i n g o f g rea ter v a l u e to c o m m u n i ­
cate , n o s u p e r i o r s t o r i e s , o n l y d i f f e r ­
ent w o r d s . 

A y o u n g m u s i c i a n m i g h t w e l l be 
w a r y o f e n t e r i n g j a z z t o d a y . W h i l e 
he is s t i l l m a s t e r i n g h i s h o r n he w i l l 
be a c c l a i m e d . I n h i s twent ies he w i l l 
be a p p r o v e d . I n h i s t h i r t i e s he m u s t 
expect the sneers o f the avant garde. 
I n h i s f o r t i e s , he w i l l be c o m p e l l e d 
to repeat the successes o f h i s twent ies . 
T h e r e a f t e r , he s h o u l d be p r e p a r e d to 
q u i t m u s i c . I n r e f u t a t i o n o f M o s e 
A l l i s o n ' s s o n g , the o l d m e n of j a z z 
d o n ' t h a v e a l l the m o n e y . T h e y o u n g 
m e n , o n the o t h e r h a n d , seem to be 
e s c a p i n g the f o r m a t i v e p e r i o d i n the 
g a r r e t . 

A k i n d o f p u r i t a n i s m i s i n v o g u e 
t o d a y . T h e i n n e r b e a u t y m a y be 
there , but the outer b e a u t y , the easiest 
g i v e n , is s h u n n e d . T h e y o u n g m u s i ­
c i a n s m o s t l y s o u n d l i k e t i r e d , d o o m e d 
m e n . T h e o l d e r m e n s o u n d as t h o u g h 
they s t i l l s a v o u r e d the c h a l l e n g e a n d 
j o y s o f l i f e . A m u s i c i a n s h o u l d be 
m a t u r e at f o r t y , not e x h a u s t e d . T h e 
p r e m i e r e o f V a u g h n W i l l i a m ' s N i n t h 
S y m p h o n y t o o k p lace o n A p r i l 2 n d 
t h i s y e a r . W i l l i a m s was i n h i s m i d -
e ight i es . Because the a u d i e n c e was 
f a m i l i a r w i t h W i l l i a m s ' " s t y l e " , there 
were no hoots o f d e r i s i o n , no sugges­
t i o n s that he s h o u l d i n c o r p o r a t e the 
t r i c k s o f y o u n g e r m e n . 

T h o s e c r i t i c s a n d that p a r t o f the 
j a z z a u d i e n c e whose appet i te f o r " n e w 
s t y l e s " is so i n s a t i a b l e , obey a c o m ­
m e r c i a l p r i n c i p l e as o b v i o u s as that 
w h i c h d e t e r m i n e s the y e a r l y f a s h i o n 
changes o f P a r i s . I n so d o i n g , i n f a i l ­
i n g to r ea l i z e that n o v e l t y a n d q u a l i t y 
are not s y n o n y m o u s , they d o j a z z a 
great d i s s e r v i c e . 

V i c Dickenson, Benny Morton, Dickie Wells 
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MY STORY 
by Buddy Tate as told to Frank Driggs 

. . . M y b r o t h e r was a s a x o p h o n i s t , 
y o u k n o w , a n d 1 used to l i s t e n to h i m 
because I a l w a y s w a n t e d to p l a y the 
sax m y s e l f . H e was w i t h T r o y F l o y d 
i n the e a r l y years b e f o r e T r o y r e a l l y 
got s t a r t e d . H e used to s it i n w i t h 
A l p h o n s o T r e n t ' s b a n d f o r rehearsa l s 
a n d t h i n g s l i k e that . M y a u n t h a d a 
r o o m i n g house a n d m o s t o f the g u y s 
f r o m T r e n t ' s b a n d used to s tay there . 
M y b r o t h e r b o u g h t m e a n a l to a n d 
I s tayed a r o u n d the house f o r about 
a y e a r be fore I s tar ted t a k i n g lessons 
o n i t . T h e r e weren ' t m a n y people i n 
m y h o m e w h o c o u l d g i v e m e lessons 
a n d m y b r o t h e r was i n D a l l a s at the 
t i m e . . . 

A f t e r I ' d been r e h e a r s i n g , I j o i n e d 
a b i g b r a s s b a n d a r o u n d S h e r m a n 
a n d p l a y e d w i t h t h e m f o r a w h i l e . M y 
c o u s i n , R o y M c C l o u d , was a t r u m ­
peter , a n d jus t a b o u t a l l m y re la t ives 
c o u l d p l a y s o m e t h i n g , so we f o r m e d 
a f a m i l y b a n d a n d put i t i n h i s 
n a m e . . . M c C l o u d ' s N i g h t O w l s . 
W e ' d go a n d l i s t e n w h e n e v e r T r e n t o r 
T r o y F l o y d c a m e to t o w n , a n d after 
we r e h e a r s e d f o r a w h i l e we got to be 
q u i t e a g o o d l i t t l e b a n d . W e s tar ted 
g e t t i n g c l u b dates a n d got g o o d 
e n o u g h to be b o o k e d out a r o u n d the 
d i f f erent t e r r i t o r i e s . W e s t a y e d to ­
gether a b o u t three years [see per ­
s o n n e l ] . R o y M c C l o u d a n d m y s e l f 
were the cause of the b a n d b r e a k i n g 
u p because we went to W i c h i t a F a l l s 
a n d j o i n e d a n o t h e r b a n d c a l l e d the S t . 
L o u i s M e r r y m a k e r s . T h e y weren ' t 
f r o m S t . L o u i s , they were a n o r i g i n a l 
T e x a s b a n d . I first met H e r s c h e l 
E v a n s w h e n he was w i t h the b a n d a 
l i t t l e e a r l i e r . W h e n I got there he h a d 
gone to S a n A n t o n i o a n d j o i n e d T r o y 
F l o y d . I met h i m i n 1 9 2 6 w h e n I 
m a d e m y first p r o f e s s i o n a l engage­
ment a w a y f r o m m y h o m e t o w n . 
H e r s c h e l h a d also been w i t h " T . N . T . " . 
T r e n t N u m b e r T w o , w h i c h was also 
a T e x a s b a n d . T h e y h a d gone to N e w 
O r l e a n s to b r i n g D o n A l b e r t b a c k . 
T h e y p a t t e r n e d themselves after T r e n t 
a n d they h a d a g o o d b a n d , a b o u t 12 
pieces . 

. . . T h e St . L o u i s M e r r y m a k e r s 
wasn ' t a n y h e l l as a b a n d so I s t a y e d 
a r o u n d there f o r s i x m o n t h s o r so 
t h e n j o i n e d T r o y F l o y d . T h i s was 
after they m a d e the r e c o r d s o f 
" S h a d o w l a n d B l u e s " a n d the " D r e a m ­
l a n d B l u e s " . D o n A l b e r t h a d left the 
b a n d t h e n , but i t was s t i l l the best 
b a n d a r o u n d there after T r e n t . H e r ­
s che l used to t e l l T r o y to let h i m off 
w h e n e v e r T r e n t was i n t o w n , so he 
c o u l d go hear H a y e s P i l l a r s p l a y . H e 
was s o m e t h i n g i n those d a y s . . . so 
was the b a n d . . . 

. . . T h e y w o u l d c o m e u p a n d p l a y 
f r o m 9 to 12 every S u n d a y after they 
got finished t h e i r date at the A d o l p h u s 
H o t e l , a n d , m a n , y o u c o u l d n ' t get 
i n w h e n they p l a y e d . T h e y used 
to m a k e as m u c h as $ 7 5 . 0 0 a 
n i g h t a m a n , they w e r e so p o p u l a r . 
T h e y h a d a l l that a i r t i m e o v e r W F A A 
i n D a l l a s , a n d they w e r e h e a r d a l l the 
w a y to C a n a d a . I h a t e d to see that 
b a n d b r e a k u p , they h a d so m u c h , a n d 
they were so f a r a h e a d of t h e i r t i m e . 
T r e n t w a s n ' t m u c h o f a bus iness m a n 
a n d he left that e n d to G e n e C r o o k . I n 
those days , they were o u t p l a y i n g 
D u k e . . . I r e a l l y t h i n k so . H e q u i t 
the b a n d i n 1932 a n d went b a c k to 
F o r t S m i t h . I f they h a d kept g o i n g 
w i t h h i m they w o u l d have been as b i g 
as D u k e o r a n y o f t h e m . . . 

T h e r e w e r e a lot o f great m u s i c i a n s 
a r o u n d T e x a s i n those years . C l a u d e 
K e n n e d y , they c a l l e d h i m " B e h n o " , 
was a t e r r i f i c t r u m p e t p l a y e r . H e was 
v e r y f a r a d v a n c e d over e v e r y o n e else 
t h e n , a n d he left e a r l y to go to C a l i ­
f o r n i a . H e t o o k a T e x a s b a n d c a l l e d 
the O l e a n d e r s a n d went to L o s 
A n g e l e s . I be l i eve they m a d e s o m e 
p i c t u r e s out there . B u c k [ C l a y t o n ] re ­
m e m b e r e d h i m a n d s a i d he was a 
w o n d e r f u l t r u m p e t p l a y e r . H e d i e d 
some years ago . 

I used to l i s t e n to B u d d J o h n s o n 
a lot w h e n he was a r o u n d . H e left 
e a r l y w i t h Jesse S t o n e a n d went to 
K a n s a s C i t y to j o i n G e o r g e L e e . H e 
was v e r y a d v a n c e d , even t h e n , a n d 
he's s t i l l great t o d a y . 

F r e n c h y ? D o I r e m e m b e r h i m ? H e 
was a w o n d e r f u l p e r s o n , f r o m N e w 
O r l e a n s . . . a r e a l F r e n c h m a n . H i s 
n a m e was P o l i t e C h r i s t i a n , a n d ta lk 
a b o u t a b i g , p re t ty tone o n t r u m p e t ! 
H e used to c o m e to m y h o m e t o w n 
e v e r y week w i t h a d i f ferent b a n d , a n d 
I t h i n k jus t a b o u t every m u s i c i a n i n 
D a l l a s p l a y e d w i t h h i m at one t i m e 
o r a n o t h e r . H e h a d a n i ce r e p u t a t i o n 
a n d a l w a y s h a d a n i c e b a n d w i t h h i m . 
H e c o u l d p l a y l o u d e r a n d l o n g e r t h a n 
a n y t r u m p e t p l a y e r y o u ever h e a r d i n 
y o u r l i f e . H e c o u l d be h e a r d a l l the 
w a y f r o m here to the A p o l l o [ f r o m 
1 4 5 t h & A m s t e r d a m to 1 2 5 t h & 
B ' d ' w a y ] . I s t a y e d w i t h T r o y about s i x 
m o n t h s o r so a n d then j o i n e d T . 
H o l d e r . H e was j u s t r e f o r m i n g h i s 
s e cond b a n d , a f ter A n d y K i r k h a d 
t a k e n o v e r h i s first b a n d i n T u l s a . 
Jesse S t o n e t o o k the rest o f t h e m a n d 
went to K a n s a s C i t y a n d T r e f o r m e d 
a g a i n . 

W e j u s t h a d a b o u t e ight pieces w i t h 
S a m m y P r i c e o n p i a n o . W e were p l a y ­
i n g at the F a n n i n C o u n t y State F a i r 
i n B o n h a m , T e x a s w h e n t h i s b a n d 
f r o m A u s t i n , T e x a s c a m e t h r o u g h . 
T h e y were c a l l e d the D e L u x e M e l o d y 
B o y s . W h e n we finished o u r dance , 
we went o v e r a n d l i s t ened to t h e m . 
T h e y w e r e a n i c e out f i t a n d T l i k e d 
the w a y they s o u n d e d , so he s a i d , 
" I ' m g o i n g to take over t h i s b a n d " . 
H e h a d a b i g r e p u t a t i o n i n that par t 
of the c o u n t r y , so he m a n e u v e r e d 
h i m s e l f i n t o the l e a d e r s h i p o f that 
b a n d . J u s t he a n d I went i n w i t h 
t h e m , because T d r o p p e d the rest o f 
the c o m b o [see p e r s o n n e l ] . 

W h e n we got b a c k to D a l l a s , we 
went out to M i d l a n d a n d rehearsed 
f o r a m o n t h a n d c a m e to S a n A n g e l o 
a n d went o n l o c a t i o n a n d i n three o r 
f o u r m o n t h s t h i s b a n d was the best 
he ever h a d . H e c o u l d b u i l d a b a n d 
better a n d faster t h a n a n y o n e I ever 
saw. H e was a w o n d e r f u l p e r s o n a n d 
i f y o u d i d what he s a i d , e v e r y t h i n g 
w o r k e d out r i g h t . H e c o u l d b u i l d a 
b a n d i n three weeks w i t h k n o w l e d g e 
o f m u s i c , a n d he s h o u l d h a v e been 
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a b i g - t i m e l eader . H e ' s o v e r 6 0 n o w 
a n d s t i l l p l a y i n g w o n d e r f u l h o r n . H e ' s 
been w i t h N a t T o w l e s a l o n g t i m e 
n o w , i n O m a h a a n d o n l o c a t i o n i n 
B i l l i n g s , M o n t a n a . T h a t T h a d every ­
t h i n g . . . 

W e s t a y e d together f o r n e a r l y five 
years a n d m a d e i t . It was a h e l l o f a 
b a n d . T c o u l d p l a y first, get-off, p a r t s , 
a n y t h i n g . E a r l B o s t i c was i n the b a n d 
t h e n , a n d r e a l l y w a i l i n g . W e h a d three 
l i t t l e v i o l i n s that p l a y e d t r i c k y stuff 
jus t l i k e the sax se c t i on w o u l d , a n d a 
t u b a p l a y e r , L e s l i e S h e r r i f i e l d , w h o 
c o u l d p l a y get-off t u b a l i k e E p p i 
J a c k s o n i n T r e n t ' s b a n d . W e used to 
b o o k ourse lves t h e n , a l l o v e r the 
S o u t h , be fore the b o o k i n g agents 
c a m e i n . W e were c a l l e d T . H o l d e r ' s 
12 C l o u d s o f J o y . W e a l w a y s w a n t e d 
to bat t le T r e n t ' s b a n d , but i t never 
c a m e off. W e d i d bat t le T r o y F l o y d 
a n d t h a t used to be s o m e t h i n g . 

A f t e r we c l osed the W i n t e r G a r d e n 
i n O k l a h o m a C i t y i n the s u m m e r , T 
w o u l d j u m p i n a c a r a n d go off to 
C a l i f o r n i a . T h i s w o u l d b r e a k u p the 
b a n d , m o r e l i k e a v a c a t i o n , because 
we a l l s a v e d up some m o n e y a n d some 
of us h a d n ' t seen o u r f a m i l i e s f o r 
q u i t e a w h i l e . G e n e C o y c a m e i n t o 
S e m i n o l e , O k l a h o m a w i t h C l y d e H a r t , 
B e n W e b s t e r , S l i m M o o r e , J o e K e y s 
a n d those guys . S o m e of h i s m e n h a d 
left a n d j o i n e d J a p A l l e n a n d he 
needed some rep lacements . W e s l e y 
a n d I j o i n e d h i m f o r three m o n t h s 
o r so u n t i l T c a l l e d us f r o m S a n A n -

D E C E M B E R 

t o n i o a n d got a b u n c h of us together . 
T h i s was i n 1 9 3 1 . T h e n we went to 
C a l i f o r n i a w i t h T a n d p l a y e d i n L o s 
A n g e l e s f o r a week a n d t h e n o n l o c a ­
t i o n i n B a k e r s f i e l d f o r a b o u t s i x 
m o n t h s a n d t h e n c a m e b a c k to S a n 
A n t o n i o . C a r l " T a t t i " S m i t h j o i n e d us 
t h e n . 

T a t t i h a d a fine t one a n d c o u l d 
a l w a y s r e a d . H i s f a t h e r was p r i n c i p a l 
o f W i l e y C o l l e g e a n d I first h e a r d h i m 
i n 1925 w h e n he r a n a w a y w i t h a 
r o a d s h o w . H e was hot t e m p e r e d b u t 
I r e m e m b e r once w h e n we were i n 
D e l R i o , M e x i c o o n a j o b , w h e n he a n d 
J a c k R a n s o m , a n o t h e r b a n d l e a d e r got 
h i g h o n t e q u i l a a n d s tar ted fighting 
over g a m b l i n g . T a t t i p u l l e d a p i s t o l 
o n J a c k a n d he h a d a k n i f e . T a t t i 
p u l l e d three t i m e s a n d the g u n d i d n ' t 
go off, so he went ou ts ide a n d t h r e w 
it d o w n o n the street, a n d I s w e a r i t 
m a d e a ho l e i n the p a v e m e n t . I ' d l i k e 
to see h i m a g a i n , because I u n d e r ­
s t a n d he's i n S o u t h A m e r i c a some­
w h e r e . 

W e also h a d a g u y c a l l e d H u g h 
Jones w h o was a h e l l o f a so lo m a n , 
but c o u l d n ' t r e a d , a n d w h e n i t c a m e 
to p l a y i n g p a r t s , h e ' d m i s s a l l over the 
p lace . H e h a d s o m e c h o p s t h e n , he 
c o u l d p l a y so h i g h , b u t he never m a d e 
i t . H e used to s l i p off o n the j o b a l l 
the t i m e . Y o u ' d l o o k a r o u n d f o r h i m 
a n d h e ' d be gone . H e ' d go b a c k to 
K a n s a s C i t y . 

T ' s b a n d b r o k e u p a r o u n d 1933 , 
a n d a s m a l l g r o u p of us l e d b y W e s l e y 

S m i t h f o r m e d a n e ight -p iece b a n d to 
p l a y f o r a n o p e n - a i r theatre . It was 
a w a i l i n g l i t t l e b a n d , a n d we s t a y e d 
together a b o u t s i x m o n t h s o r so be­
f o re t h i n g s got t o u g h . T h e n A l J o h n ­
s o n , one o f the t r u m p e t p l a y e r s , N a t 
T o w l e s a n d m y s e l f went to L i t t l e R o c k 
a n d w o r k e d a r o u n d there f o r about 
a y e a r f o r a l a d y n a m e d E t h e l M a y s . 

W h i l e I was i n L i t t l e R o c k , t h i s 
b a n d a n d C h e s t e r L a n e ' s w e r e the top 
out f i ts . H e h a d a w o n d e r f u l b a n d 
w i t h g u y s l i k e A u b r e y Y a n c e y a n d 
F o r r e s t P o w e l l i n i t . I r e m e m b e r h i m 
as f a r b a c k as 1 9 3 1 . H e ' s out o n the 
coast n o w . 

C o l e m a n H a w k i n s left F l e t c h e r to 
j o i n J a c k H y l t o n i n E n g l a n d , a n d 
F l e t c h e r sent f o r L e s t e r Y o u n g to 
j o i n h i m . B a s i e c a m e t h r o u g h to fill 
a j o b , because he h a d just t a k e n over 
B e n n i e M o t e n ' s b a n d , a l l except 
H e r s c h e l a n d J a c k W a s h i n g t o n . I 
j o i n e d h i m there i n L i t t l e R o c k a n d 
s t a y e d u n t i l the g u y s left one b y one 
to go b a c k to K a n s a s C i t y to J o i n 
B e n n i e . L e s t e r j o i n e d B a s i e i n L i t t l e 
R o c k , because H e r s c h e l w o u l d n ' t leave 
B e n n i e . T h e r e w a s n ' t a n y f a l l i n g out , 
because B e n n i e t o l d B a s i e to take the 
j o b a n d see w h a t he c o u l d do w i t h i t . 
It d i d n ' t last too l o n g because B a s i e 
d i d n ' t have a n a m e t h e n a n d he d i d n ' t 
have a n y r e c o r d s . B a s i e was the last 
m a n to go b a c k , even t h o u g h B e n n i e 
w a n t e d h i m to c o m e b a c k . 

N a t T o w l e s got a g u y i n D a l l a s 
w h o o w n e d a s t r i n g of n i g h t c l u b s , 
a n d B u s t e r S m i t h , J o e K e y s a n d m y ­
self went to D a l l a s w i t h h i m . B u s t e r 
q u i t a n d went b a c k to B a s i e , s t i l l 
t r y i n g to m a k e i t . M e a n w h i l e J o Jones 
sent f o r J o e K e y s to c o m e to M i n ­
n e a p o l i s to j o i n R o o k G a n z ' b a n d , a n d 
L e s t e r left F l e t c h e r a n d went i n that 
b a n d too . I got a t e l e g r a m to j o i n 
A n d y K i r k a n d I w a l k e d a r o u n d w i t h 
i t f o r a l o n g w h i l e , because I d i d n ' t 
want to leave D a l l a s t h e n . I d i d j o i n 
h i m after a w h i l e , a n d h e ' d been af ter 
m e e a r l i e r to j o i n h i s b a n d . I r e p l a c e d 
B e n W e b s t e r i n A n d y ' s b a n d . B a s i e 
h a d gone b a c k to B e n n i e t h e n a n d 
they h a d a b i t c h o f a b a n d . T h e y were 
supposed to go i n t o the G r a n d T e r ­
race b e h i n d E a r l H i n e s , but the d e a l 
f e l l t h r o u g h . 

A n d y got t h i s l i t t l e b r e a k be fore 
that a n d went E a s t w i t h M a m i e S m i t h 
w h o h a d c o m e t h r o u g h . W e were at 
the V e n d o m e i n B u f f a l o the n i g h t 
B e n n i e d i e d o n the o p e r a t i n g tab le . 
S o m e o n e c a l l e d f r o m K a n s a s C i t y a n d 
t o l d P h a T e r r e l l . A f t e r that B i g ' U n 
[ W a l t e r P a g e ] t r i e d to take the b a n d , 
a n d B u s M o t e n t r i e d to m a k e i t , but 
B a s i e was r e a l l y the o n l y one to 
s u r v i v e . 

W e p l a y e d some dues w i t h A n d y , 
m a n , t h i n g s r e a l l y were b a d , y o u have 
no i d e a . I q u i t a n d went b a c k to 
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D a l l a s . A n d y h a d n ' t go t ten h i s b r e a k 
yet. I went b a c k to W i l e y C o l l e g e a n d 
p l a y e d w i t h t h e i r b a n d f o r a w h i l e . 
T h a t s u m m e r N a t T o w l e s h a d gotten 
s o m e g o o d t e r r i t o r i a l w o r k a r o u n d 
O m a h a a n d he t o o k over the W i l e y 
C o l l e g i a n s . I w o r k e d w i t h h i m u n t i l 
I j o i n e d B a s i e i n 1939 . W e h a d a h e l l 
o f a g o o d b a n d , a n d w h e n w e c a m e 
to t o w n , we j u s t t o o k over , i n the face 
o f e s t a b l i s h e d c o m p e t i t i o n , because 
we w e r e so m u c h better m u s i c - w i s e . 
T h e y h a d as m a n y as five b i g names 
g o i n g at that t i m e , R e d P e r k i n s , L l o y d 
H u n t e r , T h e N i g h t O w l s a n d a c o u p l e 
o f o thers . T h e D r e a m l a n d b a l l r o o m , 
w h e r e a l l the names s t i l l p l a y t o d a y , 
was the spot a r o u n d there a n d we h a d 
i t sewed u p . B e f o r e we c a m e to 
O m a h a we w e r e w o r k i n g out o f 
D a l l a s , a n d used to B a t t l e M i l t L a r -
k i n s b a n d i n H o u s t o n a l l the t i m e . 
A r n e t t C o b b a n d I l l i n o i s Jacque t were 
i n that b a n d , a n d they used to batt le 
us e v e r y S u n d a y at the H a r l e m S q u a r e 
i n H o u s t o n . 

B a s i e d i d n ' t have a n y o r g a n i z e d 
b a n d l i k e o u r s t h e n , a n d o u r s was 
d e f i n i t e l y the better b a n d . A n d y K i r k 
c a l l e d m e w h e n H a m m o n d was c o m ­
i n g to K a n s a s C i t y , because we were 
p l a y i n g a d a n c e i n T r e n t o n , M i s s o u r i . 
N a t a n d I d r o v e to K a n s a s C i t y a n d 
c o n t a c t e d J o h n , a n d the o n l y r e a s o n 
he c o u l d n ' t c o m e u p to O m a h a a n d 
h e a r o u r b a n d was that he was j u s t 
s t o p p i n g o v e r b e f o r e g o i n g out to 
C a l i f o r n i a f o r B e n n y G o o d m a n ' s 
o p e n i n g at the P a l o m a r . H a m m o n d 
w a n t e d to h e a r s ome g o o d j a z z that 
n i g h t a n d he went to the R e n o C l u b 
a n d s i g n e d B a s i e o n the spot , a n d t h a t 
was that . T a t t i S m i t h was p l a y i n g 
t r u m p e t w i t h B a s i e t h e n , because 
L i p s h a d s i g n e d w i t h M C A . N a t h a d 
a l o t m o r e to of fer , because he h a d 
five a r r a n g e r s , a n d a l l o f us were 
w r i t i n g , a n d m a n y t i m e s we h a d sev­

e r a l d i f f erent a r r a n g e m e n t s o n one 
t u n e , l i k e Marie. W e r e h e a r s e d e v e r y 
d a y w h e n we w e r e n ' t p l a y i n g . B a s i e 
c o u l d n ' t have t o u c h e d o u r b a n d . W e 
c a u g h t h i s b r o a d c a s t w h e n he opened 
at the G r a n d T e r r a c e , a n d we w o u l d 
have t o r n h i s b a n d apar t . O u r b a n d 
was s w i n g i n g a l l the t i m e , c o u l d en ­
t e r t a i n , a n d p l a y pre t ty . W e p l a y e d 
a l l the best t e r r i t o r y w o r k a n d a l l the 
co l lege p r o m s . J o h n H a m m o n d p i c k e d 
u p E r n i e F i e l d s b a n d out o f T u l s a a 
c o u p l e o f years l a t e r , a n d I ' m t e l l i n g 
y o u , there was n o c o m p a r i s o n . S i r 
C h a r l e s T h o m p s o n was i n that b a n d , 
F r e d Becket t , H e n r y C o k e r ( w i t h 
B a s i e n o w ) , A r c h i e B r o w n , w h o 
p l a y e d l i k e T r i c k y S a m ; C . Q . P r i c e 
w h o was t e r r i f i c a l to m a n a n d c o u l d 
w r i t e s ome w o n d e r f u l t h i n g s . N . R . 
Bates was r e a l l y s o m e t h i n g o n t r u m ­
pet, he c o u l d p l a y first t oo , a n d was 
c o m p a r e d to B u c k i n s ty le . H e q u i t 
o v e r s ome w o m a n , a n d P a u l K i n g 
r e p l a c e d h i m , a f ter he q u i t A n d y K i r k 
i n e a r l y 1937 . T h a t was a b a n d that 
r e a l l y s h o u l d have m a d e i t . I r e p l a c e d 
H e r s c h e l w h e n he d i e d a n d s t a y e d 
w i t h B a s i e u n t i l 1 9 4 9 , a n d t h e n went 
w i t h R u s h ' s g r o u p , t h e n i n t o the 
S a v a n n a h C l u b , a n d i n t o the C e l e b r i t y 
C l u b w i t h m y o w n b a n d w h i c h I 've 
h a d about five years n o w . . . 

A . G . G o d l e y was the t o p d r u m m e r 
a l l a r o u n d i n those e a r l y y e a r s , a n d 
A l v i n B u r r o u g h s was great then t o o . 
T h a t ' s one t h i n g about B a s i e , he 
k n o w s h o w to p i c k d r u m m e r s . 

W e used to h e a r S u g a r L o u a n d 
E d d i e out o f T y l e r w h e n w e h a d the 
f a m i l y b a n d , b u t they never d i d a n y ­
t h i n g . T h e y h a d a w e a l t h y g u y w h o 
o w n e d a r a d i o s t a t i o n a n d he used 
to g i v e t h e m a l l the a i r t i m e , a n d that 
b u i l t t h e i r r e p u t a t i o n u p . KWKH 
Blues a n d n u m b e r s l i k e that d i d i t . 
L i p s used to w o r k w i t h t h e m at one 
t i m e . 

Nat Towles. Orihestm 
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C l a r e n c e L o v e c a m e f r o m K a n s a s 
C i t y a n d I met h i m i n M u s h o g e e i n 
1929 . H e d i d n ' t h a v e as g o o d a b a n d 
as T . H o l d e r o r N a t T o w l e s , but he 
was e s t a b l i s h e d . 

F o r m y m o n e y the best t r u m p e t 
p l a y e r a r o u n d was E d d i e T o m p k i n s . 
I n fact he was the o n l y t r u m p e t 
p l a y e r L u n c e f o r d ever h a d . H e d i d n ' t 
stay a r o u n d K a n s a s C i t y m u c h , a n d 
was w i t h T . H o l d e r g r o u p that Jesse 
S t o n e t o o k b a c k w i t h h i m to K a n s a s 
C i t y . I t h i n k he went w i t h e i ther 
G r a n t M o o r e o r E l i R i c e i n the e a r l y 
30 ' s , be fore L u n c e f o r d g r a b b e d h i m . 
H e went to a l l the co l leges a r o u n d 
that p a r t of the c o u n t r y a n d was just 
s h o r t o f b e i n g a d o c t o r . H e was 
t e r r i f i c , he c o u l d p l a y first, get-off, 
h a d a h e l l o f a r a n g e , a n d he h a d to 
p l a y some h a r d m u s i c i n those d a y s . 
H e d i e d i n the A r m y . 

I r e m e m b e r B o o t s a n d H i s B u d d i e s . 
T h e y d i d n ' t have m u c h o f a b a n d , 
a n d d i d n ' t get s tar ted u n t i l 1935 o r so , 
because w h e n I f irst saw h i m , he was 
p l a y i n g w i t h J o h n s o n ' s J o y m a k e r s . 
T h e r e w e r e the M c D a v i d B r o t h e r s 
w h o h a d a b a n d a r o u n d there i n the 
e a r l y y e a r s , a n d they went to C a l i ­
f o r n i a . 

I ' l l t e l l y o u one t h i n g a b o u t the 
S o u t h , t h e y ' l l r e c o g n i z e y o u r ta lent , 
because we p l a y e d a l l the best w h i t e 
dances a n d the best l o c a t i o n s a n d 
b r o a d c a s t a l l the t i m e , but u p N o r t h 
t h e y ' l l t e l l y o u " w e ' d l i k e to put y o u 
o n a c o m m e r c i a l p r o g r a m , but the 
S o u t h w o n ' t accept y o u " . T h a t ' s t h e i r 
w a y of t e l l i n g y o u they w o n ' t h i r e y o u . 
T h e y d o n ' t w a n t y o u to get w h e r e 
the r e a l m o n e y i s . I k n o w i t i sn ' t t r u e 
because T r e n t p l a y e d the A d o l p h u s 
H o t e l e v e r y d a y f o r a y e a r a n d h a d 
a r a d i o w i r e , a n d B a s i e jus t got i n t o 
the W a l d o r f last y e a r . 

(Continued on Page 27) 
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The Negro Church: 

Its Influence on Modern Jazz 
by Mimi Clar 

Rhythm Part 2 
O n e of the m o s t f a m o u s b r e a k s i n 

j a z z is executed b y C h a r l i e P a r k e r 
d u r i n g a p e r f o r m a n c e o f Night in 
Tunisia. T h i s b r e a k c o n t a i n s a r o u n d 
s i x t y - f o u r notes i n jus t t w o b a r s . A 
m o r e c o n c i s e d r u m b r e a k is t a k e n 
b y A r t B l a k e y o n H o r a c e S i l v e r ' s r e ­
c o r d i n g o f Quicksilver: 

( M u s i c a l E x a m p l e 7 : d r u m b r e a k ) 
B r e a k s a r e p a r t o f N e g r o c h u r c h m u ­
s i c , too . O n Heaven b y M a h a l i a J a c k ­
s o n , the g u i t a r has the f o l l o w i n g 
b r e a k : 

( M u s i c a l E x a m p l e 8 : g u i t a r b r e a k ) 
N e g r o c h u r c h m u s i c a n d m o d e r n 

j a z z s h a r e the concept o f d e l a y e d ac­
t i o n . I n j a z z t h i s is f o u n d c l e a r l y i n 
the m u s i c o f E r r o l l G a r n e r . H e o f ten 
p l a y s l o c k e d - h a n d s s ty le at a s teady 
t e m p o w i t h o u t e x p l i c i t l y s t a t i n g the 
beat . H e does so b y w a y of i n t r o d u c ­
t i o n to a n u m b e r o r t h r o u g h o u t the 
e n t i r e first c h o r u s , t h u s c r e a t i n g a 
t e n s i o n i n the l i s t e n e r as he w a i t s 
f o r the beat to c o m m e n c e . A guest 
s p e a k e r at the S o u t h e r n M i s s i o n a r y 
B a p t i s t C h u r c h of L o s A n g e l e s d i d 
the s a m e t h i n e i n a D r a v e r r e cent ly 8 

A s he i n t o n e d h i s s u p p l i c a t i o n , he re¬
peated the i n h i s sentences : 

" L a w d , y o u — y o u — y o u — y o u — 
y o u — t o l d m e . . . " 

a n d 
" W e — w e — w e — w e — k n o w 

t h a t y o u . . . " 

T h i s r e p e t i t i o n has the same effect 
u p o n the l i s t e n e r as G a r n e r ' s d e l a y e d 
m a n i f e s t a t i o n o f the r h y t h m i c p u l s e . 

W e c o m p l e t e the s u r v e y o f r h y t h ­
m i c f r a m e w o r k s a n d f o r m s c o m m o n 
to m o d e r n j a z z a n d N e g r o c h u r c h 
m u s i c b y n o t i n g the concept of a n 
a d - l i b b e d s e c t i o n i n a p iece b e i n g f o l ­
l o w e d b y a se c t i on w i t h a s teady 

t e m p o . O s c a r P e t e r s o n ' s Tenderly 
w i t h its florid, r h a p s o d i c first c h o r u s 
p r o c e e d i n g to a success i on o f cho ­
ruses " i n the g r o o v e " is a g o o d ex­
a m p l e . A d u p l i c a t i o n of t h i s i d e a i n 
N e g r o g o s p e l m u s i c is the R a d i o 
F o u r ' s An Earnest Prayer, w h i c h 
opens w i t h a beseech ing , m e l i s m a t i c 
s u p p l i c a t i o n a n d closes w i t h a toe-
t a p p i n g c a l l - t o - p r a y e r s u n g a n d s w u n g 
m i g h t i l y . 

M o v i n g f r o m the g e n e r a l to the 
m o r e spec i f i c , we find a s t r o n g s i m i ­
l a r i t y a n d c lose r e l a t i o n s h i p between 
m a n y of the i n d i v i d u a l r h y t h m i c m o ­
t i f s a n d figures i n m o d e r n j azz a n d 
N e g r o c h u r c h m u s i c . W h i l e d i f f e r i n g 
i n n o t a t i o n , these pat terns b e a r a 

s t r i k i n g r e s e m b l a n c e to each other 
w h e n a c t u a l l y h e a r d p e r f o r m e d . T h i s 
k i n s h i p is fostered b y the e m o t i o n a l 
d r i v e a n d i n s p i r a t i o n r e f e r r e d to i n 
the p a r a g r a p h s d e a l i n g w i t h s w i n g 
l a n d to be d i s c u s s e d i n m o r e d e t a i l 
i n a f u t u r e s e c t i o n ) . 

S i m i l a r pat terns m a y be f o u n d 
most a b u n d a n t l y i n the r e p e t i t i v e 
o s t ina to figures p l a y e d i n the a c c o m ­
p a n i m e n t o f a r e n d i t i o n to e s t a b l i s h 
a s w i n g i n g beat. T h e s e pat te rns are 
most e f fect ively presented b y p l a c i n g 
t h e m i n p a r a l l e l c o l u m n s a n d p r o ­
c e e d i n g to c o m p a r e t h e m . 

( M u s i c a l E x a m p l e 9 : Jazz 
Negro Church) 

S i m i l a r pa t te rns are a lso a p p a r e n t 

r J $ tyrftf i t \ 

J a z z : 
1. Thelonius M o n k — B y e - Y a 

Art Blakey; drums: 

2. Horace Silver—Safari 
Art Blakey; stick on cymbal : 

3. B i l l Davis—Ooh A h ! 
organ: C r j J r j j | ^ 

4. Curtis Counce Quintet at The H a i g 
August 31, 1956 
Frank But ler—drum 
figure behind sustained notes: 

£ J 7 3 J 7 3 - T O J 7 3 

C h u r c h M u s i c : 
1. Sammy Lewis—I 'm Heaven Bound 

piano and organ accompaniment: 

2. St. Paul's Church, K F W B , Sunday, 
Oct. 14, 1956, 10:30 P . M . 
tambourine: $ £ J £ | &JJ J J 

3. Alex B r a d f o r d — L o r d , L o r d , L o r d 
organ (left hand) : 

4. Pres D i x o n — I Made a Step in the ' 
Right Direction 
piano: £ 1 J J l r j l J * j / ] J ] - | 

5. White Rose Church of God in Christ, 
K F O X , Sunday, July 29, 1956, 9:30 
P . M . <2 JJ J J J 

c J.J>J J \Jt*_. 
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i n the r h y t h m i c i n t e r p l a y between 
i n s t r u m e n t s i n j a z z a n d between hand¬
c laps a n d f oo t - s t omps i n the c h u r c h . 
I n A l e x B r a d f o r d ' s / Don't Care 
What the World May Do, I'm Gonna 
Praise His Name, the d r u m p l a y s 
f o u r q u a r t e r notes p e r m e a s u r e , ac ­
c e n t i n g beats t w o a n d f o u r ; o v e r 
t h i s , h a n d - c l a p s enter o n the s e c o n d 
a n d f o u r t h b e a t s : 
( M u s i c a l E x a m p l e 1 0 : h a n d s , d r u m ) 

The Comeback b y C o u n t B a s i e fea ­
tures the p a t t e r n j u s t i l l u s t r a t e d i n 
d i m i n u t i o n . H e r e , the g u i t a r c h o r d s 
f u n c t i o n i n p a r a l l e l f a s h i o n to the 
c h u r c h d r u m ; the b r u s h e d s n a r e 
d r u m n o w oc cup ies the p l a c e o f the 
c h u r c h h a n d - c l a p s : 
( M u s i c a l E x a m p l e 1 1 : d r u m s , g u i t a r ) 

R e p e a t e d notes are o f ten used at 
the e n d of phrases f o r f i l l - i n s i n b o t h 
j a z z a n d N e g r o c h u r c h m u s i c . T h e s e 
repeated notes f r e q u e n t l y f a l l i n t o 
s i m i l a r p a t t e r n s w h e n they a r e p l a c e d 
s ide b y s i d e . F o r e x a m p l e , the fill-in 
b e l o w , used b y the p i a n i s t i n a S o u t h ­
e r n M i s s i o n a r y B a p t i s t C h u r c h serv ­
i c e , 9 a n d e x t r e m e l y p o p u l a r a m o n g 
g o s p e l i n s t r u m e n t a l i s t s — 

( M u s i c a l E x a m p l e 1 2 : fill-in) 
— i s q u i t e r e m i n i s c e n t o f the fill-ins 
e m p l o y e d b y K e n n y D r e w o n Talkin' 
and Walkin' a n d b y G e r r y W i g g i n s o n 
Night and Day (Zoo t S i m s Q u a r t e t ) : 

( M u s i c a l E x a m p l e 1 3 : 
D r e w , W i g g i n s ) 

O n the r e c o r d i n g o f Count Your 
Many Blessings b y T h e F o u r I n t e r n s , 
the p i a n o enters w i t h a repeated note 
m o t i f : 

( M u s i c a l E x a m p l e 1 4 : m o t i f ) 
w h i c h is d u p l i c a t e d i n m o s t o f the 
r e c o r d i n g s b y O s c a r P e t e r s o n , w h o 
app l i e s i t w i t h i n the f r a m e w o r k o f a n 
o c t a v e : 

( M u s i c a l E x a m p l e 1 5 : P e t e r s o n ) 
A final figure o f s i m i l a r i t y exists 

i n E r r o l l G a r n e r ' s There Is No Greater 
Love a n d M a h a l i a J a c k s o n ' s I'm So 
Glad Salvation Is Free. I n the la t te r , 
M i s s J a c k s o n h o l d s a s y l l a b l e o n a 
repeated note a n d f o l l o w s i t w i t h a n 
accented d e s c e n d i n g t r i p l e t w h i c h 
ends b e f o r e the d o w n b e a t : 

( M u s i c a l E x a m p l e 1 6 : J a c k s o n ) 
I n the G a r n e r r e c o r d , the note is 
t r e m o l o e d i n s t e a d o f r epeated , then 
proceeds to the ac cented d e s c e n d i n g 
figure: 

( M u s i c a l E x a m p l e 1 7 : G a r n e r ) 
M a n y m o t i f s i n N e g r o c h u r c h m u ­

s i c a n d m o d e r n j a z z are i d e n t i c a l . I n 
b o t h i d i o m s , t r i p l e t s are s o m e t i m e s 
u t i l i z e d f o r a c c o m p a n i m e n t purposes . 
I n the gospe l field, they o c c u r o n 

M a r i e K n i g h t ' s / ' / / Tell It Wherever 
I Go, a n d o n T h e D a v i s S i s t e r s ' Jesus 
Steps Right In When I Need Him 
Most as os t inato p i a n o r h y t h m s . I n 
the j a z z field, t r i p l e t s o c c u r o n the 
M o d e r n J a z z Q u a r t e t ' s Willow Weep 

For Me a n d i n the w o r k o f d r u m m e r s 
s u c h as A r t B l a k e y a n d F r a n k B u t l e r . 
T r i p l e t s are a lso used i n b r e a k s a n d 
fill-ins. T h e g u i t a r o n M a h a l i a J a c k ­
son ' s Heaven has t h i s b r e a k : 

( M u s i c a l E x a m p l e 1 8 : Heaven) 
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w h i l e the p i a n o o n the S o u l S t i r r e r s ' 
Nearer My God To Thee f i l l s a g a p 
w i t h : 

( M u s i c a l E x a m p l e 1 9 : t r i p l e t s ) 
T h e p i a n o o n West Coast Blues b y 
S o n n y C r i s s r ep l i e s to a h o r n state­
m e n t i n t h i s m a n n e r : 

( M u s i c a l E x a m p l e 2 0 : p i a n o ) 
F u r t h e r r h y t h m i c a l l y i d e n t i c a l fill-

i n s m a y be o b s e r v e d i n a c o m p a r i s o n 
o f a S i s t e r R o s e t t a T h a r p e p e r f o r m ­
ance ( t i t l e u n k n o w n ) w i t h r e c o r d s b y 
H a m p t o n H a w e s a n d K e n n y D r e w . 
T h e T h a r p e p i a n i s t p l a y s : 

( M u s i c a l E x a m p l e 2 1 : T h a r p e ) 
p i a n i s t H a w e s p l a y s (Hump's Blues) : 

( M u s i c a l E x a m p l e 2 2 : H a w e s ) 
a n d p i a n i s t D r e w p l a y s (Drew's 
Blues) : 

( M u s i c a l E x a m p l e 2 3 : D r e w ) 
N o t i c e h o w a l l these pat terns b e g i n 
a n d e n d o n upbeats . 

G o s p e l a n d j azz p e r c u s s i o n i s t s oft -
t i m e s k e e p the beat g o i n g i n e x a c t l y 
the same w a y . T h e h a n d - c l a p p i n g pat­
t e r n ( f j t < m 

the m o s t c o m m o n i n 
N e g r o ^ u r c l T e s t o d a y , i s a n exact 
r e p l i c a o f the c y m b a l accents used 
b y A r t B l a k e y a n d o t h e r f u n k y d r u m ­
m e r s . A h a n d - c l a p p i n g p a t t e r n h e a r d 
i n the W h i t e R o s e C h u r c h of G o d i n 
C h r i s t 1 0 i s d u p l i c a t e d b y the m u t e d 
brass s e c t i o n r e p e a t i n g a note b e h i n d 
the m e l o d y o n the D u k e E l l i n g t o n 
r e c o r d , Boo-Dah: C » J > J V > / / etc. 
A l a t e r W h i t e R o s e C h u r c h s e r v i c e 1 1 

y i e l d e d a d r u m p a t t e r n w h i c h is i d e n ­
t i c a l to the d r u m pat ter o n G e n e 
A m n i o n s ' Great Lie: j t f J J J J / etc . 

P e r h a p s the most p r e v a l e n t o f the 
d r u m figures i n the g o s p e l field (ex­
e m p l i f i e d o n Life Is a Ball Game b y 
W y o n a C a r r a n d In That Day b y J o e 
M a y ) is a per fect d u p l i c a t i o n o f E r -
r o l l G a r n e r ' s l e f t - h a n d c h o r d p a t t e r n : 
C A l l l / J J SI J / - E r r o l l G a r ­
n e r p r o v i d e s ins tance o f s i m i ­
l a r i t y w i t h the N e g r o c h u r c h w h e n 
he i n t r o d u c e s the u n e x p e c t e d rest at 
the b e g i n n i n g o f a m e a s u r e p r e c e d i n g 
a n accent o n beat t w o i n Will You 
Still Be Mine ? • 

( M u s i c a l E x a m p l e 2 4 : G a r n e r ) 
T h e same rest a n d accent s i t u a t i o n 
p r e v a i l s i n the W a r d S i n g e r s ' How 
Many Times?: 
( M u s i c a l E x a m p l e 2 5 : W a r d S i n g e r s ) 
a n d i n Jesus Gettin Us Ready For 
That Great Day f r o m a se rv i ce at L o s 
A n g e l e s ' T e m p l e o f the H o l y G h o s t 
a n d S c h o o l o f I n s t r u c t i o n : 1 2 

( M u s i c a l E x a m p l e 2 6 : H o l y G h o s t ) 
This is the second in a series. 
Future installments will deal with 
Harmony and Emotion. 
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T H E CUBAN S E X T E T O 
by Roger Pryor Dodge 

It was b a c k i n the m i d d l e twent ies 
that I h e a r d m y f i rs t C u b a n sexteto 
r e c o r d . T h e n , l i k e m o s t n o v i c e s , I 
was s t r u c k m a i n l y b y the a s t o u n d i n g 
d r u m m i n g , but as the years went b y 
I c a m e to a p p r e c i a t e the s i n g i n g as 
s o m e t h i n g e x t r a o r d i n a r y i n i t se l f a n d 
c o n t a i n i n g the m o s t g l o r i o u s m u s i c . 
N o w R i v e r s i d e has i s s u e d the o n l y 
r e c o r d I k n o w of that g ives a n y i n ­
t i m a t i o n o f the c h a r a c t e r of t h i s m u s i c 
to present -day A m e r i c a n l i s teners . 
Festival in Havana is a r e c o r d i n g o f 
a m u s i c that p re ceded a n d gave b i r t h 
to the C u b a n sextetos. 

I n the notes o n the R i v e r s i d e 
r e c o r d O d i l i o U r f e speaks o f the l a t e r 
b a s t a r d i z a t i o n a n d d i s t o r t i o n o f t h i s 
m u s i c b y p o p u l a r taste. H e r e I have 
to d i s a g r e e w i t h h i m unless he ex­
c ludes f r o m t h i s b l a n k e t d i s m i s s a l 
those e a r l y sexteto r e c o r d i n g s o f the 
twent ies . A l o n g w i t h the present w a v e 
o f e t h n i c r e c o r d i n g s we a r e t reated 
to m u c h t a l k a b o u t the s u p e r i o r i t y of 
p r i m i t i v e f o l k m u s i c o v e r i ts u r b a n 
d e v e l o p m e n t . W h i l e I ' m a l l f o r the 
a v a i l a b i l i t y o f e t h n i c r e c o r d i n g s , I 
c a n n o t go a l o n g w i t h the f u r t h e r -
back-we-go - the -bet ter c o n c e p t i o n o f 
f o l k m u s i c . M a y b e I feel th i s w a y 
because I b e l o n g to a d a y w h e n we 
p l a y e d o u r j a z z r e c o r d s u n t i l they 
were t r u l y " b e a t . " O u r e n t h u s i a s m 
was c e r t a i n l y not f o r t h e i r f o l k i n ­
t e g r i t y a l o n e . 

M o r e o v e r , I s t i l l find i n the u r b a n 
g r o w t h of j a z z a n a d v a n c e m e n t c a r r y ­
i n g benef i ts not f o u n d i n its p r i m i t i v e 
p r o t o t y p e . A n a t t i t u d e o f c o n t e m p t 
f o r i ts u r b a n d e v e l o p m e n t w o u l d d i s ­
m i s s a l l the i n s t r u m e n t a l j a z z we 
k n o w : O l i v e r , D o d d s a n d L o u i s , a l l o f 
b o o g i e - w o o g i e p i a n o , t oge ther w i t h 
B u n k ' s g l o r i o u s b a n d . A n d I w i l l 
r e m a r k r i g h t here that m y l i s t e n i n g 
p leasures h a v e g r a v i t a t e d to c e r t a i n 
j a z z r e c o r d s m a d e d u r i n g a shor t 
p e r i o d i n the twent ies , a n d e x t e n d i n g , 
o f c o u r s e , to those la ter d i s c o v e r i e s 
i n the same v e i n , r a t h e r t h a n to a n y 
s i n g i n g , so lo o r e n s e m b l e , that pre ­
c e d e d t h i s m u s i c . I n C u b a d u r i n g the 
twent ies there was a s h o r t c o m p a r a b l e 
p e r i o d w h e n the sextetos were o f the 
m o s t l i s t e n a b l e c h a r a c t e r be fore they 
s a n k i n t o b a n a l i t y . B y l i s t e n a b l e I 
m e a n that the m u s i c is no t o n l y 
c h a r g e d w i t h g o o d m e l o d y , b r i l l i a n t 
i n t o n a t i o n a n d p l a y i n g s ty le but that 
the d e v e l o p m e n t o f i ts m a t e r i a l is 
m a d e i n t r i g u i n g a n d e x c i t i n g . 

H e r e let m e i n s i s t a g a i n o n a p o i n t 
I have often m a d e b e f o r e : i t i s m y 
t h e o r y that m u c h of o u r great c las ­
s i c a l m u s i c has i ts roo ts i n c e r t a i n 
r a r e f e r t i l e p e r i o d s o f h i g h l y - d e v e l ­
oped f o l k - m u s i c . I n l i n e w i t h t h i s , the 
C u b a n sextetos, I h o l d , h a v e r e a c h e d 
th i s stage o f d e v e l o p m e n t a n d l i e 
r e a d y f o r the n o t a t i o n - c o m p o s e r ' s use. 
M y interest i n b o t h j a z z a n d the 
sextetos goes b e y o n d the deep p leas ­
u r e I take i n l i s t e n i n g to t h e m ; I a m 
c o n c e r n e d w i t h d i s c o v e r i n g a n d 
b r i n g i n g to no t i ce t h e i r m a n y i n ­
herent q u a l i t i e s c h a r a c t e r i s t i c o f a n 
ar t r i p e to be t a k e n o v e r b y c o m ­
posers i n the c l a s s i c a l t r a d i t i o n . 
F u r t h e r , I feel that s h o u l d t h e i r p o ­
t e n t i a l t ies be neg lec ted we w o u l d be 
m u c h the p o o r e r f o r t h e i r loss . T h i s 
t h e o r y o f m i n e has s l a n t e d a l l m y 
c r i t i c i s m , c a u s i n g m a n y o f m y 
readers , whose interest i n j a z z stems 
f r o m w i d e l y d i f ferent reasons t h a n m y 
o w n , to m i s u n d e r s t a n d m y a p p r o a c h . 
B u t i f they w i l l c o n s i d e r that I see 
j a z z as a p a r t o f the w h o l e b o d y of 
W e s t e r n m u s i c a n d find m y deepest 
p l easure i n the e a r l y w o r k s o f the 
c l a s s i c a l p e r i o d s , I t h i n k that they w i l l 
c o m e c loser to m y m e a n i n g . 

W h i l e m o d e r n j a z z s t i l l r e t a i n s the 
m e t h o d o f i m p r o v i s a t i o n o f e a r l y j a z z , 
the C u b a n m a m b o i n its s y n t h e t i c 
d e v e l o p m e n t g r o w s f r o m n o s u c h i n ­
d i g e n o u s roo ts . T h e o n l y m u s i c i a n s 
w i t h a n y i m p r o v i s a t i o n a l f r e e d o m i n 
C u b a a r e the s m a l l e r g r o u p s — s e x t e t o s 
a n d t r i o s — w h o s e m u s i c a l p r a c t i c e s 
were never e m u l a t e d b y p e r f o r m e r s 
o n m o r e c o n v e n t i o n a l i n s t r u m e n t s . 
O n e e x c e p t i o n , h o w e v e r , is the t r u m ­
p e t ; its best e x a m p l e c a n be h e a r d 
o n the R i v e r s i d e release. P e r f o r m ­
ances o n c o n v e n t i o n a l i n s t r u m e n t s 
t a k e n over f r o m the m i l i t a r y b a n d s 
a n d danzon o r ches t ras a l w a y s s h o w 
the h a n d of the a r r a n g e r , w h e t h e r i n 
a s s i g n i n g to the v a r i o u s p ieces t h e i r 
h a r m o n i c a n d r h y t h m i c ro les o r i n 
c r e a t i n g m o r e a m b i t i o u s c o m p o s i t i o n s 
l i k e those b y o u r o w n b i g b a n d a r ­
r a n g e r s . A s the sextetos , u n l i k e the 
N e w O r l e a n s i m p r o v i s e r s , never e m ­
p l o y e d c o n v e n t i o n a l i n s t r u m e n t s they 
c o u l d not deve l op a s c h o o l o f i n s t r u ­
m e n t a l i m p r o v i s a t i o n r e a d y to be 
t a k e n o v e r b y the p o p u l a r b a n d s . 

T h e most i n f e c t i o u s par t o f C u b a n 
m u s i c is the montuno. B y c o n c e n t r a t ­
i n g o n th i s i n f e c t i o u s se c t i on c e r t a i n 

m u s i c a l l eaders o f p o p u l a r b a n d s i n 
f a s h i o n a b l e m u s i c a l spots o f H a v a n a 
e s t a b l i s h e d the m a m b o . T h e i r p r o t o ­
t y p e was the montuno of the danzon. 
T h e p e c u l i a r c h a r a c t e r possessed b y 
the sty le a n d f o r m of a danzon gave 
w a y to a m o r e p o p u l a r a n d m o d e r n 
a p p r o a c h , u t i l i z i n g a m o n g s t o ther 
o l d e r types , the m u s i c o f the sextetos. 
H o w e v e r , i t w o u l d have t a k e n the 
i n t e g r i t y o f a r e v i v a l i s t ' s f e r v o r to 
e s t a b l i s h a n y t h i n g o f s o l i d m e r i t . 

T h e m a m b o as p l a y e d i n N e w Y o r k 
cons is ts o f n o t h i n g m o r e t h a n a 
C u b a n r h y t h m sec t i on together w i t h 
l a r g e c h o i r s o f t r u m p e t s , t r o m b o n e s 
a n d saxes p l a y i n g a n a r r a n g e m e n t 
d e r i v e d f r o m m o d e r n j a z z . It is c o m ­
plete ly w r i t t e n out a n d as c h a r a c t e r ­
less as is b i g b a n d s c o r i n g i n j a z z . 

T h e r e have been some i n d i c a t i o n s 
that C u b a n r h y t h m s are c r e e p i n g i n t o 
A m e r i c a n jazz . T o do what G i l l e s p i e 
d i d w i t h C h a n o P o z o is m e r e n o v e l t y . 
A n y great d r u m m i n g — E a s t I n d i a n o r 
A f r i c a n — c o m b i n e d w i t h the m e l o d i c 
v i r t u o s i t y o f j a z z w o u l d a l w a y s p r o v e 
e x c i t i n g . W h e n t w o types o f m u s i c 
are n e a r n e i g h b o r s i n the same c i t y 
m a r r i a g e is i n e v i t a b l e . B u t the g l o r y 
o f C u b a n r h y t h m c a n n o t be fused 
w i t h A m e r i c a n j azz m e r e l y b y s e a t i n g 
a C u b a n d r u m m e r i n a j a z z b a n d a n y 
m o r e t h a n j a z z c o u l d be i n j e c t e d i n t o 
C u b a n m u s i c b y the reverse process . 
T h e r e w o u l d be no r e a l u n i o n . O n 
the l o w e r l e v e l , i f C u b a n a n d j azz 
p l a y e r s were to s i t d o w n together 
y e a r after y e a r i n s m a l l H a r l e m j o i n t s 
the o u t c o m e w i l l c e r t a i n l y be m o ­
m e n t o u s f o r the C u b a n - j a z z a m a l g a ­
m a t i o n . B u t i m a g i n e a s n a r e d r u m -
bass d r u m t y p e o f d r u m m i n g i n 
C u b a n m u s i c ! I n the U n i t e d States 
o n l y B a b y D o d d s has g i v e n us a s ty le 
that seems to b e l o n g b y r i g h t i n a j a z z 
b a n d . T h e fact that o u r s n a r e d r u m -
bass d r u m out f i t has never been r e a l l y 
i n t e g r a t e d i n t o j a z z p l a y i n g leaves 
r o o m f o r a s ty le o f d r u m m i n g that fits 
as n a t u r a l l y i n t o i ts context as do the 
d r u m s of a C u b a n b a n d . 

B u t to c o m e b a c k to the t w o m u s i c s 
o f o u r sub jec t . M y a t tachment to t h e m 
as w e l l as to c lass i c m u s i c der ives 
f r o m the p e r e n n i a l interest I find i n 
t h e m , a n interest I do not find i n 
o ther f o l k m u s i c s . A s a n e x a m p l e , the 
dance m u s i c o f C h a m b o n n i e r e s , w h i c h 
is c e r t a i n l y c l a s s i c a l , not f o l k m u s i c , 
i s a genre m a d e poss ib l e b y the status 
o f the e a r l i e r i m p r o v i s e d m u s i c o f 
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h i s t i m e . It seems to m e , m o r e o v e r , 
that h a d t h i s i m p r o v i s e d m u s i c been 
n o t a t e d i t w o u l d a p p e a r v e r y l i t t l e 
d i f f e rent , i f at a l l , f r o m C h a m b o n -
n i e r e s ! 

T h e sextetos are d e f i n i t e l y a m u s i c 
o f p r o f e s s i o n a l s . T h e y were c o n c e r n e d 
w i t h c r e a t i n g a f o r m o f m u s i c to be 
l i s t e n e d a n d d a n c e d to , a n d w i t h 
the necess i ty o f s t a y i n g w i t h i n the 
con f ines o f a m o r e c o m p a c t ensemble , 
t h a n d i d t h e i r predecessors . O f a l l the 
pre-sexteto r e c o r d s t h a t I h a v e h e a r d 
I find that n o n e o f t h e m g ives the 
c o m p l e t e l y r e l a x e d a n d p l e a s u r a b l e 
effect o f the sextetos , n o r does t h i s 
r e l a x a t i o n ever l e a d to a n y l e t - d o w n 
of in te res t a n d v i r i l i t y . I n c o n s i s t e n c y 
o f f o l k tune i n t e g r i t y , the R i v e r s i d e 
release is p r e e m i n e n t . B u t t h i s u n ­
s p o i l t state is c h a r a c t e r i s t i c o f most 
p r i m i t i v e ar t a n d does not neces­
s a r i l y m a k e f o r s a t i s f a c t o r y d a i l y f a re . 
T h e great i m p o r t a n c e o f the sextetos 
l ies i n what they h a v e d o n e w i t h t h i s 
f o l k m a t e r i a l , a n a c h i e v e m e n t that 
f a r o u t w e i g h s a n y c o m p r o m i s e they 
have m a d e w i t h p o p u l a r taste. T h e 
ensemble b a l a n c e w i t h i n a sexteto a n d 
a N e w O r l e a n s j a z z b a n d d i d not 
ex i s t i n t h e i r p r o t o t y p e s . It is the 
spec i f i c n a t u r e o f the i n s t r u m e n t s a n d 
t h e i r p a r t i c u l a r dut ies w h e n w o r k i n g 
w i t h i n a t r a d i t i o n a l f o r m a n d ac ­
cepted s ty l e , that t r a n s f o r m s b a s i c 
m a t e r i a l i n t o a h i g h e r w o r k of a r t . 

F o r e x a m p l e , the C u b a n danzon is 
a f o r m w i t h e x c i t i n g p o s s i b i l i t i e s but 
i ts e v o l u t i o n out of a sedate past 
never gave b i r t h to a n y t r u l y great 
m u s i c . A great d e a l o f m a t e r i a l out 
o f the sextetos c a n be seen i n i t but 
the w h o l e c h a r a c t e r o f m e l o d y a n d 
t r e a t m e n t is that o f a w r i t t e n c o m ­
p o s i t i o n i n a p o p u l a r v e i n . I f we c a n 
forget the p a u c i t y o f i t s m e l o d i c 
content , we w i l l find that the styles 

p e c u l i a r to i ts d i f ferent sect ions a n d 
t h e i r spec i f i c sequence , a r e h i g h l y 
i n t r i g u i n g . O n e o r t w o b a l l a d - t y p e 
ser t i ons f o l l o w e d b y a montuno, ea ch 
o f w h i c h i s i n i t i a t e d b y a n i n t r o d u c ­
t i o n — a b a c a d a c — i s the s t r u c t u r e o f 
the danzon. B u t i t was not des t ined 
to flower i n t o the great m u s i c f o u n d 
i n the son o f the sextetos. 

T h e C u b a n r u m b a s a n d c o n g o s o n 
R i v e r s i d e h a v e a l u x u r i a n t s o u n d d u e 
to the m a n y vo i ces w h i c h , p l a y e d at 
fast t e m p o s w i t h f e r v i d d r u m m i n g ac­
c o m p a n i m e n t , g r i p o u r a t t e n t i o n . T h i s 
is m u s i c f o r a fest ive g a t h e r i n g -
m u s i c i a n s a n d s p e c t a t o r s — e i t h e r i n a 
p a c k e d r o o m or i n the open a n d its 
w h o l e s p i r i t g r o w s out o f t h e i r b a c k -
c o u n t r y c u l t r i tes . B u t w h e n we are 
not o n the scene a n d are not b r o u g h t 
out o f ourse lves b y the s p i r i t o f the 
o c c a s i o n , a s u b t l e r a n d s o m e w h a t 
m o r e i n v o l v e d a p p r o a c h wears better 
f r o m d a y to d a y : s o m e t h i n g l i k e 
w h a t H a m l e t t o l d the p l a y e r s , " . . . f o r 
i n the v e r y t o r r e n t , tempest , a n d , as I 
m a y say , the w h i r l w i n d of p a s s i o n , 
y o u m u s t a c q u i r e a n d beget a t e m ­
perance that m a y g i v e i t s m o o t h n e s s . " 
It is the i n e v i t a b l e n e s s a n d r e l a x e d 
m o m e n t u m o f the s o l i d r h y t h m sec t i on 
o f m a r r a c a s , g u i t a r , tres a n d s t r i n g 
bass b e h i n d the s i n g i n g a n d b o n g o 
p l a y i n g that g ives these sextetos a 
s t a b i l i t y not f o u n d i n the p r e v i o u s 
m u s i c . T h o u g h the sextetos too were 
par t o f the l i f e of the c a n t i n a s a n d 
d a n c e - h a l l s they a c h i e v e d a s ty le that 
is sel f -suff ic ient a p a r t f r o m t h i s c o n ­
text . M o s t e t h n i c r e c o r d i n g s s t r i k e me 
m o r e as r epor t s o f h a p p e n i n g s I was 
not f o r t u n a t e e n o u g h to " wi tness 
r a t h e r t h a n a p r e s e n t a t i o n of a p iece 
o f m u s i c i n its o w n r i g h t . 

I c a n n o t c l a i m to be a n a u t h o r i t y 
o n the sextetos a n d do not have the 
k n o w l e d g e to p o i n t out the d i f ferences 

between the tune genres . T h e sextetos 
o f the ear l i es t r e c o r d i n g s c a l l e d t h e i r 
m u s i c " s o n e s . " W h e t h e r the d i f f erence 
i s i n m e l o d y o r t r ea tment I do n o t 
k n o w . T h e w o r d " r u m b a " I never 
h e a r d used f o r t h i s m u s i c . T h e g r o u p s 
c o n s i s t e d o f s i x m e n — g u i t a r , tres 
( three s t r i n g e d g u i t a r ) , c laves , b o n g o , 
a n d bass . T h r e e o r f o u r o f the p l a y e r s 
s a n g . T h e s i n g i n g o n the sexteto 
r e c o r d s i s a m i x t u r e o f so l o a n d en ­
semble . It is l o o s e l y k n i t , s o m e w h a t 
a n a l o g o u s to the f r e e d o m of the m e l ­
o d y i n s t r u m e n t s ( t r u m p e t , c l a r i n e t 
a n d t r o m b o n e ) of a j a z z b a n d . T h e 
tunes l e n d themselves to f u l l t h r o a t e d 
a n d r i c h s i n g i n g e i t h e r i n c o m p l e t e 
so los o r i n j e c t e d b r e a k s , g i v i n g , 
t h e r e b y , a r h y t h m i c o u t l i n e to the 
m e l o d y . T h e b o n g o acts as a free 
v o i c e , p o i n t i n g u p the m u s i c w h e r e 
the p l a y e r feels it is needed r h y t h m i ­
c a l l y . 

T h e d i f ferent g r o u p s u s u a l l y have 
t h e i r o w n p a r t i c u l a r i n t r o d u c t i o n 
after w h i c h the theme m a y be stated 
b y the tres. T h e vo i ces enter e a s i l y 
w i t h the r h y t h m sec t i on c a r r y i n g i n ­
cessant ly o n . A f t e r finishing the first 
phrase the vo i ces enter a g a i n at what 
appears s ome s e e m i n g l y a r b i t r a r y 
p o i n t . T h e incessant m a r c h o f r h y t h m 
m a k e s these i n t e r v a l s be tween v o i c e 
entrances i n t e r e s t i n g a n d a b s o r b i n g 
w i t h a n effect o f a r t i s t r y o n l y at­
t a i n e d i n a most a d v a n c e d c l a s s i c a l 
m u s i c . A l t h o u g h the f o lk tunes t h e m ­
selves a r e as s h o r t as most E u r o p e a n 
f o l k tunes , the spec i f i c s e t t i n g g i v e n 
b y a C u b a n r h y t h m sec t i on a v o i d s the 
u s u a l t e r m i n a t i o n s o f the E u r o p e a n 
t rea tment w h i c h does n o m o r e t h a n 
e x h i b i t the l i t t l e t u n e . M a n y of the 
tunes have p h r a s e e n d i n g s w h i c h 
i n s p i r e a l o n g h e l d tone o f no ap¬
parent de f in i teness . A s s u n g we get a 
s m o o t h i m p r e s s i v e c o m p o s i t i o n w i t h ­
out a t t e n t i o n b e i n g d r a w n to the 
br ie fness o f the t h e m e . T h e tune i n 
a few ins tances appears to be cut u p 
a n d l a i d o n a r h y t h m i c w e b b i n g . T h e 
i n t e r d e p e n d e n c e o f the t w o f o r e s t a l l 
a n y f e e l i n g o f b r e v i t y a n d the effect 
exceeds i n g r a n d e u r a n y t h i n g pos¬
s i b l e to the l i t t l e tune i tse l f . T h e 
p r o t r u d i n g r h y t h m between the me -
Iod i c sect ions m a k e s f o r a most i d e a l 
f o r m of e a r l y c o m p o s i t i o n . La Mujer 
Podran Desir b y the Sexteto N a c i o n a l 
is a n e x q u i s i t e e x a m p l e o f t h i s l a i d on 
c h o r a l s i n g i n g w i t h p r o t r u d i n g r h v t h m 
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between sect ions a n d is but one o f 
the m a n y ways of p r e s e n t i n g m a t e r i a l 
o f c o m p o s i t i o n a l status. It goes be­
y o n d the m e r e r e p e t i t i o n o f the tune . 

A f t e r the first tune has been s u n g 
a f ew t i m e s the o r i g i n a l c h o i r s go 
i n t o a r epe t i t i ve c o d a that has become 
i n m a n y ins tances the g l o r y o f the 
C u b a n sextetos , the montuno, a n d a 
c o n t r i b u t i o n o f great i m p o r t a n c e . It 



gives the s o n a m o s t b a l a n c e d p r o p o r ­
t i o n . W e a p p r e c i a t e the c o n t r i b u t i o n 
o f the montuno, i f we c o m p a r e the 
sextetos w i t h the s m a l l t r i o s that 
a b o u n d i n H a v a n a , p l a y i n g at tables 
s i n g i n g p o p u l a r a n d f o l k tunes s i m i ­
l a r to those used b y the sextetos. T h e 
s o l i d i t y g i v e n the w h o l e p i e ce b y the 
sexteto s ty le i s t e l l i n g l y d i f f erent 
f r o m the m e r e s i n g i n g o f f o l k o r 
p o p u l a r tunes . T h e t r a n s i t i o n f r o m 
o p e n i n g s o n to the m o n t u n o is o f ten 
a most i n s p i r e d i n d i c a t i o n o f great 
d e l i g h t to c o m e . T h e r e is a c o n t r o l l e d 
l i f t of t e m p o , e s p e c i a l l y at the i n t r o ­
d u c t i o n o f the m o n t u n o that i m p e r ­
c e p t i b l y acce lerates to the e n d w i t h o u t 
g i v i n g the least i m p r e s s i o n o f b e i n g 
h u r r i e d . 

T h e sextetos h a d a great v o g u e 
t h r o u g h o u t the twent ies . J u d g i n g b y 
t h e i r r e c o r d s the t w o greatest g r o u p s 
were the Sexteto H a b a n e r o a n d the 
Sexteto N a c i o n a l . T h e r e were some 
exce l lent r e c o r d s b y s u c h g r o u p s as 
the Septeto M a t a m o r o s , E s t u d i a n t i n a 
O r i e n t a l de R i c a r d o " M a r t i n e z , a n d 
the S o n o r a M a t a c e r a , but I c o u l d not 
j u d g e t h e i r c o n t i n u e d w o r t h b y the 
f ew d i scs a v a i l a b l e . J u s t as the 
c o u n t r y d a n c e m u s i c o f the 1 6 t h 
c e n t u r y b e c a m e f a s h i o n a b l e a n d was 
s u b s e q u e n t l y used b y c o m p o s e r -
i m p r o v i s o r s to be g l o r i f i e d a n d p r e ­
served i n the d a n c e suites we k n o w , 
so the p r i m i t i v e m u s i c o f the pre -
sexteto d a y s b e c a m e p o p u l a r . W e 
m u s t r e m e m b e r that the p o p u l a r 
" t a k i n g u p " o f a m u s i c i s no t the 
s a m e as a p o p u l a r in f luence b e i n g 
e x e r t e d o n a m u s i c . F o l k m u s i c i a n s 
w h o find themselves " t a k e n u p " a n d 
t h e n b e c o m e p r o f e s s i o n a l s , d e r i v i n g 
t h e i r l i v i n g f r o m t h e i r a r t , have n o 
d e s i r e to p a r t i c i p a t e i n the c u r r e n t 
p o p u l a r m u s i c they m a y be d i s p l a c ­
i n g . T h e c o n d i t i o n s o f t h e i r n e w set­
u p m a y p r o v e so b e n e f i c i a l that they 
a r e e n a b l e d to c reate a n a r t w h i c h 
even out o f context o f i ts o r i g i n a l 
l o c a l e is s t i l l s e l f - c o n t a i n e d . 

W h a t e v e r the p o p u l a r i t y o f a f o l k 
m u s i c , its w i d e a p p e a l is not because 
of i ts d e p t h o f m e a n i n g f u l n e s s . I m i t a ­
t o r s w i t h o u t the a b i l i t y o f i ts i n ­
n o v a t o r s w i l l n a t u r a l l y a p p r o p r i a t e 
m o r e a n d m o r e o f the p o p u l a r e lement 
u n t i l a n e w g e n r e has been c rea ted . 
T h i s n e w g e n r e w i l l s t r i k e a c h o r d 
i n a l a r g e r p u b l i c w h o w i l l r e s p o n d 
to i t as a m u s i c a f ter i ts o w n hear t . 
T h e n g r a d u a l l y the o r i g i n a l f o l k 
ar t i s t s f i n d t h e i r p o p u l a r i t y w a n i n g 
u n t i l they themse lves start i n c o r p o r a t ­
i n g s o m e o f the m o r e sa leab le ele­
ments i n t o t h e i r m u s i c . A t f irst they 
so t r a n s f o r m these e lements that they 
lose n o n e o f t h e i r d e l i g h t ; e v e n t u a l l y 
they degenerate i n t o s o m e t h i n g n o 
d i f f erent f r o m the cheapness o f t h e i r 
c o m p e t i t o r s . O r , i f the p e r f o r m e r s 
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m a i n t a i n t h e i r i n t e g r i t y , find t h e m ­
selves so o u t m o d e d that they r a r e l y 
w o r k . E x c e p t i n t i m e s o f r e v i v a l 
these p l a y e r s b e c o m e the s a d cases 
we r e a d o f — K i n g O l i v e r , J o h n n y 
D o d d s , J i m m y Y a n c e y a n d the S e x ­
teto H a b a n e r o . 

T h e m u s i c o f C u b a d i f fers e n t i r e l y 
f r o m j a z z . W h a t h a p p e n e d to i n s t r u ­
m e n t a t i o n i n t h i s c o u n t r y i s u n i q u e 
a n d resembles n o o ther m u s i c d e r i v ­
i n g f r o m A f r i c a . I n A f r i c a n m u s i c 
m e l o d y has been the p r o v i n c e o f the 
s i n g e r a n d r h y t h m the p r o v i n c e o f 
s t r i c t l y r h y t h m i c i n s t r u m e n t s . T h e 
r h y t h m s i n the s u n g m e l o d i e s never 
s h o w e d the f r e e d o m a n d i n v e n t i v e n e s s 
so c h a r a c t e r i s t i c o f j a z z . T h e f e w 
m e l o d y i n s t r u m e n t s e i t h e r p l a y e d 
r h y t h m s h a r d l y m o r e e x t e n d e d t h a n 
the v o i c e o r p l a y e d r h a p s o d i c a l l y 
a r o u n d the v o i c e . T h i s A f r i c a n ele­
m e n t r e m a i n e d b a s i c a l l y u n c h a n g e d 
i n C u b a . O n the R i v e r s i d e release we 
h e a r b o t h so lo a n d e n s e m b l e vo i ces 
s i n g i n g s i m p l e tunes w i t h a r h y t h m i c 
l i l t i n the tune i tse l f . T h e so lo i s ts 
p a r t i c i p a t e i n a s e m i - d e c l a m a t o r y 
m a n n e r that has its o w n r h y t h m i c a n d 
r h a p s o d i c s ty le . W e also f i n d t h i s i n 
F l a m e n c o a n d C u b a n P u n t o G u a j i r o 
a n d i n the S p a n i s h Saetas . It i s e i ther 
s t r i d e n t o r tends to m o n o t o n y . I n its 
p r o p e r s e t t i n g I find i t m o s t e n j o y ­

ab le but a l i t t l e goes a l o n g w a y o n 
r e c o r d s a n d i s best as a n i n g r e d i e n t 
o f a c o m p o s i t i o n r a t h e r t h a n a t h i n g 
i n i tse l f . T h e m e l o d i e s the N e g r o e s 
h a v e e v o l v e d out o f W e s t e r n a n d 
A f r i c a n m u s i c are b e a u t i f u l a n d 
s i m p l e w i t h a r i c h n e s s t h a n c a n o n l y 
be d e s c r i b e d as p u r e g o l d . I t has not 
b e c o m e o v e r l y f i x e d as has the f o l k 
m u s i c o f E u r o p e , b u t a l l o w s the s i n g e r 
to s i n g o n a n d o n w i t h o u t ever be­
c o m i n g m o n o t o n o u s . 

A l t h o u g h t h e r e m a y be f o u n d b o t h 
f o l k a n d n o n - f o l k tunes i n the sexteto 
r e c o r d s , we c a n be a s s u r e d that o n 
the R i v e r s i d e release we a r e l i s t e n i n g 
to t r u l y great f o l k m u s i c . F r o m the 
s canty s p e c i m e n s o f C u b a n c u l t m u s i c 
that I h a v e h e a r d , o n l y i n the A b a k w a 
S o n g b y m a l e c h o r u s a n d d r u m s 
( r e c o r d e d b y C o u r t l a n d e r ) d i d I find 
a n y i n d i c a t i o n o f w h a t m a y have been 
the p r o t o t y p e o f the m u s i c o n R i v e r ­
s ide . M u c h o f the c u l t m u s i c appears 
A f r i c a n i n c h a r a c t e r , but the A b a k w a 
S o n g i s c e r t a i n l y a n e a r l y e x a m p l e o f 
what e v e n t u a l l y flavored the sexteto 
sones w i t h t h e i r A f r o - C u b a n c h a r ­
acter . T h e f o r m of the m u s i c does not 
k e e p to a de f in i t e n u m b e r o f b a r s -
twe lve , t h i r t y - t w o — a n d t h r o u g h v a r i ­
a t i o n g i v e us w h a t appears to be a 
c o n t i n u o u s c r e a t i o n . B l u e s a n d g o s p e l 
s i n g e r s f o l l o w the t u n e , t h e i r in f lec -
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t i o n s a r e m o r e subt l e t h a n b o l d , a n d 
i t is o n l y f r o m the w o r d s a l one that 
we get a n y r e a l c o m p o s i t i o n a l p r o g ­
ress. T h e s a m e c a n be s a i d o f the 
i n f l e c t i o n o f C u b a n s i n g i n g , except 
that the bo ldness of j a z z i n s t r u m e n ­
t a t i o n is here r e a l i s e d b y a f r e e d o m 
i n l a y i n g out the c o m p o s i t i o n . T h e 
i n t e g r a t i o n o f C u b a n r h y t h m i c i n s t r u ­
ments does m o r e t h a n m e r e l y p r o v i d e 
a s o l i d web of c h o r d a l r h y t h m ( g u i t a r , 
tres a n d b a s s ) ; i t is i n t e g r a t e d 
t h r o u g h o u t . T h i s c o n t r i b u t i o n , w h i c h 
I feel to be s i g n i f i c a n t , no d o u b t was 
m a d e b y the sextetos . T h e e a r l y 
sextetos w e r e not m u c h m o r e t h a n 
cop ies o f the c h o i r s we h e a r o n 
R i v e r s i d e , b u t w i t h f ewer m e n . I n the 
ear l ies t r e c o r d I k n o w , the g u i t a r 
f a m i l y was present w h i l e the o l d 
m a r i l b o l a h a d a l r e a d y been d i s p l a c e d 
b y the s t r i n g bass . I f i n d the montuno 
o n the sexteto r e c o r d s m o r e r e l a x e d 
a n d a m o r e i n t e g r a t e d p a r t o f the 
w h o l e r a t h e r t h a n the f r e q u e n t l y used 
h u r r i e d e n d i n g c o n s i s t i n g o f a repe t i ­
t i o u s p h r a s e . 

T h e p e r s o n n e l o f the Sexteto H a b a -
nero c h a n g e d at t i m e s b u t I be l i eve 
the l i n e - u p as seen i n the a c c o m p a n y ­
i n g p i c t u r e represents i t at i ts best. 
T h e d i r e c t o r G e r a l d o M a r t i n e z ( 3 r d 
v o i c e ) p l a y e d the bass , Jose J i m e n e z 
(1st v o i c e ) p l a y e d the c laves , F e l i p e 
N e r i C a b r e r a ( 2 n d v o i c e ) p l a y e d the 
m a r a c a s , C a r l o s G o d i n e z p l a y e d the 
t res , G u i l l e r m o C a s t i l l o p l a y e d the 
g u i t a r a n d A u g u s t i n e G u i t e r r e z the • 
b o n g o s . W h e n we h e a r a t r u m p e t i t 
is n o d o u b t Jose I n t e r i a n . E x c e p t f o r 
M a r t i n e z , G u i t e r r e z a n d I n t e r i a n they 
are a l l d e a d . M a r t i n e z a n d C a s t i l l o 
d i v i d e d m o s t o f the so los be tween 
t h e m . M a r t i n e z is s t i l l c a r r y i n g o n 
w i t h h i s C o n j u n t o T i p i c a H a b a n e r o 
de G e r a d o M a r t i n e z . C a s t i l l o ' s v o i c e 
i s one o f the m o s t w o n d e r f u l o f i ts 
k i n d . It is deep b u t w h e n he s ings 
so los he ra ises i t a l i t t l e , g i v i n g the 
i m p r e s s i o n of r e a c h i n g f o r the tones . 
J o s e J i m e n e z , a l t h o u g h he s a n g no 
so los , h a d the m o s t c e l e s t ia l v o i c e . 
I n the ensembles h i s v o i c e a l w a y s 
t r a i l e d a n d l i n g e r e d o n at the e n d of 
a p h r a s e . T h a t w o n d e r f u l a b i l i t y to 
ease i n t o a n ensemble a n d f a d e out 
at the e n d they h a d to p e r f e c t i o n . 

T h e i r s i n g i n g has the b e a u t i f u l 
r e l a x e d d r a g f o u n d i n B u n k ' s b a n d . 
C o m b i n e d w i t h the r h y t h m i c sect ions 
i t g ives a f e e l i n g o f s o l i d i t y that 
m a k e s a l l o t h e r types seem t h i n . T h e i r 
d e l i v e r y o f the p o p u l a r tune Mama 
Inez i s a r e v e l a t i o n . C o m p a r i s o n o f 
t h e i r v e r s i o n o f Mama Inez w i t h that 
o f a n o t h e r i n s p i r e d g r o u p , I g n a c i o 
P i n e i r o ' s Sexteto N a c i o n a l , o n l y e m ­
phas i zes t h e i r s u p r e m a c y a n d m a k e s 
us r e a l i z e the h e i g h t s s i n g i n g c a n r i se 
t o : w h i l e f u r t h e r c o m p a r i s o n s be­
tween the Sexteto H a b a n e r o a n d 

others t r e a t i n g the same tune revea l 
that bes ides t h e i r s u p r e m a c y i n q u a l ­
i t y they a r e s u p e r i o r i n t h e i r e x t r a o r ­
d i n a r y i m p r o v i s a t i o n s o f so lo i n c i ­
denta l s . 

Because the beaut ies o f s i n g i n g are 
not e a s i l y h a n d e d o n , the sextetos o f 
s e c o n d a r y i m p o r t a n c e never h a d the 
interest of the few great ones, some­
t h i n g not t r u e o f the e a r l y j a z z 
g r o u p s . S i n g i n g depends m o r e o n r a r e 
v o c a l q u a l i t y t h a n b a n d p l a y i n g does 
o n r a r e i n s t r u m e n t a l a b i l i t y . T h u s , 
the f o l l o w e r s o f M a R a i n e y a n d Bess ie 
S m i t h are e x t r e m e l y l i m i t e d , a n d u n ­
less we go to the m o r e s t a r k s c h o o l 
o f s i n g i n g s t e m m i n g f r o m a L e a d -
b e l l y o r a B l i n d L e m o n Je f f e rson , the 
c o n t e m p o r a r i e s a n d f o l l o w e r s o f the 
R a i n e y - S m i t h h i g h p o i n t a r e n o b o d y 
to a d u l a t e t r u l y . T h e f u l l - t h r o a t e d 
s i n g i n g q u a l i t y o f the C u b a n N e g r o e s 
b o t h i n ensemble a n d i n m a n y o f the 
so los u s u a l l y d o not h a v e the p e c u l i a r 
f o l k q u a l i t y o f a b lues s i n g e r , t h o u g h 
m a n y of t h e i r vo i ces do possess a 
n a s a l f o l k i n t o n a t i o n . G e n e r a l l y speak­
i n g , h o w e v e r , t h e i r songs s o u n d m o r e 
l i k e l u s t y W e s t e r n s i n g i n g but w i t h o u t 
the b a d effects o f a c a d e m i c a l l y t r a i n e d 
vo i ces . 

C u b a n t r u m p e t p l a y i n g is a m o s t 
b e a u t i f u l o f f - s t ra ight s ty le that e i ther 
p l a y s the tune i n s i m p l e f a s h i o n i n 
a n s w e r to the s i n g e r s o r i n d u l g e s i n 
what m a y best be c a l l e d c a s c a d i n g 
c a d e n z a s . W h e n these cadenzas a r e 
s i m p l e a n d not over -done , as w i t h so 
m a n y p l a y e r s , they a r e a m o s t u s e f u l 
a d j u n c t to the m u s i c . I n the c h o i r s 
the t r u m p e t s a r e m o s t v i r i l e . T h e 
sextetos , w h e n they a d d a t r u m p e t 
p l a y e r , a c t u a l l y have seven m e n , but 
as a r u l e they keep the n a m e 
" s e x t e t o . " 

A l t h o u g h the n u m b e r o f sexteto 
r e c o r d s m a d e d u r i n g the twent ies i s 
s m a l l , these f ew preserve f o r us a r i c h 
s tore o f m u s i c . W h e r e a s the R i v e r s i d e 
r e c o r d s tands u p a m o n g s t the w o r l d ' s 
e t h n i c r e c o r d s i n q u a l i t y a n d esteem, 
I a m i n c l i n e d to be l i eve that because 
these sextetos s u p e r f i c i a l l y a p p e a r 
s i m i l a r to the cheap m u s i c of the 
t h i r t i e s , t h e y a r e not a p p r e c i a t e d b y 
the c a s u a l l i s t e n e r l i k e the o l d e r 
m u s i c . T h e same s i t u a t i o n h o l d s w i t h 
j a z z . O n e w h o l i k e s the c h u r c h re ­
v i v a l m u s i c o f the 1900s m i g h t c o n ­
s i d e r the m u s i c o f O l i v e r ' s b a n d 
i n f e r i o r , e s p e c i a l l y i n the p o p tunes . 
A l t h o u g h some C u b a n s c o n s i d e r these 
e a r l y r e c o r d s to be c o l l e c t o r s ' i t ems , 
o n the w h o l e they have n o great 
s t a n d i n g . L e t us hope the R i v e r s i d e 
release starts a r e v i v a l o f C u b a n sex­
teto i n the U n i t e d States , n o w that 
we have s u c h a l a r g e a u d i e n c e f o r 
L a t i n - A m e r i c a n m u s i c . E n t h u s i a s m 
f o r t h e m c o u l d l e a d to a n l p re - issue 
f r o m V i c t o r ' s vast s tore . 

T A T E 
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McCloud's Night Owls ( S h e r m a n , 
T e x a s , 1 9 2 7 - 2 9 ) . 
R o y M c C l o u d , t p ; B u d d y T a t e , a l t o ; 
H a z e l J o n e s , p f ; B e r n i c e D o u g l a s , 
b j o ; R a l p h A t t e r b u r y , d m s . 
St. Louis Merrymakers, 1928 ( shor t 
w h i l e o n l y — W i c h i t a F a l l s , T e x a s ) . 
Troy Floyd Shadowland Orchestra 
( 1 9 2 9 S a n A n t o n i o , T e x a s — s i x 

m o n t h s o n l y ) . 
W i l l i e W a g n e r , A l J o h n s o n , t p s ; B e r t 
J o h n s o n , t b ; H e r s h e l E v a n s , B u d d y 
T a t e , t n r ; S i k i C o l l i n s , a l t o ; A l l e n 
V a n , p f ; J o h n H . B r a g g s , b j o ; J o h n 
H u m p h r i e s , d m s ; C h a r l i e D i x o n , 
s o u s a p h o n e a n d tb . 
T. Holder's 12 Clouds of Joy (1930¬
3 3 , D a l l a s , T e x a s ) . 
T . H o l d e r , W e s l e y S m i t h , R e g i n a l d 
C o r l e y , t p s ; G e o r g e C o r l e y , t b ; W a l ­
lace M e r c e r , B u d d y T a t e , E a r l B o s t i c , 
r e e d s ; L l o y d G l e n n , p f - a r r ; L e s l i e 
S h e r r i f i e l d , t u b a ; J o e L e w i s , d m s . 
A d d C a r l S m i t h , t p ; H u g h J o n e s , t p ; 
J . K . M i l l e r , t p i n 1 9 3 1 , 3 2 , 3 0 re­
s p e c t i v e l y . 
Ethel Mays Band ( 1 9 3 4 , L i t t l e R o c k , 
A r k . ) 
A l J o h n s o n , t p ; B u d d y T a t e , t n r ; N a t 
T o w l e s , bass . 
Count Basie Orchestra ( 1 9 3 4 , L i t t l e 
R o c k ) s e v e r a l m o n t h s i n la ter 1934 . 
Joe K e y s , D e e S t e w a r t , L i p s P a g e , 
t p s ; D a n M i n o r , t b ; B u s t e r S m i t h , 
Jesse W a s h i n g t o n , a l t o s ; B u d d y T a t e , 
t n r ; B a s i e , p f ; C l i f f M c T i e r , g t r ; 
W a l t e r P a g e , b s ; J o J o n e s , d m s . 
Nat Towles Orchestra ( 1 9 3 5 - e a r l y 
1939 , D a l l a s , T e x a s a n d O m a h a , 
N e b r a s k a ) . 
N . R . Bates , H a r o l d " M o n e y " J o h n ­
s o n , W e l d o n S n e e d , t p s ; F r e d B e c k e t t , 
H e n r y C o k e r , A r c h i e B r o w n , t b s ; C . 
Q . P r i c e , S i k i C o l l i n s , a l t o s ; L e m u e l 
T a l l e y , B u d d y T a t e , tars; C h a r l e s 
T h o m p s o n , p f ; C a s e y S m i t h g t r ; T o m 
P r a t t , b s ; L i t t l e N a t W i l l i a m s , d m s ; 
D u k e G r o n e r , v o c a l s , a n d d i r e c t o r . 
N a t T o w l e s , d i r e c t o r . P a u l K i n g re ­
p la ced N . B . Bates i n 1937 . 
Count Basie Orchestra ( N e w Y o r k , 
1939-49 ) p e r s o n n e l i n d i s cographies . ' 
Jimmy Rushinei Kansas City Spvpn 
( N . Y . , 1 9 5 0 - 5 2 ) . 

B u c k C l a y t o n , t p ; D i c k i e W e l l s , t b ; 
R u d y P o w e l l , a l t o , B u d d y T a t e t n r -
S i r C h a r l e s T h o m p s o n , p f ; W a l t e r 
P a g e , b s ; J o J o n e s , d m s . 
Buddy Tate Orchestra ( 1 9 5 3 u n t i l 
present ) C e l e b r i t y C l u b , S a v o y P a l m 
G a r d e n s , etc. , etc. 
P a t J e n k i n s , t p ; E l i R o b i n s o n , t b s ; 
B e n R i c h a r d s o n , a l t o - c l t - b a r i ; B u d d y 
T a t e , t n r - c l t ; S a d i H a k i m ( A r g o n n e 
T h o r n t o n ) , p f ; e l e c t r i c b r a s s ; C l a r ­
ence " F a t s " D o n a l d s o n , d m s . 
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On Big Bill Broonzy 
and the Blues 
by Studs Terkel 

Courtesy Studs Terkel 

I f the b lues i s a poet i c r e m e m ­
b r a n c e o f t h i n g s p a s t — o r of t o d a y ' s 
t r a u m a — s m a l l w o n d e r B i g B i l l 
B r o o n z y is a most n a t u r a l b a r d . H e 
has no f o r g e t t e r y . 

/ was in a place one night 
They was all havin' fun 
They was all buyin' beer and wine 
But they would not sell me none. 

It was 1947 . O r was i t ' 4 8 ? F o u r o f 
us i n a j a l o p y were p a s s i n g t h r o u g h 
a p leasant I n d i a n a t o w n o n o u r w a y 
to P u r d u e . L a f a y e t t e , i t was . W e 
were t h i r s t y . W e saw a t a v e r n , a 
w o r k i n g m e n ' s h a n g o u t . B i l l tossed a 
c a s u a l g l a n c e , a l m o s t i m p e r c e p t i b l y . 
H e s m i l e d . " U h - u h . T h e y w o n ' t 
serve m e . Y o u g u y s go o n i n . " H e 

o u t v o t e d . A f t e r a l l these were 
h a r d w o r k i n g g u y s decent m e n B i l l 
h a d n o r i g h t to j u m p to c o n c l u s i o n s . 
A s we entered a l l c o n v e r s a t i o n 
ceased S h o t a n d a beer was the o r d e r 
f o r f o u r T h e n u d e v pent b e h i n d the 
b a r was ' e e n i a l e n o u e h P o l i t e l v he 
m u r m u r e d : " I c a n serve three o f 

y They said if you white, you all 
right 

If you brown, stick aroun 
But as you black 
Mmm, mmm, brother, get back, get 

back, get back. 
T h e p r o f a n e g i b b e r i s h three o f us 
m u m b l e d is o f s m a l l m a t t e r . W e were 
l i c k e d as we s l u n k out , x - r a y e d as we 
w e r e b y the h o s t i l e eyes o f g o o d , 
s o l i d w o r k i n g m e n . O n e m a n l a u g h e d 
so f t l y . It was B i l l . W e were l osers , 
the three o f us w i t h o u t a n d the 
w r e t c h e d c l o d s w i t h i n . O n l y B i l l was 
the w i n n e r , a l a u g h i n g w i n n e r . 

You know I can't lose 
Baby, I can't lose 
Not with this moppin' broom I use. 
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B i g B i l l , p o r t e r . A s i d e f r o m w o r k i n 
r a i l r o a d gangs , l e d b y S l e e p y J o h n 
Estes a n d L e a d b e l l y a m o n g o t h e r s ; 
p l o w h a n d ; c o o k ; m o l d e r ; p r e a c h e r ; 
p i a n o m o v e r . M o v e r a n d S h a k e r . 

/ was born in Mississippi 
Arkansas is where I'm from 

" M a n I w o r k e d f o r i n A r k a n s a s , 
a l l h i s k i d s went to co l lege . C o m e 
h o m e doc to r s , l a w y e r s , g i r l a s c h o o l 
teacher . I w i s h e d I c o u l d go to c o l ­
lege s o m e d a y . W e l l I d i d . I went to 
co l l ege i n A m e s . " H e wasn ' t k i d d i n g . 
A t I o w a State , he l a n d e d a j o b as a 
c a m p u s j a n i t o r . 

I t ' s B i g B i l l ' s r a z o r - w h e t , l o v e l y 
sense of i r o n y that ' s e n a b l e d h i m to 
o v e r c o m e . C h e a t e d , e u c h r e d , g y p p e d , 
t r i p l e - c r o s s e d m o s t o f h i s l i v e - l o n g 
d a y s — b y m e n a n d b y f a t e - ^ h e ' s i n ­
v a r i a b l y c o m e u p w i t h a n ace. 

O n a v i s i t to h i s m o t h e r ( b o r n i n 
s l a v e r y , d i e d i n 1957 at the age o f 
1 0 2 ) , he d r o v e h i s b i g s e c o n d - h a n d 
c a r i n t o a f i l l i n g s t a t i o n . J u s t out ­
s ide L i t t l e R o c k . T h e r e d n e c k was 
a b o u t to get nas ty . A b l a c k m a n i n 
what a p p e a r e d to be a l u x u r y auto . . . 
" W h o s e c a r i s t h i s , b o y ? " C a m e the 
d e a d p a n r e t o r t : " M a n I w o r k f o r . 
M y b o s s . " T h e a n s w e r sat i s f i ed the 
w h i t e A m e r i c a n . B u t i f t h i s b l a c k 
m a n o w n e d that c a r b o y ! 

D o u b l e - t a l k ? S u r e . Y o u m u s t u n ­
d e r s t a n d one t h i n g , t h o u g h . B i l l 
spoke the t r u t h , his t r u t h . A l w a y s , 
B i g B i l l has been his own boss . N o 
m a t t e r h o w h u m i l i a t i n g the c i r c u m ­
stance , he never a l l o w e d h i m s e l f to be 
h u m i l i a t e d . A se rvant , o f t e n ; s e r v i l e , 
never . N e i t h e r has he been b e l l i g e r ­
ent . Jus t B i l l T h e M a n , r i c h i n h i s 
o w n secret h u m o r . S u r e , he 's m a d e 
a d j u s t m e n t s , but t h e y ' v e been o f his 

c h o o s i n g . H e has b o r n e h i s d i g n i t y 
as g r a c e f u l l y as h i s g u i t a r . 

/ love you, baby 
But I sure ain't gonna be your dog. 

N o t j u s t a w o m a n he's s i n g i n g about . 
L i f e i tse l f . A s f o r h i s fee l ings t o w a r d 
m e m b e r s o f the f a i r sex , L e p o r e l l o ' s 
" M a d o m i n a " c o u l d e a s i l y have ap ­
p l i e d to the r o v i n g B i l l . O n e d i f f er ­
e n c e : the b lues s i n g e r was f a r m o r e 
gent le t h a n the S p a n i s h D o n . H e 
ev inces a g e n u i n e a f fect ion f o r wo¬
m e n . 

My suitcase packed, my trunk's al­
ready gone 

Now you know about that, baby 
Big Bill won't be here long . . . 

N o scenes, no r e c r i m i n a t i o n s . N e v e r 
has B i g B i l l s u n g of b a d w o m e n . 
T h e y ' v e a l l been g o o d , w a r m - h e a r t e d . 
S o m e less t h a n o thers . S o m e m o r e so . 

Willie Mae, don't you hear me 
callin' you 

If I don't get my Willie Mae 
I declare there ain't no other wo­

man will do. 

F o n d m e m o r i e s . S l y ones, t oo . C o n ­
s i d e r h i s w a y of k i d d i n g p h o n i e s a n d 
pre tenders . O f t e n , he 's tossed dar ts 
at c a s t e — e v e n a m o n g h i s o w n people . 

She said her mother was a Creole 
And an Indian was her dad. 

T h e d a r k - s k i n n e d s i n g e r r e m e m b e r s 
b e i n g d e n i e d a d m i s s i o n to the c h u r c h 
to w h i c h h i s l i g h t - s k i n n e d g r a n d ­
m o t h e r b e l o n g e d . A n d so he speaks 
a u n i v e r s a l l y e t h n i c t r u t h . ( H o w 
often the nose o f the G e r m a n J e w 
was out o f j o i n t w h e n he e n c o u n t e r e d 
the P o l i s h J e w ! T i l l M r . S h i c k l e -
g r u b e r r e f u s e d to be se lect ive i n t h i s 
m a t t e r . H o w the b l o n d e F l o r e n t i n e 
passed b y the s w a r t h y C a l a b r i a n ! 

T H E J A Z Z R E V I E W 



A n d i n what tone o f v o i c e d i d the 
" l a c e c u r t a i n " I r i s h re f e r to the 
" t u r k e y s ? " ) 

U n f o r t u n a t e l y , i n h i s la t ter years , 
B i g B i l l ' s p o e t r y a n d m o t h e r - w i t have 
been less t h a n a p p r e c i a t e d i n s ome 
q u a r t e r s . T r v i n g to h i d e h i s h u r t , he 
has r e c o u n t e d the n u m e r o u s t i m e s 
A n a t o l e B r o y a r d ' s h ips te r s have hoo t ­
ed h i m , w a l k e d out o n h i s b lues . A n d 
y o u n g j a z z f ans w h o s h o u l d k n o w 
better . C o o l c h i l d r e n of a c o o l eve­
n i n g c a n be a w f u l l y c o l d . " P l a c e I 
w o r k f o r i n B u f f a l o , m a n p a y s m e off 
f irst n i g h t . F i r s t set. H e says they 
d o n ' t l i k e w h a t y o u s i n g i n ' . W h o 
wants to h e a r that o l d t i m e s tu f f ? 
N o b o d y ' s g o n n a p a y to h e a r that 
these d a y s . " 

D u k e never w a l k e d out o n B i g B i l l . 
N o r d i d C o u n t . T h e y k n o w . T h a t ' s 
w h y t h e y ' r e the ar t i s t s they are . 

H e ' s lost t r a c k of the exact n u m b e r 
o f b lues he's w r i t t e n ; some 3 6 0 , g i v e 
o r take h a l f a d o z e n . S o m a n y he has 
h a n d e d to o thers . " W h y n o t ? I f i t 
su i t s ' e m b e t t e r ' n m e , w h y s h o u l d n ' t 
they have i t ? " 

A n d he ins i s t s o n k e e p i n g g reen 
the m e m o r y a n d s o n g o f h i s f r i e n d s 
n o l o n g e r here . " L e r o y C a r r , he 's 
gone . B i g M a c e o , he 's gone . J i m 
J a c k s o n , R i c h a r d M . J o n e s , o l ' L e a d , 
t h e y ' r e gone . I f I d o n ' t s i n g t h e i r 
b lues , w h o w i l l ? M a y b e the b l u e s ' l l 
d i e s o m e d a y . B u t I ' l l have to d i e 
first." 

A n d w h a t o f T a m p a R e d t a l k i n g 
to h i m s e l f ? A n d M e m p h i s M i n n i e 
s h o u t i n g s o m e w h e r e i n the d a r k n e s s ? 
D o e s a n y b o d y r e a l l y g i v e a h o o t out 
t h e r e ? W h o c a r e s ? I n the A g e o f I n ­
d i f f erence , o f b l a n d I v y a n d J i v y 
L e a g u e r s o n the m a k e , j a z z f a n s a l l , 
a c c o r d i n g to the G o s p e l o f Playboy, 
to c a r e deep ly is a r c h a i c . M o l d y . T o 
these c a r e f u l y o u n g m e n w h o c o u l d n ' t 
c a r e less , B i g B i l l s a y s : " I c a r e . " 

H e m i s s e d out o n a c r i t i c a l ap­
p o i n t m e n t w i t h the d o c t o r not l o n g 
a g o . 

" W h a t h a p p e n e d , B i l l ? " 
" T h e r e ' s a k i d j u s t c o m e u p f r o m 

M i s s i s s i p p i . G o t t a a l o t o f b lues . 
W e n t o v e r to t a l k w i t h ' i m a b o u t 
c o p y r i g h t so 's he d o n ' t get g y p p e d 
l i k e I d o n e . " 

T o keep the b lues a l i v e . . . B i g 
B i l l B r o o n z y i s d e d i c a t e d . F o r they 
a r e a p iece o f a m a n a n d he i s some­
t h i n g o f a m a n . I n t h i s P e r i o d o f the 
P i p s q u e a k , that ' s r e a l l y s o m e t h i n g . 
( P u b l i s h e d b y p e r m i s s i o n o f S t u d s 
T e r k l e , a n d J a c k T r a c y o f E m a r c y 
R e c o r d s . ) 

The Blues 

T H E M U R D E R B A L L A D 

S h e got i n the j a i l house , they a s k e d her what she's there f o r . 
H e r i n m a t e s i n the j a i l house , " W h a t are y o u here f o r ? " 
She s a i d . " I k i l l e d that b i t c h — t h a t ' s what I ' m here f o r . " 
" Y o u ' r e a m u r d e r e r , that ' s w h y y o u ' r e i n j a i l . 
" Y o u ' r e a m u r d e r e r , that ' s w h y y o u ' r e i n j a i l . 
T h e y w o u l d have h a d y o u pre t ty s o o n ; they were o n y o u r t r a i l . " 

H e r t r i a l c a m e u p , she was i n f r o n t o f the j u d g e , 
H e r t r i a l c a m e u p , she went i n f r o n t of the j u d g e , 
H e r a t t o r n e y t r i e d to g i v e the j u d g e a n u d g e . 
T h e j u r y s a i d , " T h a t g i r l i s h e r e . " 
T h e j u r y s a i d , " T h a t g i r l i s h e r e . " 
T h e j u r y s a i d , " T h a t m u r d e r i n g g i r l is h e r e . " 
T h e p r o s e c u t o r s a i d , " T o d a y w e ' r e d i s h i n g out y e a r s . " 
T h e p r o s e c u t o r s a i d , " T o d a y , g a l , w e ' r e d i s h i n g out y e a r s . " 
S o be c a r e f u l , d o n ' t h a v e y o u r f e a r s . " 

S h e s a i d , " I k i l l e d her because she h a d m y m a n . " 
S h e s a i d , " I k i l l e d h e r because she h a d m y m a n . " 
I k i l l e d that b i t c h ' cause she h a d m y m a n . " 
I r a t h e r be d e a d i n m y g r a v e t h a n here ( that b i t c h h a d m y sweet m a n ! ) , 
I r a t h e r be d e a d a n d g r a v e d ' s tead o f her h a v i n g m y sweet m a n . 
I ' d be d e a d a n d g r a v e d ! L e t her h a v e m y sweet m a n ! 

J u r y f o u n d h e r g u i l t y : she m u s t go to j a i l . 
J u r y f o u n d h e r g u i l t y : she m u s t go to j a i l . 
U p the r i v e r to B a t o n R o u g e is her t r a i l . 
J u d g e s a i d , " F i f t y years f o r the w o m a n that y o u k i l l e d l o v i n g y o u r m a n . " 
J u d g e s a i d , " F i f t y years f o r the w o m a n that y o u k i l l e d l o v i n g y o u r m a n . " 
I w i s h I c o u l d h e l p y o u , but I ' m not s u r e that I c a n . " 

( T r a d i t i o n a l , P e r f o r m e d b y J e l l y R o l l M o r t o n , R i v e r s i d e R L P 9 0 0 8 . 
T r a n s c r i b e d b y M . W . ) 

L O S I N G H A N D 

I g a m b l e d o n y o u r l o v e , b a b y , 
A n d got a l o s i n g h a n d . 
I g a m b l e d o n y o u r l o v e , b a b y , 
A n d go t a l o s i n g h a n d . 
Y o u r w a y s keep c h a n g i n g 
L i k e the s h i f t i n g desert s a n d . 

W h i l e I was p l a y i n g f a i r , b a b y , 
Y o u p l a y e d a c h e a t i n g g a m e . 
W h i l e I was p l a y i n g f a i r , b a b y , 
Y o u p l a y e d a c h e a t i n g g a m e . 
I k n o w y o u d i d n ' t c a r e , 
B u t I l o v e d y o u jus t the same . 

( B y " C h a r l e s C a l h o u n " (Jess S t o n e ) . C o p y r i g h t b y P r o g r e s s i v e M u s i c , 
f o r m e d b y R a y C h a r l e s o n A t l a n t i c 8 0 0 6 . T r a n s c r i b e d b y M . W . ) 

I t h o u g h t I ' d be y o u r k i n g , b a b y , 
Y e s . a n d y o u c o u l d be m y q u e e n . 
I t h o u g h t I ' d be y o u r k i n g , b a b y , 
A n d y o u c o u l d be m y q u e e n . 
B u t y o u used me f o r y o u r j o k e r 
' C a u s e I t h o u g h t y o u r d e a l was c l e a n . 

W a y y o u d i d m e , p r e t t y b a b y , 
I de c la re I ' l l never u n d e r s t a n d 
W a y y o u d i d m e , p re t ty b a b y , 
I de c la re I ' l l n e v e r u n d e r s t a n d . 
I g a m b l e d o n y o u r l ove , b a b y , 
H e y , a n d got a l o s i n g h a n d . 

P e r -

( C o n t r i b u t i o n s to t h i s d e p a r t m e n t are i n v i t e d . ) 
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Reviews: Recordings 

R e d A l l e n : R i d e R e d R i d e , R C A 
V i c t o r L P M 1 5 0 9 

A c c o r d i n g to the notes , three ses­
s i o n s w e r e r e q u i r e d to p r o d u c e t h i s 
l p ; I r e a l l y c a n ' t i m a g i n e w h y . 
T h e r e a r e n o a r r a n g e m e n t s o r en ­
sembles to speak of, e v e r y t u n e be­
g i n s w i t h the c o n v e n t i o n a l f o u r - b a r 
p i a n o i n t r o , e v e r y tune has the same 
s h o w - b a n d , g r a n d s t a n d e n d i n g , a n d 
m o s t o f the t i m e is t a k e n u p w i t h so lo 
c h o r u s a f ter c h o r u s , s o m e o.k. , s ome 
c o m p l e t e l y d u l l o r w o r s e , i n r o t a t i o n . 

H e a r i n g R e d A l l e n p l a y i s , to m e , 
a l w a y s a f r u s t r a t i n g e x p e r i e n c e . H e 
amazes m e w i t h h i s sense o f p a t t e r n , 
h i s a b i l i t y to v a r y a s i m p l e , i n i t i a l 
p h r a s e ( f r e q u e n t l y b y a n i n g e n i o u s 
r h y t h m i c d i s l o c a t i o n ) , a n d to c o n ­
s t ruc t a fine h a l f - c h o r u s f r o m i t . B u t 
t h e n he g ives u p , a n d is p r o n e to p l a y 
a n y one o f a n u m b e r o f s tock f i gures , 
o f ten senseless a n d q u i t e out o f c o n ­
text . H e is w o n t to toss i n a c h a r a c ­
t e r i s t i c s h o r t d e s c e n d i n g c h r o m a t i c 
r u n i n s u c h a w a y that i t seems he 
j u s t c a n ' t b e a r to l eave a f ew beats 
o r a m e a s u r e o f s i l ence . S o m e t i m e s , 
he ends a p h r a s e e a r l y , a n d susta ins 
the final t one o v e r a c o u p l e o f meas ­
ures ( f i r s t c h o r u s o f / Cover the 
Waterfront). O t h e r t i m e s , a b o p l i c k , 
o r a M i l e s i s h figure, m a k e s i ts ap­
p e a r a n c e out of n o w h e r e ( t h i r d 
c h o r u s o f Sweet Lorraine). W i t h less 
finger t w i t c h i n g a n d m o r e s t a y i n g 
p o w e r , R e d c o u l d l e a d the p a c k ; he 
has a r i c h , p l u m p s o u n d a n d g o o d 
t e c h n i c a l e q u i p m e n t . A s i t i s , t r u m ­
peters l i k e H e r m a n A u t r e y a n d E m -
mett B e r r y outc lass h i m . 

H a w k i s , o f c o u r s e , l a r g e l y re ­
s p o n s i b l e f o r the recent a n d be la ted 
respect s h o w n t o w a r d s o l d e r j a z z m e n , 
a n d r i g h t l y so . H i s dense, h a r m o n i ­
c a l l y s o p h i s t i c a t e d sty le c a n o n oc¬
c a s i o n become m o n o t o n o u s , because 
i t is b a s i c a l l y u n m e l o d i c , o r unthe -
m a t i c i f v o u w i l l a n d a great dea l 
o f the t i m e emplo 'ys the same wave ­
l i k e r h y t h m i c m o t i o n as a t r e l l i s f o r 
the changes . T h i s r e c o r d shows h i m 
i n a v a e u e l v b i l i o u s m o o d a l t h o u g h 
h i s SDOlTin Love Is lust Around the 
Corner i s r epresenta t ive o f h i s best 
p l a y i n g . 

I s h o u l d h a v e l i k e d to h a v e a v o i d ­
e d c o m m e n t o n H i g g y a n d B u s t e r 
B a i l e y . W h a t e v e r the r e a s o n , H i g g y 
hasn ' t p l a y e d o n the l eve l that he 
once d i d f o r s ome y e a r s ; a n d B a i l e y 

k n e w h i s h e y d a y some t h i r t y years 
ago . N o w he re l i es o n a potpourri 
of G o o d m a n l i c k s , f r e a k no ises , a n d 
a t r u l y f a c i l e finger t e c h n i q u e , r a t h e r 
t h a n o n cogent m u s i c a l i deas . H i g g y 
s u r p r i s e s , h o w e v e r o n a B b b lues , 
Algiers Bounce, a n d o n St. James 
Infirmary. O n the f o r m e r , he i s 
e l oquent , i n t u n e , a n d b e g i n s to 
s w i n g i n the f o u r t h c h o r u s . T h e suc­
c e e d i n g c h o r u s sees h i m at the e n d 
of h i s r ope , a n d the r i f f s b e g i n to 
fly. B u s t e r does d o one k i n d of t h i n g 
better t h a n a n y c l a r i n e t i s t I c a n 
t h i n k o f ; the c o c k - e y e d , r e a l l y witty 
p h r a s e is h i s f o r te , a n d the b a c k i n g 
he g ives A l l e n ' s v o c a l o n Ain't She 
Sweet s h o u l d c o n v u l s e a n y o n e . 

F r a n k Stout 

N o a c c u s a t i o n o f s l u g g i s h n e s s c a n 
be l e v e l e d a g a i n s t the r h y t h m . T h e y 
d o n o t a l w a y s h a v e the same e n d i n 
v i e w , a p p a r e n t l y , j u d g i n g f r o m f a i r l y 
f r e q u e n t conf l i c t s be tween , p a r t i c u l a r ­
l y , p i a n o a n d d r u m s . N e v e r t h e l e s s , 
t h e i r separate c o n t r i b u t i o n s a r e c o n ­
s i d e r a b l e . C o z y C o l e seems g i f t e d 
w i t h s t a r t l i n g presc i ence w h e n p l a y ­
i n g b e h i n d so los , a n d h i s b r u s h e s o n 
Ain't She Sweet s w i n g e l e g a n t l y . 
M a r t y N a p o l e o n p l a y s l i g h t l y , no t 
too p o l i t e l y , a n d h i s s y n t h e t i c s ty le 
fits i n t h i s b a n d . 

I l i s tened to the t i t l e tune once . 
F o r t u n a t e l y , the m i n d has r e m a r k a b l e 
p o w e r s o f r e c o v e r y . E v e r y o n e , i n ­
c l u d i n g o n l o o k e r s i n the s t u d i o , 
s o u n d s as i f he were h a v i n g a j i m -
d a n d y t i m e , but w h y m a k e a r e c o r d 
out o f i t ? 

— L a r r y G u s h e e 

L o u i s A r m s t r o n g , C o l l e c t o r ' s I tems. 
D e c c a D 1 8 3 2 9 . 
L o u i s A r m s t r o n g , M y M u s i c a l A u ­
t o b i o g r a p h y . D e c c a D X M - 1 5 5 . 

A p p a r e n t l y the m e t h o d of s e l e c t i on 
f o r the Collector's Items set was to 
p i c k "bes t s e l l e r s " — w i t h no t h o u g h t 
a b o u t w h o m the r e c o r d s s o l d to o r 
w h y . T h u s the v o c a l p e r f o r m a n c e of 
the p s e u d o - s p i r i t u a l Shadrack ( c o m ­
plete w i t h " m i x e d c h o r u s " ) is p l a c e d 
next to that s p l e n d i d series of d i s ­
p l a c e d accents i n the t r u m p e t c h o r u s 
o n Jeepers Creepers, a n d i t i s n ' t l o n g 
a f ter we h a v e met Brother Bill that 
we h e a r s u c h a m a g n i f i c e n t h a r m o n i c 
v a r i a t i o n as that o n the D e c c a v e r s i o n 
o f / Can't Give You Anything But 
Love, a n d n o t l o n g a f ter we have 
h e a r d a l l a b o u t Old Man Mose that we 
h e a r that Confessin o n w h i c h g r a n d ­
s t a n d i n g a n d ar t go h a n d i n h a n d i n 
the w a y that o n l y A r m s t r o n g c a n 
b r i n g o f f — a n d A r m s t r o n g not o f ten . 

T h e A r m s t r o n g o n that set i s the 
A r m s t r o n g h e a r d i n the "Autobiog­
raphy" s e t — a n d that fact forces m e to 
repeat the t r u i s m that A r m s t r o n g the 
so lo i s t is not the A r m s t r o n g of Canal 
Street Blues, Mandy Make Up Your 
Mind, o r even of Muskrat Ramble. 
T h a t i s , L o u i s the s u b l i m e so l o i s t ne­
c e s s a r i l y s oon a b a n d o n e d L o u i s the 
i n t e g r a t e d l e a d ensemble v o i c e a n d , 
despi te h i s h a v i n g p l a y e d a g a i n w i t h 
s m a l l g r o u p s f o r over ten y e a r s n o w , 
never r e - l e a r n e d that r o l e . T h e loss 
was a g a i n , the g a i n a loss , a n d a l l of 
i t necessary to A r m s t r o n g ' s g r o w t h . 

T h e o m n i b u s has f o u r l p s , has 
f o r t y - e i g h t se lect ions , a l l but s i x of 
w h i c h (New Orleans Function, Musk-
rat Ramble, Struttin' With Some 
Barbecue, My Monday Date, Basin 
Street Blues, Sleepy Time Down 
South) were r e d o n e e s p e c i a l l y f o r i t , 
a n d n o n e of w h i c h dates e a r l i e r t h a n 
1947 . F u l l y t w e n t y - f o u r o f those f o r t y -
e ight se lec t ions w e r e o r i g i n a l l y done 
o n r e c o r d s be fore 1929 ( A r m s t r o n g 
f o r the t i m e b e i n g is a p p a r e n t l y as 
w i l l i n g as a r e c o r d c o l l e c t o r to p r e ­
sent h i s a u t o b i o g r a p h y l a r g e l y i n 
t e r m s of w h a t h a p p e n e d i n r e c o r d i n g 
s t u d i o s be fore that d a t e ) . 

T h e r e are f u r t h e r t r o u b l e s . O n a l l 
but s i x t i t les , we are t reated to the 
b o u n c y , m o n o t o n o u s , u n - r e s p o n s i v e 
d r u m m i n g of B a r r e t t D e e m s — d r u m ­
m i n g to w h i c h the presence of K e n n y 
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J o h n o n t w o t r a c k s a n d C o z y C o l e o n 
t w o o thers ( even w h o p p i n g a f ter 
b e a t s ) , a n d , o f c o u r s e , S i d n e y Cat l e t t 
o n one , i s a n e n o r m o u s re l i e f . 

A r m s t r o n g i n t r o d u c e s the c o l l e c t i o n 
w i t h a p r o n o u n c e m e n t a b o u t " t h e 
m u s i c j u s t the w a y i t was p l a y e d i n 
those g o o d o l d d a y s . " H a r d l y . A n d , o f 
c o u r s e , i m p o s s i b l e . 

J u d g e d a g a i n s t the o r i g i n a l r e c o r d s 
the three O l i v e r C r e o l e J a z z B a n d 
n u m b e r s a r e n e a r t raves t i es . Y a n k 
L a w s o n m i g h t seem a g o o d c h o i c e ( i f 
one w e r e i n a h u r r y ) at first, but he 
p l a y s w i t h w h a t seems a m o n o t o n o u s 
a f f e c ta t i on . S o m e ef fort , ( b y B o b 
H a g g a r t ) was m a d e to take p a r t s off 
o f the 1920 's r e c o r d i n g s b u t , i n e v e r y 
case , the o r i g i n a l c o n c e p t i o n i s s o o n 
a b a n d o n e d f o r a s t r i n g o f s o l o s — 
f a i r l y c o n v e n t i o n a l ones r e a l l y — a n d 
there are s u c h de ta i l s as the O l i v e r 
c h o r u s e s o n Dippermouth b e i n g re ­
d u c e d to t w o , p l a y e d i n u n i s o n b y the 
two t r u m p e t s at the b e g i n n i n g a n d 
then a b a n d o n e d f o r some of A r m ­
s t r o n g ' s f a m i l i a r c u r r e n t b lues s ty le . 
E d m o n d H a l l , a b r i c k t h r o u g h o u t 
a n d c e r t a i n l y the best c l a r i n e t L o u i s 
has h a d i n ten y e a r s , s h o u l d s u r e l y 
have been g i v e n a n o t h e r shot at High 
Society. Canal Street i s the s incerest 
ef fort at r e - c r e a t i o n a n d i n i t the deep 
r o c k i n g s w i n g a n d i n t e g r a t i o n o f 
p a r t s o f the O l i v e r b a n d i s t o t a l l y 
absent . 

T h e C l a r e n c e W i l l i a m s R e d O n i o n 
a n d B l u e F i v e dates a r e r e f e r r e d to 
o n l y b y u s i n g some of the tunes m a d e 
o n t h e m , a n d L o u i s ' so lo after the 
g e n e r a l l y r e j u v e n a t e d T r u m m i e Y o u n g 
c h o r u s o n Everybody Loves My Baby 
i s v e r y g o o d c u r r e n t A r m s t r o n g . 

N e x t c o m e f o u r b lues n u m b e r s . A d -
m i t e d l y V e l m a M i d d l e t o n i s not a M a 
R a i n e y o r a B e s s i e S m i t h o r even a 
T r i x i e S m i t h o r a C h i p p i e H i l l . A c t u ­
a l l y she is not a s i n g e r a n d is a lmos t 
t o t a l l y i n s e n s i t i v e to the w o r k s done . 
M o s t o f L o u i s ' a c c o m p a n i m e n t s are 
r a t h e r b l a n d a n d n e a r l y coast . 

W e go b a c k to N e w O r l e a n s f o r 
that 1950 n i g h t c l u b act " N e w O r l e a n s 
F u n c t i o n " o n w h i c h L o u i s ' p l a y i n g o f 
Free As a Bird was f a i r l y s t r a i g h t a n d 
f u l l o f f e e l i n g . A n d what a r e l i e f t h i s 
H i n e s - C o l e - S h a w r h y t h m sec t i on i s ! 
O n Gut Bucket, L o u i s ' r e c r e a t i o n o f 
that s u p e r b so lo i s a s h a d o w a n d the 
p e r f o r m a n c e ends o n some l i g h t 
r i f l i n g . 

O n the t h i r d s ide b e g i n s a series 
o f seven m o r e n u m b e r s f r o m the H o t 
F i v e - S e v e n p e r i o d , a n d one r i n g e r — 
a Snag It, s p o i l e d f r o m the start b y 
the s u b s t i t u t i o n o f a t r i t e a n d s i l l y 
r i f f f o r the a n s w e r i n g bass figure i n 
the once p l a i n t i v e i n t r o d u c t i o n . S u f ­
fice i t to say that D e e m s p l a y s a l l 
the w a y t h r o u g h the s t o p t i m e sect ions 
o n b o t h Potato Head a n d Gully Low 

(S.O.L) Blues: the p o w e r f u l effects 
(even i n the so los ) o f the o r i g i n a l 
r e c o r d s are i g n o r e d , m i s a p p r e h e n d e d , 
gone , a n d a g o o d A r m s t r o n g so lo o n 
Wild Man Blues does not save a n 
o t h e r w i s e t r i c k y , even s u p e r f i c i a l , per ­
f o r m a n c e . O f Strutin With Some Bar­
becue we s h a l l speak i n a m o m e n t . 

O n Cornet Chop Suey, g u i t a r i s t 
G e o r g e B a r n e s , i n c o n g r u o u s l y present 
o n s e v e r a l o f the s m a l l b a n d n u m b e r s 
( i m a g i n e h i m t a k i n g L o n n i e J o h n ­
son ' s r o l e i n Hotter Than That; that ' s 
the w a y they set i t u p ! ) , has a n i n -
n a n e g u i t a r so lo that a l l b u t c h a r a c t e r ­
izes the w h o l e p e r f o r m a n c e . ( F o r 
Heebie Jeebies, A r m s t r o n g , i n c i d e n t ­
a l l y , s cat ted , t h i s t i m e i n nonsense 
w o r d s " o l d f a s h i o n e d " as those 
M o r t o n used. ) Muskrat is represented 
b y the " S y m p h o n y H a l l " v e r s i o n . O f 
the a s t o n i s h i n g King of the Zulus, 
a w o r d la te r . 

N e x t c o m e three f r o m the A r m -
s t r o n g - H i n e s p e r i o d , one o f t h e m (A 
Monday Date) a r e a l l y fine 1951 p e r ­
f o r m a n c e b y p r o b a b l y the best per ­
m a n e n t b a n d A r m s t r o n g has ever h a d 
( i n d i v i d u a l l y i f no t c o l l e c t i v e l y ) wi 'th 
three m a j o r so lo is ts i n T e a g a r d e n , 
H i n e s ( p l a y i n g e spec ia l l y w e l l ) , a n d 
L o u i s . T h e Basin Street here is the 
one f r o m the " G l e n n M i l l e r " s o u n d ­
t r a c k : o f i t too , m o r e l a te r . 

A t th i s p o i n t , we h a v e entered the 
p e r i o d w h e n A r m s t r o n g the great 

Courlesy Riverside Retords 

so lo is t has a b a n d o n e d a l l pretense of 
b e i n g a n y t h i n g b u t that . A g a i n , to 
d i s cuss most of these r e c o r d s i s to 
h a r p o n d e t a i l s — t h e s u b l i m e w a y 
A r m s t r o n g i n c o r p o r a t e s a fluff i n 
Dear Old Southland; B i l l y K y l e ' s 
exce l lent i n t r o d u c t i o n to the v o c a l o n 
Body and Soul; the fine v o c a l o n 
/ Surrender Dear; the b a n a l r i d i n g o n 
g r a n d s t a n d m a n n e r i s m s o n Exactly 
Like You, Hobo You Cant Ride This 
Train, a n d Sunny Side of the Street. 
O f Lazy River a n d Georgia on My 
Mind, l a t e r . 

O u t o f the r e s e a r c h f o r the n a r r a ­
t i o n , done b y M i l t G a b l e r a n d 
L e o n a r d F e a t h e r , comes the news that 
o n Gully Low Blues, J o h n n y D o d d s 
was too f r i g h t e n e d b y the r e c o r d i n g 
h o r n to speak the l i n e " O h , p l a y i t , 
P a p p a D i p " — o f c o u r s e , the s t o r y goes 
w i t h Gut Bucket Blues, h e a r d two L P 
s ides e a r l i e r . L o u i s A r m s t r o n g a lso 
i n f o r m s us what " l e a d i n g t r u m p e t 
m e n " H u m p h r e y L y t t e l t o n a n d Y a n k 
L a w s o n are . H e is c l e a r , h o w e v e r , 
a b o u t the fact that the s ides f o r 
C l a r e n c e W i l l i a m s l e d g r o u p s were 
m a d e at separate sessions w i t h d i f ­
ferent personne l s , but the l i n e r ( w h i c h 
l u m p s t h e m a l l as " t h e B l u e F i v e i n 
N o v e m b e r a n d D e c e m b e r , 1 9 2 4 " ) i s 
not . T h e l i n e r w i l l also t e l l y o u that 
o n Memories of You, E d H a l l i s re ­
p l a c e d b y H i l t o n Je f f erson . Jef f m a y 
have been there , b u t i f that i sn ' t E d , 
i t ' s b r o t h e r H e r b . 

D E C E M B E R 



feature/ 
V V V 

MAINSTREAM 
HARDEN, 
JOHN 
COLTRANE, 
MG 12127 
Fleugelhorn stylist 
Harden Exciting 
tenor saxist Col­
trane blend with 
Tommy Flanagan's 
niano Done Wat-
kns' bass and Louis 
Haves' drums in a 

tncki 

WHY-FI on SAVOY? 
A combination of the superb recording skills 
of engineer Kudy Van fielder, top mastering 
techniques, full 100% Vinyl Disc l'ressings 
with noise-free, Oruye-fiard processing make 
for the most superior Ja/.z record processing 
currently available on the market at the 
price ' ' 

Every A lbum features F u l l 
Color Jacket and d e t a i l e d ' D e ­
scr ipt ive Liner Notes. 

seal fa Polyethylene Dustproof 
factory bag. 

• N E W ! Current complete cata­
log and discography ready! 
Wr i te Dept. J R . 
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NEWARK LY 
JAZZ PHOTOGRAPHS 

From a n extensive a n d unique 

private collection, featuring pix 

of the famous and obscure in 

jazz history. An interesting a d d i ­

tion to any record collection, 

trad, or modern. Sweet band 

pix too. 

Examples: Dink Johnson, Chas. 

Creath, BG 1938, Waller, Bunny 

with TD, several Oliver bands, 

C. Christian, early Basie and 

Moten, Oliver Cobb (100s more). 

Old customers: greatly enlarged 

list now available. Send stamp 

for free list to 

Duncan P. Schiedt 
2534 E. 68th St. 

Indianapolis, Indiana 

T h e h a n d s o m e , not to say g a r i s h , 
p r o d u c t i o n beg ins w i t h a b i o g r a p h i c a l 
essay b y , o f a l l peop le , that c o l l e c t o r 
o f p o e t r y a n d verse f o r the A m e r i c a n 
m i d d l e - b r o w , L o u i s U n t e r m e y e r . H e 
quotes e v e r y o n e f r o m c r i t i c W i l l i a m 
R u s s e l l to d i s c j o c k e y G e n e N o r m a n 
to g ive L o u i s h i s c r e d e n t i a l s , a n d i n 
a b u r s t o f p h r a s e - c o i n a g e , w i shes to 
a d d " a l o u d a n d fervent A m e n . " T h e 
essay is a t e p i d , f a c i l e re -hash of some 
o f the u s u a l b i o g r a p h i c a l sources . 

T h e r e f o l l o w s w h a t i s b i l l e d as " a n 
a p p r e c i a t i o n " b y G i l b e r t M i l l s t e i n . It 
is s k i l l f u l l y s l i c k a n e c d o t a l p r o s e , 
i n i t i a l l y b u i l t o n a s i m i l e between 
A r m s t r o n g a n d C h a r l e s G . F i n n e y ' s 
Circus (n .b . ) of Dr. Lao p lus the 
p r o p o s i t i o n that L o u i s is " b e y o n d 
p r a i s e " , a n d i s , I t h i n k , q u i t e i m p e r -
c e p t i v e a n d u n e n l i g h t e n i n g a b o u t the 
m u s i c o r the m a n . 

A m I c a l l i n g th i s a n un -even set, 
a m i s t a k e , a b a d set w i t h a f ew g o o d 
m o m e n t s , a n effort to r e - cap ture w h a t 
c a n n o t be r e - c a p t u r e d ? I d o n ' t k n o w , 
q u i t e h o n e s t l y , w h a t i t is o n the 
w h o l e , except that o n the face o f i t , 
i t i s a b i t i m b a l a n c e d i n f a v o r o f a n 
A r m s t r o n g w h o n o w ex is ts o n l y o n 
i m p o r t a n t re - i ssue a l b u m s f r o m 
B r u n s w i c k , C o l u m b i a , a n d R i v e r s i d e . 
B u t about Struttin' With Some Barbe­
cue, Basin Street Blues, Lazy River, 
a n d Georgia On My Mind a n d p a r t i c -
u l r a l y King of the Zulus I do k n o w 
s o m e t h i n g o f w h i c h I w o u l d l i k e to 
t r y to speak . 

I t i s v e r y w e l l to t a l k a b o u t A r m ­
s t rong ' s r h y t h m i c c o n c e p t i o n , a b o u t 
h i s t r a n s f o r m a t i o n s o f b a n a l m e l o d i e s , 
a b o u t the s u p e r b i m a g i n a t i o n o n a n 
h a r m o n i c v a r i a t i o n l i k e that i n the 
1938 / Can't Give You Anything But 
Love, a b o u t " t h e first great j a z z so lo ­
i s t . " It is a lso a l l v e r y w e l l to say 
that t h i s King of the Zulus i s no t l i k e 
the first. It happens to be better . O n 
i t , a n d o n the o ther t i t les f o r w h i c h 
I have reserved c o m m e n t , A r m s t r o n g 
i s a s t o n i s h i n g a n d a s t o n i s h i n g because 
he p l a y s what he p l a y s w i t h s u c h great 
p o w e r , a u t h o r i t y , sureness , firmness 
c o m m a n d i n g presence as to be b e y o n d 
s ty le , b e y o n d ca tegory , a lmost (as 
they say o f Bee thoven ' s last quar te t s ) 
b e y o n d m u s i c . W h e n he p l a y s the 
t r u m p e t t h i s w a y , a l l c o n s i d e r a t i o n s 
o f " s c h o o l s " , m o s t o ther j a z z m e n , 
most o ther m u s i c i a n s s i m p l y d r o p 
a w a y as we l i s t e n . T h e show b i z per ­
s o n a l i t y act , the c o a s t i n g , the f o r c e d 
j o k e s a n d s o m e t i m e s f o r c e d g e n i a l i t y , 
the p e r p e t u a l e m o t i o n a l content o f 
m u c h of A r m s t r o n g ' s m u s i c past a n d 
present ( that o f a m a r v e l o u s l y e x u ­
b e r a n t b u t c o m p l e x c h i l d ) — a l l these 
d r o p a w a y , a n d we a r e h e a r i n g a sur ­
p a s s i n g ar t i s t create f o r u s — e a c h of 
u s — a s u r p a s s i n g ar t . 

— M . W . 

D a v e B r u b e c k : The Dave Brubeck 
Quartet in Europe, C o l u m b i a C L 1168 

I used to be one of the c r o w d that 
j u s t d i s m i s s e d B r u b e c k . W h e n I 
s tar ted p l a y i n g w i t h M i l e s , I f o u n d 
out M i l e s h a d a lot of respect f o r 
h i m . M i l e s t o l d me to l i s t en to h i s 
h a r m o n i e s a n d to w h a t he does w i t h 
a b a l l a d , a n d I 've c o m e to a p p r e c i a t e 
some of B r u b e c k . 

I ' m espec ia l l y f o n d of h i s c o m p o s i ­
t i ons i n g e n e r a l . H e has a r e m a r k ­
ab le w a y of c r e a t i n g m o o d s i n h i s 
c o m p o s i t i o n s . O d d l y , these are m o o d s 
he can ' t e s t a b l i s h o f ten i n h i s p l a y ­
i n g o f h i s o w n w o r k s ; b u t g ive the 
w o r k s to s o m e b o d y else, a n d i t can 
w o r k . I d o n ' t t h i n k , i n s h o r t , that h i s 
o w n fifrourj i n t e r D r e i s h i s m a t e r i a l 
p r o p e r l y . 

N o w , w h e n B r u b e c k p l a y s h i s o w n 
m a t e r i a l b y h i m s e l f , I get a d i f ferent 
a n d better i m p r e s s i o n . I w o n d e r 
w h e t h e r P a u l D e s m o n d a n d the o ther 
m e m b e r s o f the g r o u p feel w h a t D a v e 
is d o i n g . A n d I h e a r M i l e s p l a y In 
Your Own Sweet Way w i t h the fee l ­
i n g I t h i n k B r u b e c k i n t e n d e d . 

I n fact , B r u b e c k once t o l d m c he 
h a d a l o t o f o r i g i n a l s that the g r o u p 
doesn ' t p l a y because he has a p o l i c y 
o f not p l a y i n g a n y t h i n g the g u y s d o n ' t 
w a n t to p l a y . 

A s f o r D e s m o n d , I 've h e a r d some 
peop le say P a u l i s e n t i r e l y o r i g i n a l . 
I t seems to me t h o u g h that he 's not 
c o m p l e t e l y so . I h e a r a l o t o f A r t 
P e p p e r ( i n the p e r i o d w h e n A r t was 
w i t h K e n t o n , a l t h o u g h m a y b e D e s ­
m o n d i n f l u e n c e d P e p p e r ) , s ome 
K o n i t z a n d some B e n n y C a r t e r . D e s ­
m o n d ' s s o u n d is p r e t t y c lose to b e i n g 
o r i g i n a l ; i t ' s no t the k i n d of s o u n d 
I l i k e . H e uses the e n d of the h o r n 
I d o n ' t l i k e a n d that c o u p l e d w i t h 
the sweetness misses m e . I h e a r d h i m , 
f o r e x a m p l e , p l a y a figure a lot of 
the b lues p l a y e r s use, but i t s o u n d e d 
so sweet 

N o w J o h n n y H o d g e s o r S c o o p s 
C a r e y c o m e c loser the g e t t i n g the 
s o u n d I l i k e . W i t h H o d g e s , that s o u n d 
h a s n o t h i n g to do w i t h h i s sweetness 
b u t w i t h the bas i c s o u n d of h i s i n ­
s t r u m e n t . I m e a n a s t r o n g s o u n d that 
i s the same i n s t r e n g t h regard less 
o f the v o l u m e . W i t h P a u l , h i s s o u n d 
changes as the v o l u m e does. I t gets 
t h i n n e r as he gets l o u d e r . I have a 
f e e l i n e b v the w a v i t was S c o o p s ' 
s o u n d w i t h H i n e s that got to B i r d . 
I n fact , B i r d d i d n ' t have that s o u n d 
w h e n he W 3 S w i t h J a y M c S h a n n . 

P a u l ' s t i m e i s v e r y g o o d . D a v e ' s 
depends o n the t e m p o . H e ' s O . K . o n 
m e d i u m tempos , b u t w h e n he's p l a y ­
i n g h i s r h y t h m i c t h i n g s — l o c k e d 
h a n d s o n faster t empos — h i s t i m e 

T H E J A Z Z R E V I E W 



modern jazz begins on 

P R E S T I G E 
v a r i e s a l i t t l e . T h a t v a r i a b i l i t y causes 
the s w i n g to f a l l off. 

J o e M o r e l l o a d d e d a s u d d e n s p a r k 
to the g r o u p . W h e n I h e a r d B r u b e c k . 
I t h i n k i n 1952 , w i t h H e r b B a r m a n 
a n d W y a t t R u t h e r , I t h o u g h t i t was 
a s w i n g i n g t h i n g . B u t w i t h J o e D o d g e 
a n d Bates , n o t h i n g was h a p p e n i n g . 
N o w G e n e W r i g h t a n d J o e M o r e l l o 
m a k e i t s o u n d m o r e l i k e a n y b o d y 
else 's r h y t h m sec t i on . 

H a v i n g b e g u n to p a y m o r e atten­
t i o n to B r u b e c k , i t seemed to me that 
there is a T a t u m in f luence o n h i s 
h a r m o n i e s that I h a d n ' t n o t i c e d be­
fore . I ' d a l w a y s been a w a r e o f h i s 
studies w i t h M i l h a u d , but n o w I ' m 
also a w a r e o f the t r a d i t i o n a l j azz 
p i a n o in f luences i n h i s p i a n o c o n ­
c e p t i o n . 

I suppose what I l i k e best a b o u t 
B r u b e c k i s the h a r m o n i c c r a f t s m a n ­
s h i p o f h i s c o m p o s i t i o n s . I ' m less 
i m p r e s s e d b y the g r o u p . I w o u l d go 
to h e a r h i s g r o u p n o w , to h e a r w h a t 
he 's t h i n k i n g about . P a u l D e s m o n d 
is a v e r y n i c e g u y , a n d i t ' s h a r d 
to separate h i s m u s i c f r o m h i s per ­
s o n a l i t y , but I h a v e to because he i s 
not one o f m y f a v o r i t e p l a y e r s . H i s 
p l a y i n g is too pre t tv J o e M o r e l l o is 
a g o o d d r u m m e r , a l t h o u g h he too is 
not one o f m y f a v o r i t e s (I p r e f e r 
let 's say the A r t B l a k e y t r a d i t i o n ) •' 
but M o r e l l o is a steady d r u m m e r w h o 
s w i n g s . 

B a c k to P a u l — w h a t he p l a y s is 
k i n d o f s u p e r f i c i a l . H e s k i m s over the 
s u r f a c e ; he doesn ' t get i n t o the t h i n g 
the w a y A r t P e p p e r does. A n d as f o r 
D a v e ' s p l a y i n g , I ' d l i k e i t better i f 
h e ' d take the cute t h i n g s out o f h i s 
p l a y i n g . L i k e H o r a c e S i l v e r is no ted 
f o r f u n k , D a v e has e s t a b l i s h e d h i m ­
self b y cuteness . I t ' s h a r d to v e r b a l i z e . 

A n y w a y , t h i s a l b u m i s one o f the 
best I 've h e a r d b y t h e m , m o s t l y be­
cause o f the r h y t h m sec t i on . 

— J u l i a n A d d l e r l e y 

B i l l y E c k s t i n e : Blues For Sole, Em-
A r c y M G 3 6 0 2 9 

Blues For Sale is a s i g n i f i c a n t a l ­
b u m . It is a v i v i d i l l u s t r a t i o n o f the 
d i f ference be tween j a z z s i n g i n g a n d 
p o p s i n g i n g . 

I n the eyes o f t h i s r e v i e w e r , B i l l y 
E c k s t i n e was at h i s peak w i t h E a r l 
H i n e s , never q u i t e e q u a l e d h i s o w n 
efforts o n the N a t i o n a l s ides o f h i s 
nex t p e r i o d w i t h h i s o w n b a n d , a n d 
b e g a n to b a c k s l i d e d u r i n g h i s t enure 
w i t h M G M ( i n spite o f f a i r l y accept­
ab le b e g i n n i n g s w i t h t h i n g s l i k e Blue 
Moon, Caravan, What's My Name) 

DECEMBER 

u n t i l he b e c a m e the c a r i c a t u r e of h i m ­
self that he is t o d a y . 

T h e d e g e n e r a t i o n of the E c k s t i n e 
sty le is e a s i l y h e a r d o n Blues For 
Sale, w h i c h coup les some of B i l l y ' s 
fine N a t i o n a l r e c o r d i n g s w i t h some 
v e r y p o o r s ides m a d e a r o u n d the 
t i m e o f h i s e n t r a n c e i n t o the p o p u l a r 
field (notes f a i l to des ignate o r i g i n a l 
r e c o r d i n g dates o r l a b e l s ) . A t its best. 
B i l l y ' s was a potent , i n s p i r e d vo i c e 
that W H S g o i n g s o m e w h e r e , that h a d 
s o m e t h i n g i m p o r t a n t to say a n d k n e w 
e x a c t l y h o w to say i t . A n d the b a n d , 
h a v i n g e x a c t l y the same message i n 
m i n d , h e l p e d h i m d e l i v e r i t . I n b o t h 
s i n g e r a n d i n s t r u m e n t a l i s t s was that 
q u a l i t y o f t e n s i o n that is l i k e w a t c h ­
i n g the flame s l o w l v c o n s u m e the l o n g 
fuse o n a l i g h t e d s t i ck o f d y n a m i t e 
a n d w o n d e r i n g w h e n i t w i l l g o off il ouiu n u u u c i i i i g wi l t 5 ' / 
it wi l l rm off a n d w h a t w i l l h a n n e n 
after the e v n l o s i o n T h e l u m o v lagged 
r o u g h n e s s the free e x c i t e d newness 
nf R i l l v a n d b i s b a n d were a f a r r r v oi u m j cliiu ins iidiiu wcic a mi t i ) 
f T L _ r e s t r a i n e d n n i n s n i r p d inn 
lasses d r o o l e d out by the s i n g e r la ter 
o n . 

T h e best t r a c k s i n t h i s p a c k a g e 
(It Ain't Like That No More, Long 

Long Journey, Lonesome Lover Blues, 
All I Sing Is Blues) c o n t a i n that 
terseness of p r o n u n c i a t i o n a n d p h r a s ­
i n g c o u p l e d w i t h a n intense ly c o n ­
t r o l l e d w a i l i n g de l iberateness that 
m a r k e d B i l l y ' s best efforts. T h e s i n g ­
i n g o n these s ides is p r o u d , a lmost 
d e f i a n t l y so. 

I n the unsuccess fu l t r a c k s (Blues 
For Sale, Blues, Jelly, I Do, Do You I, 
i t ' s as t h o u g h E c k s t i n e let h i s belt out 
a few n o t c h e s : the p h r a s i n g a n d i n ­
t o n a t i o n are r e l a x e d to the p o i n t o f 
l e t h a r g y a n d m e r g e i n t o a n even flow 
of s y r u p y g o o ; the b e a u t i f u l vo i c e i s 
lost i n a maze o f s u g a r y v i b r a t o ; a l l 
the j azz f e e l i n g has e v a p o r a t e d ; a n d 
the s t y l i s t i c dev ices emerge as mere 
ends i n themselves . Jelly, b y the w a y , 
is sacr i l ege . T o recut what was once 

perfect g e m w i t h the H i n e s b a n d 
was u n w i s e o f B i l l y , as he is f o r c e d 
to c ompete w i t h h i m s e l f a n d f a i l s 
b a d l y . 

Blues, My Deep Blue Dream, a n d 
/ Do, Do You are not even b l u e s ; 
the first t w o were p r o b a b l y i n c l u d e d 
i n the set because they have m i n o r 
m e l o d i e s (Dream, o t h e r w i s e , is g o o d 
E c k s t i n e ) . A n d Blues is i n the 
t w e l v e - b a r f o r m but has that f e i g n e d 
m e l a n c h o l y a n d l a c k of e m o t i o n a l 
c o n c e p t i o n w h i c h negates a n y tech ­
n i c a l f r a m e w o r k s . 

Blues For Sale is a n a l b u m that a 
jazz l i s t ener w i l l no t be ab le to take 
s t r a i g h t . H e w i l l have to s k i p the 
needle a r o u n d to the o f fer ings w h i c h 
sat i s fy h i s s t a n d a r d s o f j u d g m e n t . 

— M i m i C l a r 
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F O L K W A Y 

Kathryn Handy Lewis sings 
W . C . H A N D Y B L U E S 

in TriuUlionul Stylr-

Accompanied by 
James P. Johnson 
and Piano Solos 

Handy's blues at their best, with piano 
accompaniment and solos by James P. John­
son. Includes Memphis Blues, St. Louis 
Blues, Joe Turner Blues, Loveless Love, and 
Blue Moods others. Notes by Charles E . 
Smith. F6-3540 

Samuel B . Charters 
M U S I C O F N E W O R L E A N S 

••MBM T H E MUSIC O F B M W 

'•I 

V o l . 1 M u s i c o f the Streets, Music of 
M a r d i Gras. Includes dawn to dusk sound 
record of " F a t s Tuesday, " Mardi Gras day. 
Notes F A 2641. 
V o l . II M u s i c o f the E u r e k a B r a s s B a n d . 
Titles include Panama, Trombonium, Just 
a Little While to Stay Here, Maryland, M y 
Maryland, etc. Illustrated notes. F A 2642. 
V o l . I l l M u s i c o f the D a n c e H a l l s . 
Includes B i g Mamou, Road of Sunshine, 
Anytime, Married M a n Blues, Careless 
Love, Shake it and Break it, Nellie Gray, 
Blues, others. Illustrated notes. F A 2643. 

B i g B i l l Broonzy sings 
C O U N T R Y B L U E S 

Big Bill 's most memorable album, a monu­
mental work of the art of the real blues. 
" T h e balance between voice and guitar, 
form and content, and emotion and re­
straint is perfect. The New Yorker. In­
cludes, Trouble in M i n d , In the Evening, 
Diggin' M y Potatoes, South Bound Train , 
others. Notes by Charles E . Smith. F S 2326. 

A l l F O L K W A Y S 12" 33 1/3 l o n g -
p l a y r e c o r d list p r i c e . $5.95 

F o l k w a y s R e c o r d s & S e r v i c e C o r p . 
117 W . 46th St.. N . Y . C . 

W . C . H a n d y B l u e s . S u n g b y h i s 
D a u g h t e r K a t h a r i n e H a n d y L e w i s . 
A c c o m p a n i e d b y J a m e s P . J o h n ­
s o n . F o l k w a y s F G 3 5 4 0 

O n e o f the m o s t f a m o u s quotes of 
1957 was the r e m a r k m a d e b y 
T h e l o n i o u s M o n k w h i l e he was l i s t e n ­
i n g to the p l a y b a c k o f one o f h i s 
s o l o s : " T h a t s o u n d s l i k e J a m e s P . 
J o h n s o n " . S t r a n g e l y e n o u g h , M o n k 
does s o u n d l i k e J a m e s P . f r o m t i m e to 
t i m e , a n d so do F a t s , B a s i e , T a t u m , 
a n d D u k e (as w e l l as W i l l i e G a n t a n d 
Q . R o s c o e S n o w d e n ) . S i n c e J a m e s P . 
has h a d s u c h a s t r o n g in f luence o n so 
m a n y w e l l - k n o w n p i a n i s t s , i t i s a m a z ­
i n g that most peop le have never h e a r d 
o f h i m . T h e average f a n confuses 
h i m w i t h Pe te J o h n s o n ( " D o y o u 
r e a l l y like b o o g i e - w o o g i e ? " ) a n d the 
average m u s i c i a n t h i n k s o f h i m af­
f e c t i onate ly , i f d i m l y , as a n e a r l y 
teacher o f F a t s W a l l e r . 

J a m e s P . was not Pe te J o h n s o n , 
n o r a m e r e " t e a c h e r " o f F a t s W a l l e r . 
H e was a m u c h m o r e i n t e r e s t i n g m u s i ­
c i a n t h a n W a l l e r . H i s bass l i n e s are 
better c o n s t r u c t e d , h i s r i g h t h a n d is 
f r ee r a n d less r e p e t i t i v e , h i s r h y t h m 
is m o r e a c c u r a t e , a n d h i s p l a y i n g is 
not so re lent less ly two-beat as that o f 
F a t s . A l t h o u g h he l a c k e d the s m o o t h 
t e c h n i q u e o f T a t u m ( a n d of F a t s ) 
a n d the s t r i k i n g h a r m o n i c i m a g i n a ­
t i o n o f E l l i n g t o n , he nonetheless 
c a r v e d out a stvlp w h i c h was r i c h 
e n o u g h i n g e n e r a l m u s i c a l resources 
to have r e c r e a t e d at W f r a g m e n t s 
o f i t se l f I n d T i d n i n . of M i e n . r n l i k e 
m u s i c i a n s as M o n k a n d J o h n L e w i s 

U n f o r t u n a t e l y , J a m e s P . ' s r e c o r d ­
i n g c a r e e r was a b i t t oo l o n g . H e was 
p l a y i n g h i s best i n the t h i r t i e s , but 
he is c u r r e n t l y represented o n r e c o r d 
e i t h e r b y r e c o r d i n g s o f h i s o l d p i a n o 
r o l l s , w h i c h s o u n d e x a c t l y l i k e p i a n o 
r o l l s , o r b y r e c o r d s f r o m the f o r t i e s , 
w h i c h were m a d e a f ter h i s h e a l t h h a d 
b e g u n to f a i l . T h i s r e c o r d is f r o m the 
for t i es . 

T h e first s ide is a c o l l e c t i o n o f W . 
C. H a n d y ' s b lues s u n g b y H a n d y ' s 
d a u g h t e r ( " A c c o m p a n i e d b y J a m e s P . 
J o h n s o n a n d P i a n o S o l o s " ) . M i s s 
H a n d y approaches the m e l o d i e s m o r e 
as art songs t h a n as b lues , a n d j a z z i -
c a l art songs are not m y c u p o f t ea , 
b u t she s ings t h e m w i t h o b v i o u s affec­
t i o n , a n d s u c h a gesture o f f i l i a l 
d e v o t i o n s h o u l d not be c r i t i c i z e d . 
T h e r e are a f e w i n t e r m i t t e n t flashes 
o f fire f r o m J a m e s P . but f o r the 
m o s t n a r t he is c h a i n e d d o w n h e n e a t h 
the m e l o d y . 

T h e reverse c o n t a i n s " t h r e e " i m ­
p r o v i s a t i o n s b y J a m e s P . T h e first 
t r a c k , c a l l e d Blue Moods 1, c ons i s t s 
o f s i x choruses o f b lues , p r e f a c e d b y 
one o f the l i t t l e opere t ta - l ike i n t r o d u c -

t i o n s f o r w h i c h J a m e s P . h a d a f o n d ­
ness, a n d e n d e d b y a s h o r t c o d a . It 
is n o t the best b lues p l a y i n g t h a t one 
c a n h e a r . J a m e s P . ' s b lues w e r e n o t 
too success fu l , except f o r Backwater 
Blues a n d a f ew others . H e c e r t a i n l y 
was not a b lues p i a n i s t i n the s a m e 
w a y that s o m e o n e l i k e J i m m y Y a n c e y 
was . H e p l a y s b lues m u c h i n the s a m e 
w a y that he p l a y s a tune l i k e Blue 
Turning Gray Over You, a n d h i s 
b lues suffer f o r i t . 

I n a d d i t i o n , he was not i n g o o d 
h e a l t h w h e n he m a d e th i s r e c o r d a n d 
his p h y s i c a l l i m i t a t i o n s are e v i d e n t . 
T h e bass l i n e w a v e r s u n c e r t a i n l y be­
tween a d o t t e d r h y t h m a n d s t r a i g h t 
e ights , a n d there i s a r a t h e r tentat ive 
f e e l i n g to the w h o l e p e r f o r m a n c e . It 
i s a m y s t e r y w h y he m a d e so m a n y 
records of b lues a n d b o o g i e - w o o g i e 
i n h i s last years , w h e n he c o u l d have 
r e c o r d e d so m a n y o f h i s o w n w o n d e r ­
f u l p ieces ( s u c h as After Tonight, a 
g e m o f a tune w h i c h h e m a d e f o r 
D e c c a i n the late t h i r t i e s ) . 

T h e se cond a n d t h i r d t r a c k s present 
a u n i q u e p r o b l e m . T h e y are e n t i t l e d 
Blue Moods 2 a n d Blue Moods Sex 
( ! ) , r e spec t i ve ly , a n d are a b s o l u t e l y 
i d e n t i c a l , except that t r a c k # 3 ends 
w i t h a n e i g h t - b a r c o d a w h i c h i s ab ­
sent f r o m t r a c k # 2 . T h a t i s to s a y , 
they are not t w o masters o f the same 
t u n e , but are c o n g r u e n t , i n t e r c h a n g e ­
ab le , a n d p r e c i s e l y the same i n e v e r y 
respect . S i n c e t r a c k # 3 is l o u d e r a n d 
c l e a r e r t h a n t r a c k # 2 , m y guess is 
that t r a c k # 2 is m e r e l y a n i n c o m ­
plete c o p y of i t . T h e a u t h o r o f the 
a l b u m notes e v i d e n t l y e x p e r i e n c e d a 
f e e l i n g of deja vu, f o r he t r i e s to 
e x p l a i n a w a y w h a t m u s t h a v e been a 
m y s t e r i o u s i n q u i e t u d e i n d e e d : 

" W h e t h e r he i n t e n d e d these to 
be three sect ions o f one w o r k o r 
o n l y t w o , w i l l have to r e m a i n a 
m y s t e r y . T h e f irst t w o d i f f er i n 
m o o d but are c lose i n p a t t e r n . 
T h e t h i r d se c t i on , a lso c lose i n 
p a t t e r n , was c l e a r l y d e s i g n a t e d 
b y J a m e s P . as separate . . . 
W h a t we h a v e , t h e r e f o r e , is es­
s e n t i a l l y one theme , a p p r o a c h e d 
i n three d i f ferent m o o d s , the first 
two o n l y s l i g h t l y d i s s i m i l a r . T h e 
p a r a l l e l between par ts i s , h o w ­
ever , the o n l y i n d i c a t i o n o f a n 
u n - r e s o l v e d concept . . . T h e 
s t r u c t u r e is w o n d e r f u l l y s o l i d , 
e spec ia l l y o n cuts one a n d three , 
w i t h every note i n p l a c e , e v e r y 
note m e a n i n g f u l . " 
It s h o u l d be n o t e d that there is no t 

the s l ightest s i m i l a r i t y between the 
first t r a c k a n d the o ther " t w o " t r a c k s 
except that " t h e c o m p o s e r " was p l a y ­
i n g b lues . M i s s H a n d y o n her h a l f o f 
the r e c o r d at least serves the u s e f u l 
f u n c t i o n o f e n a b l i n g j a z z c r i t i c s to t e l l 
f r o m the l y r i c s w h e t h e r she is repeat-
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i n g a p r e v i o u s n u m b e r o r s i n g i n g a 
d i f f e rent one . 

T h e p l a y i n g o n t r a c k # 3 ( o r t r a c k 
# 2 , i f y o u p r e f e r ) is f a r s u p e r i o r to 
that o n t r a c k # 1 . A g a i n there are 
s i x c h o r u s e s o f b lues , w i t h h a r m o n i c 
s u b s t i t u t i o n s o f one sort o r a n o t h e r 
i n the first f o u r b a r s o f each c h o r u s , 
f o l l o w e d b y a 3 2 - b a r tune s e e m i n g l y 
p a t c h e d toge ther f r o m e v e r y h a c k ­
n e y e d c l o s i n g p e r i o d that J a m e s P . 
ever u s e d . L u c k i l y , J a m e s P . ' s v a l i d i t y 
c ons i s t s m o r e i n h o w he p l a y s t h a n i n 
w h a t he p l a y s . H e has a n a l m o s t 
a r c h i t e c t u r a l w a y of h a n d l i n g r h y t h m , 
o f p l a c i n g pulses l i k e b u i l d i n g b l o c k s , 
a n d a w o n d e r f u l l y subt le m a n n e r o f 
a l l o w i n g d i f f e rent r h y t h m i c concep ­
t i o n s to ex i s t s i m u l t a n e o u s l y i n b o t h 
h a n d s . A l t h o u g h he has p l a y e d m u c h 
better t h a n he does o n t h i s r e c o r d , 
there is c e r t a i n l y e n o u g h here to i n ­
terest a n i n t e l l i g e n t l i s t e n e r i f he 
doesn ' t m i n d b u y i n g t w o so los f o r 
the p r i c e of three . T h i s is m u s i c f o r 
the m a n w h o e n j o y s l i s t e n i n g to 
J a m e s P . J o h n s o n . 

— D i c k W e l l s t o o d 

M a r y A n n M c C a l l : D e t o u r to the 
M o o n , J u b i l e e V J L P 1 0 7 8 . 

M a r y A n n M c C a l l is one o f s e v e r a l 
s ingers w h o c a n be r e c o g n i z e d as be­
l o n g i n g to a s c h o o l . T h e i r w o r k i s 
e a s i l y t o l d f r o m that of c lass i c j azz 
s i n g e r s i n t h e i r a p p r o a c h to the tech ­
n i q u e o f s i n g i n g a n d i n t h e i r t reat ­
ment o f g r a c e notes , p a s s i n g tones , 
a n d e m b e l l i s h m e n t s g e n e r a l l y . T h e 
v o i c e i s not p l a c e d f o r w a r d ; i t seems 
to i ssue f r o m the r e g i o n w h e r e l o w 
b a c k v o w e l s are p r o d u c e d ( w h i c h 
m a y e x p l a i n h o w o p a q u e t h e i r d i c ­
t i o n c a n b e ) , a n d f r o m there to be 
r o l l e d a r o u n d o n the t o n g u e l i k e a 
t h i r s t y m a n ' s first s ip o f water . P r e ­
s u m a b l y the tone that resul ts f r o m 
t h i s p r o c e d u r e is m e a n t as a v o c a l 
a p p r o x i m a t i o n o f the s o n o r i t y a c o o l 
i n s t r u m e n t a l i s t s t r ives f o r , t h o u g h i n 
fact i t is a c a v e r n o u s s o u n d as u n ­
l i k e the aerated tone of . say , L e s t e r 
Y o u n g as a n y t h i n g c o u l d be . 

T h i s u n u s u a l a p p r o a c h resul ts i n a 
m a r k e d loss o f v o c a l a g i l i t y , there ­
f o r e the s e c o n d h a l l m a r k . W h e r e 
g r a c e notes rece ive a n accent , i n 
b a r o q u e m u s i c , o r c o n v e r s e l y are let 
u p o n , i n c l a s s i c a l j a z z , these v o c a l ­
ists a c c o r d t h e m the same stress as 
the notes o f the m e l o d i c l i n e , no 
m o r e , n o less. T h e i n e v i t a b l e absence 
of a n y m a r k e d p r o f i l e , w h i c h is to 
say the e s t a b l i s h m e n t of the i d e a o f 
e q u a l i z e d s u r f a c e t e n s i o n i n p lace of 
the o l d p r i n c i p l e o f a l t e r n a t i n g waves 
o f e x c i t e m e n t a n d repose — t h i s 
m e t h o d seems to be the d e l i g h t o f 
a u s e f u l a n a l o g y , b u t a better p a r a l l e l 

o u r t i m e . T h e ac tor ' s s t u d i o i d e a is 
m i g h t be d r a w n between t h i s k i n d o f 
s i n g i n g a n d w h a t u s e d to be c a l l e d 
the p l a s t i c a r t s . N o w a d a y s we c a n 
r e c o g n i z e the c e l e b r a t e d ar t i s ts o f 
t h i s c e n t u r y not o n l y i n t h e i r c a n ­
vases but i n t h e i r r u g s , tapes tr i es , 
w a l l p a p e r , t e x t i l e s ; i n a l l cases t h e i r 
w o r k is the same because i t i g n o r e s 
r e l i e f . 

It i s e v i d e n t l y easy to d e s c r i b e h o w 
M a r y A n n M c C a l l w o r k s . It i s f a r 
f r o m easy to assess the resu l t s , a n d 
v i r t u a l l y i m p o s s i b l e to i m a g i n e a r e a ­
s o n f o r t h i s e l a b o r a t e l y i n c o r r e c t 
w a y o f s i n g i n g , except t h a t i t seems 
to be w h a t great n u m b e r s o f peop le 
w i s h to hear . O n e f a r less g i f t e d 
s i n g e r t h a n M i s s M c C a l l has c a r r i e d 
the m e t h o d to a p o i n t w h e r e a n y 
l i s t ener m u s t w o n d e r i f she is g r i p p e d 
b y n a u s e a o r a p h r o d i s i a ; S c h w a n n 
l i s ts a d o z e n r e c o r d s b y h e r . E v i ­
d e n t l y , j u s t because i t i s so s t u d i e d , 
i t ' s got to be a r t . 

B e n e a t h the o v e r l a y , M a r y A n n ' s 
v o i c e seems to h a v e a n i n d i v i d u a l 
a n d t o u c h i n g q u a l i t y , r a t h e r w i s t f u l 
a n d r e s e m b l i n g , i f a n y b o d y ' s , that 
o f h e r o n e t i m e i d o l M i l d r e d B a i l e y , 
o r o f that g o o d p o p u l a r s i n g e r R o s e ­
m a r y C l o o n e y . It is to be regre t ted 
that she feels c o m p e l l e d to abuse i t . 

I find the a c c o m p a n i m e n t s m o s t l y 
i n a p p r o p r i a t e , even g r o t e s q u e l y so , 
to these modes t songs , but they a r e 
n o t a b l e f o r t w o reasons . O n e is the 
i n t e r e s t i n g c o m b i n a t i o n o f so lo 
s t r i n g s ( v i o l a , c e l l o , bass ) p i z z i c a t o , 
p lus g u i t a r . T h e o t h e r i s those same 
s t r i n g s b o w e d , e n t i r e l y w i t h o u t v i ­
b r a t o ; e v i d e n t l y t h i s is one s o l u t i o n 
to the p r o b l e m of u s i n g the s t r i n g s 
i n a t r u e j a z z s e t t i n g w i t h o u t the 
pu lse o f j a z z b e i n g f r u s t r a t e d b y the 
c l a s s i c a l v i b r a t o . 

— G l e n n C o u l t e r 

J a c k i e M c L e a n Q u i n t e t . J u b i l e e 
V J L P 1064 . 

J a c k i e M c L e a n ' s a d m i r a t i o n f o r 
C h a r l i e P a r k e r is o b v i o u s o n t h i s 
re issue a l b u m . H i s tone , c o n c e p t i o n , 
a n d c h o i c e o f m a t e r i a l are based o n 
h e a r i n g t h i n g s the w a y B i r d m i g h t 
have p l a y e d t h e m . I n p laces , J a c k i e 
m a n a g e s to d i s c o v e r e x p r e s s i o n s that 
can ' t be i d e n t i f i e d as d i r e c t quotes f r o m 
B i r d , but i n the m a i n he s o u n d s sat is ­
fied w i t h b e i n g ab le to recreate f o r 
h i m s e l f s ome o f B i r d ' s b e a u t y . S o m e ­
w h e r e there is a c on f l i c t , t h o u g h , f o r 
I d o n ' t h e a r the j o y o f p l a y i n g some­
t h i n g w o n d e r f u l . I f he r e a l l y c o u l d 
t h i n k of n o t h i n g m o r e b e a u t i f u l t h a n 
to p l a y the w a y B i r d p l a y e d , w h y , 
w h e n he m a n a g e s to create s u c h a f a i r 
c o p y o f the s ty le , does h i s p l a y i n g 
s o u n d so g r i m ? H e p l a y s c l e a n l y , 

w i t h e n e r g y , a n d w i t h a c e r t a i n 
a m o u n t of i m a g i n a t i o n , but he doesn ' t 
s o u n d l i k e i t ' s a n y f u n . 

H e hand les h i m s e l f best o n the 
b lues , but even there never expresses 
h i m s e l f f u l l y . H e m i n i m i z e s the v a l u e 
o f h i s f e e l i n g s , p l a c i n g m o r e i m p o r ­
tance o n f o r m a n d s ty le . M a t u r i t y 
m a y b r i n g m o r e t rus t o f h i s o w n 
v i e w p o i n t , but o n t h i s a l b u m h is f a c i l ­
i t y is f a r better d e v e l o p e d t h a n h i s 
a b i l i t y to m a k e a statement o f h i s 
o w n . 

D o n a l d ' s p l a y i n g is b r i g h t , c l e a n , 
y o u t h f u l , a n d o f ten c h a r m i n g , but i t 
m i g h t be eas ier to see deeper i n t o i t 
i f the s u r f a c e were not so s h i n y . S o m e 
of the same pret t iness that ex i s t ed i n 
the e a r l y p l a y i n g o f C h e t B a k e r a n d 
J o n E a r d l e y is present here , w i t h 
h o p e f o r f u t u r e deve l opment o f a 
s t r o n g e r sense o f the e a r t h . 

W a l d r o n ' s c o m p i n g t h r o u g h o u t the 
a l b u m is l i s t less , i n t e r f e r i n g w i t h the 
flow of the so lo i s t r a t h e r t h a n assist­
i n g i t . T h e s t r o l l i n g choruses w h e r e 
D o n a l d p l a y s w i t h j u s t bass a n d 
d r u m s a r e m u c h m o r e u n i f i e d . M a i ' s 
o w n c h o r u s e s a r e u n i n t e r e s t i n g be­
cause he seems u n i n t e r e s t e d h i m s e l f . 

R o n T u c k e r s o u n d s fine i n g e n e r a l , 
a l t h o u g h he gets a l i t t l e p u s h y w h e n 
he feels m o r e s h o u l d be h a p p e n i n g . 
H e gets a g o o d s o u n d f r o m h i s i n s t r u ­
m e n t a n d a g o o d f e e l i n g o n each 
t e m p o . 

D o u g W a t k i n s i s the o n l y one o n 
the a l b u m w h o s o u n d s l i k e he 's get­
t i n g a n y r e a l p l e a s u r e f r o m p l a y i n g . 
H e ' s not the f a c i l e so l o i s t that J a c k i e 
a n d D o n are , but h i s q u a l i t y t h r o u g h ­
o u t b o t h h i s so los a n d h i s l i n e is 
w a r m , t h o u g h t f u l , a n d s a t i s f y i n g . 

T h e c h o i c e o f tunes i s g o o d . T h e 
s t a n d a r d s It's You Or No One, The 
Way You Look Tonight, a n d Lover 
Man are r i c h s t i m u l i f o r i n v e n t i o n , 
a n d the o r i g i n a l s ( two b y J a c k i e a n d 
one b y M a i ) are a l l i n t e r e s t i n g . T h e 
a l b u m c o v e r is a t t r a c t i v e , a n d the 
notes b y C h a r l i e M a c k g i v e the per ­
t i n e n t i n f o r m a t i o n a b o u t the date a n d 
the m u s i c i a n s , a f ter a q u e s t i o n a b l e 
essay a t t e m p t i n g to j u s t i f y J a c k i e ' s 
d e v o t i o n to B i r d ' s c o n c e p t i o n . 

— B i l l C r o w 

J e l l y R o l l M o r t o n : New Orleans 
Memories, C o m m o d o r e F L 3 0 0 0 0 

S i d e 1 here cons is ts o f the five 
c lass i c b lues . F o r t r a d i t i o n a l j azz i t 
w o u l d have been di f f i cult to select a 
m o r e representa t ive yet m o v i n g five: 
the two t w e l v e - b a r n u m b e r s , Mamie's 
Blues a n d T o n y J a c k s o n ' s Michigan 
Water Blues are c o m b i n e d w i t h Don't 
You Leave Me Here, Buddy Bolden's 
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Blues, a n d the i n c o m p a r a b l e Winiri 
Boy. P e r h a p s i t is wise to r e f r a i n 
f r o m c o m m e n t o n these b lues n u m ­
bers o n the g r o u n d s that so m u c h o f 
the q u a l i t i e s w h i c h so u r g e n t l y a p p e a l 
to the l i s t e n e r a r e d i r e c t i n n a t u r e 
a n d a lmos t p e r s o n a l . 

S i d e 2 is suscep t ib l e to the m o r e 
u s u a l a p p r o a c h . F o r e x a m p l e , take the 
f a s c i n a t i n g l e a d n u m b e r , the t r a n s ­
f o r m a t i o n o f Scot t J o p l i n ' s Original 
Rags f r o m r a g t i m e i n t o J e l l y ' s j a z z . 
( I n c i d e n t a l l y , the L P L a b e l e r r o n e ­
o u s l y ident i f i e s Original Rags as a 
c o l l a b o r a t i o n between Scot t a n d J o p ­
l i n - e i ther that o r the h y p h e n is a 
m i s p r i n t . ) 

T h e most o b v i o u s i n d i c a t i o n s o f 
J e l l y ' s j a zz a p p r o a c h s t em, i n the 
r i g h t h a n d , f r o m the i m p r o v i s a t i o n 
a n d , i n the left h a n d , f r o m the a n t i c i ­
p a t e d d o w n b e a t s a n d the octave r u n s 
o f f o u r s ix teenth-notes , J e l l y ' s t r a d e ­
m a r k . A c t u a l l y , h o w e v e r , these de­
v i ces do not e x p l a i n the f u l l t r a n s ­
f o r m a t i o n w h i c h J e l l y b r i n g s about . 
T h e g u l f w h i c h separates r a g t i m e , as 
the e a r l y r a g c o m p o s e r s u n d e r s t o o d 
i t , f r o m j a z z as J e l l y e p i t o m i z e d i t — 
th is g u l f has to do m o r e w i t h the type 
o f beat w h i c h the two d e v e l o p a n d 
the n a t u r e o f the m o m e n t u m w h i c h 
b u i l d s u p . T h e d i f ference is ref lected 
i n the e n t i r e o r g a n i z a t i o n o f the t u n e . 

T h e w h o l e a p p r o a c h to Original 
Rags reflects J e l l y ' s b r e a k f r o m r a g ­
t i m e . J o p l i n , i n the o r i g i n a l w r i t i n g 
o f the tune , p l a i n l y states the s t a n d ­
a r d , v i g o r o u s o p e n i n g theme . H e then 
g ives the se cond s t r a i n a l i g h t e r , float­
i n g q u a l i t y , a n effect h e i g h t e n e d b y 
a l toge ther o m i t t i n g the left h a n d i n 
b a r one. T h e n i n the t h i r d theme , 
J o p l i n c omes d o w n to c lass i c r a g t i m e 
w i t h the t v D i c a l r i g h t h a n d p h r a s e s 
o f the i d i o m , M u s i c a l E x a m p l e 1 . 

A l l three 
themes are repeated . T h e n , a f ter a re ­
t u r n to the first s t r a i n , J o p l i n m o v e s 
q u i c k l y to t w o u n r e p e a l e d final s t r a i n s . 

T h e h a n d l i n g o f J e l l y , the jazz 
p i a n i s t , is q u i t e d i f ferent . D i s p e n s i n g 
w i t h h a l f the i n t r o d u c t i o n , he estab­
l i shes h i s m o m e n t u m v e r y q u i c k l y 
a n d m o v e s f o r w a r d . H e r i d e s o v e r 
J o p l i n ' s c r u d e at tempts to set u p some 
k i n d o f v a r i e t y o f a p p r o a c h to the 
three d i f f e rent s t r a i n s . J e l l y f orces 
a l l o f the first three themes to be 
i d e n t i c a l i n s p i r i t , fused together to 
b u i l d u p h i s n e w j azz - type rnorncn -
turn H e gets the beat s w i n g i n g l i g h t ­
l y e x p e r i m e n t i n g w i t h s i x t h s i n the 
left h a n d a r e s o u r c e w h i c h r a g t i m e 
never t o l e r a t e d b u t w h i c h b e c o m e 
m o r e a n d m ore f r e q u e n t l y used i n 
j a z z a s ; n H i n e s e s n e c i a l l v o r the 
L i o n (see, f o r e x a m p l e , Willie's Blues 

the D o t L P ) o r A r t T a t u m 
N o t h i n g c o u l d m o r e c l e a r l y i n d i ­

cate the n a t u r e o f J e l l y ' s t r a n s f o r m a ­
t i o n t h a n b a r s f o u r a n d twelve o f the 
C s t r a i n . R e c a l l that i n J o p l i n ' s o r i g i ­
n a l t h i s i s a f u l l t y p i c a l r a g t i m e 
s t r a i n . I n b a r s 4 a n d 5, the p h r a s e 
c o u l d s c a r c e l y be m o r e c h a r a c t e r i s t i c 
( the r i g h t h a n d o n l v i s s i g n i f i c a n t f o r 
the cont ras t here ) E x a m p l e 2 

B a r 12 reflects the c rudeness o f 
e a r l y r a g t i m e ' s h a r m o n i c changes . 
T h e p r o g r e s s i o n i s f r o m t o n i c to sub -
m e d i a n , the c h a n g e w h i c h a l l o f j a z z 
m a d e so r i c h a n d so v a r i e d . It i s the 
c h a n g e w h i c h " m a k e s " s u c h tunes as 
Salty Dog, A Good Man Is Hard To 
Find, Ballin The Jack, Jada, a n d 
count less o thers . B u t the change was 
not e x p l o i t e d i n r a g t i m e L a t e r rags 
d i d s o m e w h a t better , t h a n k s l a r g e l y 
to the m u s i c i a n s h i p o f l a m e s Scott 
a n d J o p l i n ' s o w n l a t e - d e v e l o p i n g in¬
terest i n h a r m o n y a n d even t o n a l i t y . 
B u t t h i s i s a n 1 8 9 9 r a g , a n d J o p l i n 
r a n r o m e n n w i t h n o t h i n g better t h a n 
the figure s h o w n i n E x a m p l e , 3. 

I n J o p l i n , o f c o u r s e , th i s s t r a i n i s 
repeated v e r b a t i m (at least i n these 
t w o b a r s ) . 

N o w note J e l l y ' s r i g h t h a n d i n b a r 
4. T h e p h r a s e depar t s f r o m the J o p l i n 
o r i g i n a l i n the s l ightest a n d yet m o s t 
i m p o r t a n t respect . See E x a m p l e 4, as 
c o m p a r e d w i t h E x a m p l e 2 . 

N o w note b a r 12 . T h e f irst t i m e 
t h r o u g h , the r i g h t h a n d m e r e l y " j a z z e s 
u p " w h a t is r e a l l y the same p h r a s e 
as i n the o r i g i n a l J o p l i n v e r s i o n . B u t 
the left h a n d depar t s c o n s i d e r a b l y , 
w i t h one of those m a r v e l o u s p r o g r e s ­
s i ons f r o m t o n i c to s u b - m e d i a n w h i c h 
a b o u n d i n j a z z . I n c i d e n t a l l y , the p a r ­
t i c u l a r series o f s i x t h s , used i n the 
left h a n d , is selected so' as to fit w e l l 
h a r m o n i c a l l v b o t h w i t h J o p l i n ' s r i g h t 
h a n d ( E x a m p l e 3 ) a n d even m o r e 
w i t h Tel lv 's s l i g h t m o d i f i c a t i o n o f i t 
See E x a m p l e 5 : 

N o w the se cond t i m e t h r o u g h , the 
left h a n d c o n t a i n s b a s i c a l l y the same 
t h o u g h t s , s i m p l i f i e d s o m e w h a t i n 
o r d e r to a v o i d d i s s o n a n c e w i t h the 
n e w r i g h t h a n d p h r a s e . T h e r i g h t 
h a n d p h r a s e i s w h o l l y d i f ferent n o w 
a n d c l e a r l y p u r s u e s the ideas c o n ­
t a i n e d i n the first 11 b a r s a poss i ­
b i l i t y w h i c h h a d e v i d e n t l y escaped 
J o p l i n . N o t e f o r e x a m p l e that the last 
five notes are n o w i d e n t i c a l ( o r a l ­
m o s t — I ' m not at a l l sure I 've notated 
t h i s e x a c t l y as i t i s p l a y e d , s ince the 
last note o f the n h r a s e m a v be G 
r a t h e r that C ) to the e q u i v a l e n t five 
notes i n b a r f o u r . T h e p r o g r e s s i o n to 
s u b - m e d i a n ( i n s t e a d o f the d o m i n a n t 
f o u n d i n b a r five) i s m a d e q u i t e c l e a r 
i n the left h a n d i n the first beat o f 
b a r 1 3 . M u s i c a l E x a m p l e 6 . 

T h i s i s the k i n d o f t h i n g w h i c h 
J o p l i n d e l i g h t e d i n d u r i n g l a t e r years 
( w i t h i n the r a g t i m e f r a m e w o r k , o f 
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c o u r s e ) . H i s m i s s i n g i t is the k i n d of 
m i s s e d o p p o r t u n i t y w h i c h i s n a t u r a l 
e n o u g h to find i n t h i s m a i d e n flight 

•in r a g t i m e c o m p o s i n g . 
J u s t one f u r t h e r t h i n g o n J e l l y ' s 

h a n d l i n g o f b a r 12, a g a i n i n c ont ras t 
to J o p l i n ' s : note h o w i n both choruses 
the p h r a s e e s t a b l i s h e d i n b a r 12 is 
used f o r the w h o l e last f o u r b a r s . 
A n d , s ince the second t i m e t h r o u g h 
the p h r a s e o f b a r 12 i s t i e d to the 
first 11 b a r s as w e l l , t h i s m e a n s that 
J e l l y has succeeded i n t y i n g the w h o l e 
c h o r u s together . T h e n b y h i s h a n d l i n g 
o f the D s t r a i n (d i s cussed b e l o w ) , he 
f u r t h e r p r o l o n g s the m o m e n t u m w h i c h 
is w h a t he i s s t r i v i n g f o r , as d i s ­
t i n g u i s h e d f r o m the s top -and-go tech -
nicrues o f r a g t i m e J e l l y ' s m o m e n t u m 
b u i l t u p as i t is w i t h o u t a deep b r e a t h 
a l l the w a v f r o m the b e g i n n i n g o f C 
— f i v e c h o r u s e s a l l t o l d — m a k e s h i s 
a b r u D t final e n d i n g (a lso d i s cussed 
b e l o w ) a l l the m o r e effective. 

T h i s c r e a t i o n o f b a r s 13 t h r o u g h 
16 o n the bas i s o f the s i n g l e p h r a s e 
o f b a r 12 i s no t to be g l ossed o v e r 
l i g h t l y . T h i s w a y of t y i n g together a 
p iece , b y h a v i n g the p h r a s i n g o v e r l a p 
the b o u n d s o f the f o u r - s q u a r e s t r u c ­
t u r e i s a s p l e n d i d a r t i s t i c a ch ieve ­
ment . I be l i eve I a m c o r r e c t i n say ­

i n g , f o r e x a m p l e , that th i s is the bas i c 
r esource o f C h a r l i e P a r k e r ' s m u s i c a l 
gen ius . I k n o w i t is w h a t elevates 
J . S . B a c h to h i s h i g h p lace . I n fact , 
i t is f o u n d w h e r e v e r great not s i m p l y 
g o o d m u s i c i a n s are f o u n d . 1 

M o v i n g o n past the first three 
strains—without r e c a p i t u l a t i n g s t r a i n 
A — J e l l y revises the D s t r a i n w h o l e ­
sale , m a k i n g i t a k i n d o f b r i d g e 
r a t h e r t h a n a separate theme of i ts 
o w n . H e even ends i t w i t h a s e m i -
cadence p r o p e l l i n g the m o t i o n i n t o E . 
T h i s i s d e f i n i t e l y not i n J o p l i n ' s o r i g i ­
n a l ; i n fact , note the d e c i d e d stop i n 
b a r ' 16 o f J o p l i n ' s s t r a i n D . 

T h e E s t r a i n , w h i c h i s p l a y e d o n l y 
once i n the J o p l i n o r i g i n a l is repeated 
i n J e l l y ' s v e r s i o n , s u g g e s t i n g (but i t 
is o n l y a sugges t i on ) the " j a m m i n g 
o u t " o f a j a z z t u n e . 

B u t note h o w i n one respect J e l l y 
does f o l l o w J o p l i n ' s p a t t e r n . D e s p i t e 
the fact that b o t h r i g h t h a n d a n d 
left h a n d h a v e d e p a r t e d f a r f r o m the 
o r i g i n a l i n the de ta i l s , the p a t t e r n 
r e m a i n s o f h o l d i n g off the final re­
t u r n to h o m e t o n i c u n t i l the t h i r d beat 
o f the last m e a s u r e , r a t h e r t h a n the 
first beat as was J e l l y ' s u s u a l p r a c t i c e . 

I n r a g t i m e , e n d i n g as late as the 
t h i r d beat o f the last m e a s u r e is f ea ­

s i b l e because o f v a r i o u s p e r m i s s i b l e 
w a y s o f c l o s i n g the w h o l e t h i n g off 
( o r g o i n g to the next s t r a i n ) i n the 
shor t space o f t w o beats . J e l l y a n d 
j azz g e n e r a l l y w e r e not used to these 
c on f inements . I n the b lues , f o r ex­
a m p l e , the p e r f o r m e r has t w o f u l l 
m e a s u r e s to finish s o m e t h i n g off. A t 
the e n d of a j a z z tune , he f r e q u e n t l y 
c a n do w i t h o u t the final f o u r t h beat 
e n t i r e l y — h e n o r m a l l y does i n the 
b lues a n d m u c h o ther j a z z . It is a l ­
most c o r r e c t to say that j azz c h o r u s e s 
are not t v D i c a l l v s i x teen w h o l e b a r s 
but r a t h e r a n upbeat p l u s 15 w h o l e 
b a r s p l u s 3 beats o f the s i x t e e n t h . 
T h e h o m e t o n i c is u s u a l l y r e a c h e d 
b v b a r 15 thp first bpat o f b a r 16 
at the v e r y latest 

J a z z i s not used to f a c i n g t h i s 
p r o b l e m of not r e a c h i n g the h o m e 
t o n i c u n t i l the t h i r d beat o f the last 
b a r a n d h a v i n g to shut u p shop i n 
two beats . N o w h e r e else i n the 10 
tunes o n t h i s l p does J e l l y e n c o u n t e r 
the p r o b l e m . A n y j a z z m u s i c i a n w h o 
has t r i e d to e n d Save It Pretty Mama 
or You Can Be Kissed i n a n y b u t a n 
u n o r t h o d o x m a n n e r k n o w s w h a t the 
p r o b l e m i s . So i t is i n t e r e s t i n g to 
note h o w l e l l v does m a n a g e to p u l l 
out . H e so lves the i d e n t i c a l p r o b l e m 
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1 A c t u a l l y i t w o u l d be m o r e ac cura te to say that i t i s f o u n d w h e r e v e r great m u s i c a l m o m e n t s are f o u n d s ince some 
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r i n i d e n t i c a l f a s h i o n o n T h e R e d H o t 
P e p p e r s ' n u m b e r , CannonbaU Blues 
there , o f c o u r s e , the p r o b l e m was 
s e l f - i m p o s e d ) . T h e d e v i c e he uses i s 
so s i m p l e yet gets the j o b d o n e w i t h 
s t r i k i n g ef fect iveness. I t i s w o r t h not ­
i n g . 

N o n e o f t h i s is t o say that the 
" t r a n s f o r m a t i o n " o f Original Rags i s 
a l l net g a i n . W h i l e J e l l y ' s w a n d e r i n g 
left h a n d s i x t h s are most i n t e r e s t i n g , 
t h e y m u s t subst i tu te f o r s ome v e r y 
pre t ty l i t t l e left h a n d l i n e s i n the 
J o p l i n o r i g i n a l , e s p e c i a l l y the e n d i n g s 
o f the f i rs t a n d last s t r a i n s . These 
a r e s h o w n i n E x a m p l e s 7 a n d 8, re -
s n e c t i v e l v ( o m i t t i n g the c h o r d s w h i c h 
go w i t h t h e m , o f c o u r s e ) . 

T h e rest o f s ide 2 i n c l u d e s The 
Crave, a S p a n i s h - t i n g e n u m b e r ; The 
Naked Dance; a n d Mister Joe a n d 
King Porter, the two t o u r s de f o r ce . 

The Naked Dance is h a r d l y a f irst 
c lass J e l l y n u m b e r b u t one o r m o r e 
p o i n t s a r e w o r t h d i g g i n g . F o r ex­
a m p l e , the poe t i c p h r a s i n g i n the 
t h i r d c h o r u s (the f irst i n E F l a t ) i s 
j u s t d e l i g h t f u l m u s i c a l l o g i c . 

I n the s i x t h c h o r u s , w h i c h is the 
s e c o n d B s t r a i n , l i s t e n f o r the left 
h a n d . I n J . L a w r e n c e C o o k ' s t r a n ­
s c r i p t i o n he i n d i c a t e s m e r e l y a re­
peat of the fifth c h o r u s . N o t h i n g c o u l d 
be f u r t h e r f r o m the t r u t h . T h e left 
h a n d a c t u a l l y takes off i n a fine 
m e l o d y o f i ts o w n , as s h o w n i n E x ­
a m p l e 9. T h i s is no t a m e l o d y s u i t a b l e 
f o r r i g h t h a n d h a n d l i n g b u t i t is 
d e c i d e d l y the l i n e w h i c h J e l l y has h i s 
a t t e n t i o n o n . T h e r i g h t h a n d is m e r e l y 
a c c o m D a n i m e n t at th i s r joint I n l e l l v 
one m u s t a l w a y s be c a r e f u l ' t o k n o w 
w h e r e the l e a d i s . I n t r i o r e c o r d i n g s , 
f o r e x a m n l e he f r e o u e n t l v t ook D i a n o 
c h o r u s e s w h i l e the c l a r i n e t was g o i n g 
f u l l b l o w n . A n d i n m u c h of the R e d 
H o t P p n n p r m a t e r i a l trip l ead is i n 
s ome n h s n i r p n l a r p I f o r p x a m n l p 
P n n Fo«tpr '« has* i n trip h a n i o c h o r u s 
i n Black Bottom Stomp) 

A l s o note that c o n s i s t e n t l y i n the 
A flat c h o r u s e s i n The Naked Dance, 
J e l l y h i t s the seventh (a t h i r d i n v e r ­
s i o n , i f y o u w i l l ) o f the d o m i n a n t , 
w h e n the ear w o u l d expect ( a n d J . 
L a w r e n c e C o o k notates) the r o o t o f 
the c h o r d . I n E x a m p l e 9, the first 
a p p e a r a n c e o f t h i s u n e x p e c t e d D F l a t 
is s h o w n i n b a r s 13 a n d 14. I n the 
five c h o r u s e s w h i c h f o l l o w t h i s , a l l i n 
a F l a t , the note c o n s t a n t l y subst i tutes 
f o r E F l a t . I k n o w of n o e x p l a n a t i o n 
o f t h i s i n t e r m s of the m u s i c a l effect 
i t creates . M o r e l i k e l y i t was just 
s o m e t h i n g J e l l y h a d i n h i s fingers 
that he h a p p e n e d to go a note too ' l o w 
every t i m e , b u t , s ince the D F l a t is 
i n the c h o r d he felt n o great c o m ­
p u l s i o n to c o r r e c t the e r r o r A t least 
t h i s is m y guess . — G u y W a t e r m a n 

F a t s N a v a r r o : S a v o y M G 1 2 1 1 9 , 
M G 1 2 1 1 9 , B l u e N o t e 1 5 3 1 , 1532 . 

A n exce l l ent g r o u p of a l b u m s has 
been re leased c o v e r i n g m o s t o f the 
r e c o r d e d w o r k of F a t s N a v a r r o . O n 
B l u e N o t e The Fabulous Fats Na­
varro V o l u m e s 1 a n d 2 c o n t a i n h i s 
r e c o r d i n g s w i t h the T a d d D a m e r o n 
Sextet a n d Septet , the B u d P o w e l l 
Q u i n t e t , a n d the M c G h e e - N a v a r r o 
Bopte t . O n S a v o y " O p u s de B o p " c o n ­
t a i n s f o u r s ides he r e c o r d e d w i t h 
D a m e r o n a n d L e o P a r k e r , a n d In 
The Beginning . . . Bebop! has f o u r 
that he r e c o r d e d w i t h E d d i e D a v i s . 

E a c h o f the g r o u p s was assembled 
f o r the p a r t i c u l a r r e c o r d date , a n d 
t h o u g h the m u s i c i a n s a r e agreed o n 
t h e i r i d i o m a n d k n o w each o ther ' s 
w o r k , the m u s i c l a cks the u n i t y that 
comes w i t h l o n g e r a s s o c i a t i o n . M a n y 
a g o o d t a k e w o u l d o b v i o u s l y have be­
c o m e a n exce l lent one i f e v e r y o n e h a d 
been m o r e c o m f o r t a b l e w i t h the t u n e . 
Fats p l a y s w e l l t h r o u g h o u t , e x e c u t i n g 
the w r i t t e n par ts b e a u t i f u l l y , w i t h 
g o o d tone a n d a n easy a p p r o a c h to 
p h r a s i n g . H o w e v e r , he s e l d o m r e a c h ­
es a n y r e a l depth o f e x p r e s s i o n o n the 
m o r e u n f a m i l i a r n u m b e r s . H i s i m p r o ­
v i s i n g ranges f r o m competent r u n ­
n i n g of the changes a n d t h e i r scales to 
b r i l l i a n t m e l o d i c d i s c o v e r y . M u c h of 
h i s concept i s f r a n k l y t a k e n f r o m 
D i z z y G i l l e s p i e ' s w o r k o f the same 
p e r i o d , but o c c a s i o n a l l y a l y r i c a l 
q u a l i t y o f h i s o w n enters h i s p l a y i n g 
s t r o n g l y , g i v i n g a g l i m p s e o f the r i c h ­
ness that s u r e l y w o u l d have d e v e l o p e d 
h a d he l i v e d . 

T h e so l o w o r k b y e v e r y o n e o n 
these r e c o r d s to v a r y i n g degrees 
shows o n l y m o m e n t s o f g e n u i n e 
c o m p o s i t i o n w i t h i n the f r a m e w o r k of 
n e w dev ices . T h e r e m a i n d e r o f the 
p l a y i n g l a c k s t h i s d e p t h , a n d , h o w ­
ever f a s c i n a t i n g , seems to s h o w o n l y 
i n f a t u a t i o n w i t h new devices 
se. O f a l l the m u s i c i a n s o n these 
s ides , B u d P o w e l l seems to h a v e h a d 
t h e n the best i n n e r e r a s n of thp 
i d i o m : h i s so los s o u n d c o n n e c t e d 
a n d cnmnlptp w i t h i n thpm<!plvp« Dnp 
to the u n f o r h m a ^ 
hi* r ^ r s o n a l l i f e LZ t h ™ h ^ r k 
t o d a v T ^ n l v «̂  mTld rPrn^nrlpr J t h P 

I ' J n L t n witV, J, X n V n i l v 
ed o n Wail ' a n d Bouncing Wth B d 

f o r e x a m p l e . B u t the o ther m u s i c i a n s , 
s u c h as S o n n y R o l l i n s , C h a r l i e R o u s e , 
K e n n y C l a r k e , E r n i e H e n r y , M i l t 
J a c k s o n , h a v e s ince a b s o r b e d the 
f u n d a m e n t a l r e v o l u t i o n a r y p r i n c i ­
ples o f the b o p p e r i o d to deve lop ex ­
p r e s s i o n s o f t h e i r o w n d u r i n g the 
past ten y e a r s . B i r d , D i z z y , M a x , a n d 
B u d w e r e t h e n the p r i n c i p l e vo ices 
o f t h a t i d i o m a n d were the most 
i m i t a t e d ; n o n e of t h e i r i m i t a t o r s 
a c h i e v e d t h e i r ease a n d s i m p l i c i t y i n 
d e a l i n g w i t h the c o m p l e x i t i e s o f the 
n e w f o r m . I feel s u r e that , h a d Fats 
c o n t i n u e d to p l a y , he w o u l d have 
g r a d u a l l y d i s c a r d e d c e r t a i n i m i t a t i v e 
facets o f the p l a y i n g we h e a r o n 
these r e c o r d s a n d w o u l d have de­
v e l o p e d m o r e f u l l y h i s o w n c r e a t i v e 
i n d i v i d u a l i t y . P o s s i b l y w o r k i n g to­
gether o v e r a l o n g p e r i o d w i t h a 
g r o u p of h i s o w n a n d finding s t i m u ­
l a t i n g m u s i c i a n s to p l a y w i t h s t e a d i l y , 
w o u l d h a v e p r o v i d e d the p r o p e r 
c o n d i t i o n s f o r the s m e l t i n g out o f 
t h i s r i c h ta lent . S u c h a n e v o l u t i o n 
t o o k p lace i n the w o r k of C l i f f o r d 
B r o w n , w h o also b e g a n b y u s i n g 
D i z z y ' s too ls , u n t i l he deve l oped a 
set o f h i s o w n that were m o r e sat is ­
f a c t o r y f o r h i m . A n d M i l e s D a v i s ' 
m u s i c a l g r o w t h is a n exce l lent i l l u s ­
t r a t i o n o f the resu l ts o f s teady p l a y ­
i n g w i t h s t i m u l a t i n g g r o u p s . 

A n i n t e r e s t i n g s i d e l i g h t o n the 
events o f the same p e r i o d is g i v e n 
o n the r e m a i n i n g t r a c k s o f the t w o 
S a v o y a l b u m s . T h e r e are f o u r b y a 
K a i W i n d i n g - A l l e n E a g e r qu in te t , 
f o u r b y B r e w M o o r e ' s q u a r t e t , f o u r 
b y a S t a n G e t z quar te t , a n d f o u r b y 
a B u d P o w e l l - K e n n y D o r h a m - S o n n y 
S t i t t q u i n t e t . A c t u a l l y , the P o w e l l 
s ides are the o n l y ones w h e r e the 
m u s i c i a n s are p l a y i n g t r u e bebop . 
B u d p l a y s v e r y w e l l o n Rays Idea, 
a n d a d e q u a t e l y o n the o ther s ides , 
b u t has r e c o r d e d better choruses t h a n 
these. S o n n y p l a y s w i t h c o m m e n d ­
ab le i n t e n s i t y , flow, a n d c o n t i n u i t y , 
b u t n e v e r goes deeper i n t o the 
m u s i c a l p o s s i b i l i t i e s t h a n u s i n g B i r d ' s 
c o n c e p t i o n to r u n c h o r d changes . 
K e n n y o f ten lets a s t r o n g i m p u l s e 
c a r r y h i m f o r a m o m e n t , b u t s e l d o m 
is ab l e to f o l l o w i t to i ts c o n c l u s i o n , 
o r to be s t i m u l a t e d b y i t i n t o a n o t h e r 
connec ted one, a n d so he r a r e l y 
seems to be g o i n g a n y w h e r e . T h e 
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W i n d i n g s ides are i n t e r e s t i n g , b u t 
n o t m u c h f u n . K a i was t r y i n g h a r d 
to p l a y the s ty l e , w i t h o u t m a k i n g a n y 
d i s c o v e r i e s a b o u t h i s o w n e x p r e s s i o n . 
T h e r h y t h m s e c t i o n ( M a r t y N a p o ­
l e o n , E d d i e S a f r a n s k i , a n d S h e l l y 
M a n n e ) never gets i n t o a g r o o v e 
s ince they keep t r y i n g to m a k e some­
t h i n g out o f the m u s i c that i s n ' t : five 
m e n jus t a r e n ' t a b i g b a n d . A l l e n 
E a g e r p l a y s w e l l here , a n d I 
t h i n k he w o u l d h a v e d o n e better to 
s tay w i t h the K a n s a s C i t y s ty le 
p l a y e r s , s ince he m a d e s u c h g o o d use 
o f L e s t e r Y o u n g ' s bas i c a p p r o a c h 
w i t h o u t b e c o m i n g a s ter i l e i m i t a t o r . 

B r e w M o o r e ' s s ides are m u c h m o r e 
u n i f i e d , s ince there the b e b o p s ty le 
is no t the r e a l c o n s i d e r a t i o n . B r e w 
also d i s p l a y s a n honest a d m i r a t i o n 
f o r L e s t e r w i t h o u t l o s i n g h i s o w n 
i d e n t i t y . S t a n G e t z at t h i s stage seems 
d r a w n i n s e v e r a l d i r e c t i o n s : a tone 
that i s a h a n g o v e r f r o m h i s e a r l y 
a d m i r a t i o n o f V i d o M u s s o , a n d a 
c o n c e p t i o n that b o r r o w s f r o m D i z z y , 
B i r d , a n d L e s t e r w i t h o u t m u c h re ­
g a r d to content . H i s d e t e r m i n a t i o n 
to s w i n g h a r d a n d p l a y w i t h a b i g 
s o u n d was m o r e p r e d e t e r m i n e d t h a n 
o r g a n i c . T h o u g h a l i t t l e m o r e d e p t h 
a n d b r e a d t h w o u l d be w e l c o m e i n h i s 
present s o u n d , i t at least is h i s o w n . 

T h e v a r i e t y o f r h y t h m sect ions o n 
these f o u r a l b u m s g ives a n i n t e r e s t i n g 
c ross - se c t i on o f the c o n c e p t i o n o f the 
e m o t i o n a l q u a l i t y of j a z z w h i c h the 
m u s i c i a n s h a d i n t h i s p e r i o d . T h e 
p i a n i s t s , T a d d D a m e r o n , A l H a i g , 
B u d P o w e l l , H a n k J o n e s , M i l t J a c k ­
s o n , G e n e D i N o v i , a n d M a r t y N a ­
p o l e o n , represent a b o u t as w i d e a 
v a r i e t y o f a t t i tudes t o w a r d a c c o m ­
p a n i m e n t as y o u c o u l d find, a n d yet 
they a r e a l l f u n c t i o n i n g w i t h i n a 
spec i f i c f o r m d e v e l o p e d f o r p l a y i n g 
t h i s k i n d o f m u s i c . I find the c a l m 
s t r e n g t h o f A l H a i g a n d G e n e D i ­
N o v i a n d the sense o f p r o p o r t i o n a n d 
i m a g i n a t i o n o f B u d P o w e l l m o r e 
s t i m u l a t i n g t h a n the n e r v o u s j a b b i n g 
i n D a m e r o n , N a p o l e o n , a n d J a c k ­
son 's w o r k here . A s a m e a s u r e of h i s 
t r e m e n d o u s g r o w t h , i t is i n t e r e s t i n g 
to l o o k b a c k to a t i m e w h e n M i l t h a d 
a less b e a u t i f u l c o n c e p t i o n t h a n he 
has n o w , a n d i t is a r e m i n d e r that 
e v e r y o n e b e g i n s w o r k i n g w i t h less 
t h a n a t o t a l e x p r e s s i o n a n d , at w h a t ­
ever rate o f g r o w t h , deve lops t o w a r d 
h i s o w n p o t e n t i a l . Jus t as I ' d l i k e to 
h e a r r e c o r d s b y F a t s N a v a r r o ten 
years l a t e r , I ' d a lso l i k e to h e a r 
r e c o r d s o f L o u i s A r m s t r o n g i n the 
W a i f ' s H o m e B a n d , o r C h a r l i e P a r k ­
er at h i s first K a n s a s C i t y j a m 
sess ions . F r o m that s t a n d p o i n t , I 
v a l u e these f o u r a l b u m s f o r t h r o w i n g 
a m o r e o b j e c t i v e l i g h t o n a n i m ­
p o r t a n t p e r i o d i n the d e v e l o p m e n t o f 
j a z z . g ; i i C r o w 

W i l l i e " T h e L i o n " S m i t h : The 
Lion Roars, D o t D L P 3 0 9 4 

T h e t h o u g h t that c omes to m i n d i n 
h e a r i n g t h i s L P i s " k e e p q u i e t a n d 
p l a y . " W i l l i e " t h e L i o n " S m i t h i s 
a first-rate p i a n i s t . N e i t h e r he n o r 
L e o n a r d F e a t h e r are as i n t e r e s t i n g 
t a l k e r s . 

T h i s r e c o r d cons ists o f a n ex tended 
i n t e r v i e w o f the L i o n , w i t h L e o n a r d 
F e a t h e r a s k i n g the ques t i ons a n d the 
L i o n a n s w e r i n g a n d i n t e r s p e r s i n g the 
i n t e r v i e w w i t h n u m e r o u s tunes , m o s t 
o f t h e m d e s i g n e d to i l l u s t r a t e p a r t i c u ­
l a r p i a n o sty les , s u c h as the " v e r y 
ear l i es t b l u e s , " J a m e s P . ' s s ty le , D u k e 
E l l i n g t o n ' s s ty le , b o o g i e w o o g i e , etc. 

S o m e of the ta lk is d e l i g h t f u l w h e n 
the L i o n gets r o l l i n g a n d is not i n t e r ­
r u p t e d b y l e a d i n g ques t i ons f r o m M r . 
F e a t h e r . T h e l o n g b i t o n D u k e E l l i n g ­
t on ' s s tart , f o r e x a m p l e , i s a g e m . 

B u t i t is the L i o n ' s r o c k i n g H a r l e m 
p i a n o p l a y i n g that elevates th i s Ip. 

T a k e Zig-Zag, p o s s i b l y the s w i n g -
ingest tune o n a s w i n g i n g l p . T h e 
l e f t - h a n d figure w h i c h g ives i t i ts 
u n i q u e q u a l i t y i s s i m p l i c i t y i t s e l f — 
yet a m a s t e r s t r o k e ! T h e figure s h o w n 
B u r t G o l d b l a t t 

i n E x a m p l e 1, s u g g e s t i n g E m i n o r 
but u l t i m a t e l y l e a d i n g to h o m e t o n i c 
i n the r e l a t i v e m a j o r , p e r v a d e s h a l f 
the c h o r u s : 

1 ^ . s i r 

* 

T h i s a n d s i m i l a r f i gures , p l u s the 
L i o n ' s e x q u i s i t e r i g h t - h a n d t o u c h , 
c o m b i n e i n a s w i n g i n g r e l a x e d n u m ­
ber that a l one m a k e s the w h o l e l p 
w o r t h w h i l e . 

N u m b e r s l i k e Carolina Shout r e a l l y 
r o c k f r o m the first note . F o r m y taste, 
F a t s ' v e r s i o n o f Carolina Shout is f a r 
m o r e p o w e r f u l a n d s w i n g s m o r e , 
w h i l e the a p p r o a c h used i n the L i o n ' s 
second c h o r u s b u i l d s up less t e n s i o n 
t h a n w h e n the left h a n d tenths h i t o n 
the upbeat as they do i n H i n e s . B u t 
i t i s p e r h a p s u n f a i r to h o l d any 
p i a n i s t u p a g a i n s t F a t s a n d the F a t h e r . 

H i s b o o g i e w o o g i e i s n o v e l , w i t h 
the c h a r a c t e r i s t i c H a r l e m left h a n d 
dev i ce o f h i t t i n g the top note o f the 
octave be fore the b o t t o m note , re ­
v e r s i n g the u s u a l o r d e r f o r b o o g i e 
w o o g i e . It is t h i s d e v i c e w h i c h c o n ­
t r i b u t e s ( w i t h o ther dev i ces ) to the 
u n i q u e m o m e n t u m of the H a r l e m 
style as i n F a t s , J a m e s P . , a n d the 
L i o n . I n c i d e n t a l l y , i t is W a l l y R o s e ' s 
use o f t h i s dev i ce w h i c h so o b v i o u s l y 
s t a m p s R o s e ' s r a g t i m e a p p r o a c h as 
e r r o n e o u s (see h i s r e c o r d i n g s o f Pine-
aoDle Rae The Cascades a n d most 
g l a r i n g , Euphonic Sound's). ' 

T h e L i o n as h i s t o r i a n doesn ' t q u i t e 
m e a s u r e u p to the L i o n as m u s i c i a n . 
W i t h a l l d u e respect to a w o n d e r f u l 
p i a n i s t , the " v e r y ear l i es t b l u e s " has 
f a r too m o d e r n a l i l t to the beat . It i s 
poss ib l e to h a v e a g rea t respect f o r 
H a r l e m p i a n o , f o r the L i o n , a n d f o r 
the p a r t i c u l a r s ty le i n w h i c h the L i o n 
p l a y s t h i s b lues a n d s t i l l have n o 
d o u b t whatsoever that the L i o n is not 
r e c r e a t i n g a c c u r a t e l v a n v e a r l v b lues 
s tv le It m a v be p o i n t e d out that t h i s 
g e n t l e m a n was not vet b o r n w h e n the 
first r a g was p u b l i s h e d ( a v e a r i n 
w h i c h T o n y J a c k s o n was a l r e a d y o f 
ftffC) * was two years o l d w h e n Jop~ 

en v e T s o l d w h e n R n d d v R n l d e n 
went m a d a n d s t o p p e d p l a y i n g 

B u t the L i o n s w i n g s as few do w h e n 
he touches the p i a n o . T h e r e are r a r e 
m u s i c i a n s w h o seem c o n s t i t u t i o n a l l y 
u n a b l e to s o u n d a note w i t h o u t i t 
c o m i n g a l i v e . M i l t J a c k s o n , f o r ex­
a m p l e , seems d e l i g h t f u l l y u n a b l e not 
to s w i n g even o n the most e r u d i t e 
M o d e r n J a z z Q u a r t e t c r e a t i o n s of 
L e w i s . T h e L i o n also has t h i s q u a l i t y . 
A s a r esu l t , h i s p i a n o p l a y i n g s u r ­
v ives the ta lk m a k i n g the L P to re­
peat, t h o r o u g h l y w o r t h w h i l e . ' 

— G u y W a t e r m a n 
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M u g g s y S p a n i e r : 
K i d M u g g s y ' s J a z z , 
[ C h a r l e s P i e r c e ( 1 9 2 7 ) , 
J u n g l e K i n g s ( 1 9 2 7 ) , 
B u c k t o w n F i v e ( 1 9 2 4 ) , 
S t o m p S i x ( 1 9 2 4 ) ] , 
R i v e r s i d e R L P 12 -107 

A f a v o r i t e t r u i s m a m o n g j azz 
w r i t e r s w o u l d h a v e i t that M u g g s y 
— e s p e c i a l l y the Kid M u g g s y o f t h i s 
a l b u m — w a s the m o s t success fu l w h i t e 
a s s i m i l a t o r o f K i n g O l i v e r ' s c o rnet 
s ty l e , o r , to those w i t h s t r o n g e r 
s t o m a c h s , the " b l a c k e s t " w h i t e cor -
net is t . B y e x t e n s i o n , the B u c k t o w n 
F i v e , the first b a n d w i t h w h i c h 
M u g g s y r e c o r d e d , i s i n d i r e c t l i n e 
o f descent f r o m O l i v e r ' s C r e o l e J a z z 
B a n d . I n h i s c o m m e n t a r y to th i s 
a l b u m O r r i n K e e p n e w s g ives f u l l 
c r edence to t h i s n o t i o n , v i z : " T h u s 
M u g g s y , m u c h m o r e t h a n the o thers , 
was free to t u r n f o r h i s p r i m a r y i n ­
s p i r a t i o n d i r e c t l y to the source m u s i c 
o f g r o u p s l i k e K i n g O l i v e r ' s C r e o l e 
J a z z B a n d . I n effect, that w o u l d seem 
to be the d i f f erence be tween the 
B u c k t o w n F i v e a n d S t o m p S i x selec­
t i o n s a n d the 1 9 2 7 w o r k o f the m o r e 
c e l e b r a t e d C h i c a g o a n s . M u g g s y ' s 
e a r l i e r g r o u p was d i r e c t l y i n f l u e n c e d 
b y the t r a n s p l a n t e d g i a n t s o f N e g r o 
N e w O r l e a n s j a z z . . . " O n e is c u r i ­
ous to k n o w , h o w e v e r , w h a t c r i t e r i a , 
a p a r t f r o m M u g g s y ' s o w n s o u n d a n d 
h i s s k i l l f u l use o f the p l u n g e r m u t e , 
b a c k u p t h i s p o i n t o f v i e w . T h e r e 
seems to m e t o be a g o o d d e a l o f 
e v i d e n c e to the c o n t r a r y w h i c h , so 
f a r as b a n d s o u n d is c o n c e r n e d , t ies 
the B u c k t o w n F i v e r a t h e r c l o se ly to 
the w h i t e " d i x i e l a n d " t r a d i t i o n , i n ­
c l u d i n g the o r i g i n a l D i x i e l a n d J a z z 
B a n d , N e w O r l e a n s R h y t h m K i n g s , 
p e r h a p s even the M e m p h i s F i v e , a n d 

the W o l v e r i n e s . It i s q u i t e t r u e that 
a n y c o n n e c t i o n w i t h the la ter C h i c a ­
goans is h a r d to i m a g i n e ; I r a t h e r 
suspect that the l i n e o f subsequent 
in f luence , i f a n y , m i g h t be to the 
N i c h o l s g r o u p s o f the la ter '20s . I 
d o n ' t t h i n k t h i s s h o u l d r e q u i r e a 
c h a n g e o f o p i n i o n r e g a r d i n g the 
C h i c a g o a n s , at least f o r the m o m e n t . 
T h e i r m u s i c was v e r y m u c h sui 
generis, a n d d i s a p p e a r e d as a r e c o g ­
n i z a b l e e n t i t y w i t h i n a decade a f ter 
i ts i n c e p t i o n . 

M u g g s y ' s b a n d , first o f a l l , p l a y e d 
a great d e a l faster t h a n d i d the C r e o l e 
J a z z B a n d , w i t h less v a r i a t i o n i n the 
t empos c h o s e n . Buddy's Habits, 
Chicago Blues, Mobile Blues, Hot 
Mittens, a n d the S t o m p S i x Every­
body Loves, a r e , f o r a l l p r a c t i c a l p u r ­
poses, i n d i s t i n g u i s h a b l e i n t e m p o . 
O n e tune w h i c h g ives a n i m p r e s s i o n 
o f haste , b e l i e d b y a c t u a l i t y i s Why 
Couldn't It Be. T h i s , one suspects , is 
because the tune i s f a i r l y c o m p l i ­
c a t e d , a n d i n the cornet so l o w h i c h 
opens the s i d e , M u g g s y p l a y s m o r e 
notes t h a n u s u a l ( then , a n d n o w ) . 
I n t h i s s p e e d i n g u p o f average t e m p o 
the B u c k t o w n F i v e resembles the 
W o l v e r i n e s , a n d is q u i t e d i f f erent 
f r o m O l i v e r ' s b a n d a n d N O R K ; a n d 
the W o l v e r i n e s s h o w the s a m e i n ­
flexibility, to a lesser degree . W h a t 
the r e a s o n m i g h t be w o u l d be h a r d 
to e x p l a i n , a n d h a r d e r to p r o v e . 

T h e tunes represented here s h o w 
that the b a n d was f a r f r o m f o l l o w i n g 
e i t h e r O l i v e r , o r the O D J B a n d 
N O R K . T h e a l r e a d y s tereo typed 
d i x i e l a n d changes ( c i r c l e o f 5 ths ) 
a r e a v o i d e d , a l o n g w i t h the t r i s e c -
t i o n a l m a r c h f o r m , a n d i ts c o n ­
c o m i t a n t s u b d o m i n a n t m o d u l a t i o n s . 
A l t h o u g h they too r e c o r d e d s o m e 
O D J B tunes (Tiger Rag, Clarinet 

Marmalade), the N O R K g e n e r a l l y 
d e p a r t e d f r o m t h i s p a t t e r n too (but 
the h a r m o n i e s are not n o v e l ) , a n d the 
b i - s e c t i o n a l tunes ( s u c h as Shim-me-
sha-wabble) a n d Da-da Strain, s t i l l 
have t w o i n d e p e n d e n t m e l o d i e s . 
A m o n g the B u c k t o w n F i v e r e c o r d s , 
Chicago, Mobile, Steady Roll, Why 
Couldn't It Be, are a n e w e r type s t i l l , 
w i t h a verse o f lesser m e l o d i c i n ­
terest , a n d s e r v i n g m o r e o b v i o u s l y 
as a p r e l u d e to the c h o r u s . B u t the 
verse is d o w n - g r a d e d i n i m p o r t a n c e 
b y b e i n g p l a y e d as a n i n t e r l u d e , 
r a t h e r t h a n a p r e l u d e . It serves o n l y 
to b r e a k u p the u n r e l i e v e d success i on 
o f c h o r u s e s . 

T h e sty le o f the B u c k t o w n F i v e i s 
d i s t i n g u i s h e d b y a n o t h e r feature , n o t 
c h a r a c t e r i s t i c o f the C r e o l e Jazz B a n d , 
but q u i t e c o m m o n i n the w o r k of 
o ther c o n t e m p o r a r y w h i t e b a n d s : the 
i m p r e s s i o n o f d i s c o n t i n u i t y , b o t h 
h o r i z o n t a l a n d v e r t i c a l , i n m u s i c a l 
t i m e a n d space . A l t h o u g h t r u m p e t 
a n d c l a r i n e t are f r e q u e n t l y i n t a n ­
d e m , r h y t h m i c a l l y ( s o m e t i m e s t r u m ­
pet a n d t r o m b o n e , as i n Buddy's 
Habits) the t o t a l effect is less h o m o g ­
enous , f o r there is m o r e t e n d e n c y 
f o r t w o , o r even three , i n s t r u m e n t s 
to s top a n d go toge ther , l e a v i n g a n 
u n f i l l a b l e g a p . O f c o u r s e , b a n d s cap­
i t a l i z e o n t h i s , as e v i d e n c e d b y the 
f r e q u e n c y o f c a r e f u l l y r e h e a r s e d i n ­
t e r ludes a n d b r e a k s , a l m o s t a l w a y s 
w i t h a r t f u l l y p l a c e d rests . P e r h a p s , 
t o o , the c h a n g i n g c h a r a c t e r o f c l a r ­
inet p l a y i n g has s o m e t h i n g to do 
w i t h the d i s c o n t i n u i t y ; there are n o w 
f ewer s i m p l e scales a n d a r p e g g i o s , 
a n d m o r e a n g u l a r flights i n t o the 
h i g h e r r a n g e o f the i n s t r u m e n t . 

Really A Pain is a g o o d e x a m p l e 
o f h o w t h i s p h e n o m e n o n , w h i c h 
comes out as i n a n i n d i v i d u a l ' s 
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p l a y i n g , operates o n the s t r u c t u r e o f 
a t u n e . O n e c a n not h e l p b u t t h i n k 
there was a c o n s c i o u s " p r o g r e s s i v -
i s m " h e r e . It is s p e c i a l m a t e r i a l , no t 
a p o p u l a r s o n g at a l l , a n d pasted 
toge ther out of changes a n d m e l o d i c 
phrases f r o m a l l over . T h e i n t r o i s a 
c o u s i n o f Eccentric, the first f o u r 
b a r s r a t h e r c lose to Fidgety Feet, 
a n d r e m i n i s c e n c e s o f o t h e r tunes c o n ­
t i n u a l l y p o p u p . 

T h e de -emphas i s o f the verse has 
been m e n t i o n e d i n p a s s i n g . T h i s , i n 
fac t , m a y be u l t i m a t e l y r e s p o n s i b l e 
f o r the s l y t r a n s i t i o n s a n d u n u s u a l 
m o d u l a t i o n s i n w h i c h these t r a c k s 
a b o u n d . Chicago Blues, f o r e x a m p l e , 
goes f r o m E b to n b to E b . Q u i t e 
p o s s i b l y these w e r e dev ices to a l ­
lev iate m o n o t o n y that c omes w i t h 
r e p e t i t i o n o f the same 3 2 - b a r c h o r u s , 
s ince the B u c k t o w n F i v e c o u l d not 
o r w o u l d n o t find the w a y to p l a y 
one ensemble c h o r u s a f ter a n o t h e r 
( o r w i t h a so lo i n bas - re l i e f ) i n a n 
i n t e r e s t i n g w a y . S o , the so lo be­
comes m o r e a n d m o r e f r e q u e n t . T h e 
t r o m b o n i s t , G u y C a r e y , c o n t i n u e s a n 
o l d t r a d i t i o n , o f c o u r s e , w i t h h i s 
s a c c h a r i n e s o l o s — p l a i n statements o f 
a " t r i o " m e l o d y — o n Buddy's Habits 
a n d Mobile Blues; but the t w o tunes 
b y the S t o m p S i x a c t u a l l y o p e n w i t h 
f u l l c o rnet c h o r u s e s , a n d Everybody 
has so los b y a l l three h o r n s . 

T h a t g r o u p is a n i n t e r e s t i n g o n e ; 
i t i s a l so a p r o g r e s s i v e one a n d de­
serves o u r a t t e n t i o n f o r the n e w 
t h i n g s that M u g g s y a n d V o l l y D e 
F a u t , i n p a r t i c u l a r , w e r e t r y i n g to 
d o . M u g g s y shows assurance that is 
u n c a n n y , a n d a s i m p l e , but w e l l - c o n ­
c e i v e d m e l o d i c s ty le . D e F a u t is one 
of the first to p l a y h i s p a r t i c u l a r k i n d 
o f b o u n c y , a n g u l a r l i n e s , w h i c h D o n 
M u r r a y was to c a r r y o n . B u t the 
b a n d l a c k s c o h e s i o n i n the l o n g r u n 
because the s ty le o f t r o m b o n e G u y 
C a r e y p l a y e d was t oo c lose to E d d i e 
E d w a r d s ; bes ides h i s b r e a k s a r e 
c o r n y , a n d too stif f . T h e r h y t h m is 
g e n e r a l l y fine, except w h e n a t u b a 
is a d d e d , o n the S t o m p S i x d a t e ; he 
i s no t content to p l a y h i s t w o o r f o u r 
per m e a s u r e , b u t t r i e s to o u t d o the 
t r o m b o n e p l a y e r . T h e m u s i c gets 
lost i n the scuffle. 

T h e o t h e r r e c o r d s i n t h i s a n ­
t h o l o g y a r e q u i t e a n o t h e r m a t t e r . 
F r o m the c o r n e t ' s e a r l y e n t r a n c e at 
the b e g i n n i n g o f China Boy (not 
n e c e s s a r i l y M u g g s y ) , t h i n g s a r e less 
e x p e r t l y d o n e t h a n o n the e a r l i e r 
r e c o r d s . T h e s o u n d a n d a p p r o a c h are 
n e w , h o w e v e r , a n d as i n t e r e s t i n g i n 
t h e i r o w n r i g h t as o n the B u c k t o w n 
F i v e s . W h a t has h a p p e n e d c h i e f l y , as 
e v e r y o n e has k n o w n a l l a l o n g , i s that 
h e r e the so lo r e a l l y takes over . E a c h 
o f these s ides has at least three o r 
f o u r o f t h e m , a n d Friar's Point Shuf-
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fie after a n i n i t i a l ensemble c h o r u s 
goes o n to success ive c o r n e t , c l a r i ­
net, p i a n o , t e n o r sax , v o c a l ( by R e d 
M c K e n z i e ) a n d final ensemble 
c h o r u s . F o u r out o f the s i x c h o r u s e s 
o n Darktown Strutters' Ball a r e so l o , 
a n d Bull Frog Blues has t w o b lues 
choruses each f o r c l a r i n e t a n d c o r ne t . 

Friars Point Shuffle is a n exce l lent 
e x a m p l e o f the u n d i f f e r e n t i a t e d , a b ­
stract i n s t r u m e n t a l b lues , w i t h o u t a n y 
p a r t i c u l a r m e l o d y o r l y r i c s , a n d 
of ten w i t h o u t a n y t h i n g to m a r k i t 
off f r o m h u n d r e d s o f o ther b lues o f 
the s a m e t y p e . T h i s is no t a n i n ­
n o v a t i o n , f o r some o f the C r e o l e 
J a z z B a n d ' s b lues a p p r o a c h the 
" b l u e s i n B b , " but i n t h i s 1927 re­
c o r d i n g the e v o l u t i o n f r o m v o c a l 
b lues to b lues as a ske le ton f o r so los 
i s c o m p l e t e . T h a t t h i s is a n i n s t r u ­
m e n t a l f o r m is d e m o n s t r a t e d b y the 
i n s i g n i f i c a n c e , i f not m e a n i n g l e s s -
ness, o f the l y r i c s : " F r i a r ' s P o i n t 
Shuff le , F r i a r ' s P o i n t Shuf f le , that ' s 

the dance I l i k e " ( repeated) " I ' m go­
i n g to do that d a n c e , a n d I ' m g o i n g 
to do i t a l l n i g h t . " C u t loose f r o m the 
f o u n d a t i o n o f a spec i f i c t u n e , the 
l e a d c a n d o l i t t l e else t h a n p l a y a so lo 
s ty le , u s i n g the i m p r o v i s a t i o n a l pat­
terns that c o m e to h i m the easiest . 
F o r e x a m p l e , M u g g s y ' s l e a d f r o m 
Friar's Point—the t r a n s c r i p t i o n is 
not to be t a k e n as m o r e t h a n a r o u g h 
o u t l i n e . 

T h e s e last f o u r s ides a r e u n m i s -
t a k e a b l y i n the " C h i c a g o s t y l e " — t h e 
shuffle o n Darktown is e spec ia l l y w e l l 
d o n e — b u t t h e y a r e not the best ex­
amples . T h e China Boy r e c o r d e d a 
c o u p l e o f m o n t h s a f ter t h i s one ( i n 
C o l u m b i a C L 6 3 2 ) is t i g h t e r , has 
better so los , a n d s w i n g s m o r e . M e z z -
r o w ' s s o u n d o n Friar's Point i s 
s i m p l y h i d e o u s , a l t h o u g h I suppose 
that p o i n t i s a d e a d h o r s e , a n d S u l ­
l i v a n ' s so l o o n Darktown i s a w k ­
w a r d a n d h a r m o n i c a l l y p r i m i t i v e 
c o m p a r e d to some o f h i s o ther w o r k 
o f t h i s p e r i o d . T e s c h m a c h e r o n l y be­
g a n to s h o w d i s c i p l i n e d m u s i c i a n s h i p 
i n the last r e c o r d s he m a d e , a l t h o u g h 
here he has as m u c h fire a n d f a n t a s y 
as he ever d i d have . 

T h i s is h a r d l y the p lace to d i s c u s s 
the " C h i c a g o s t y l e " — b u t a c o m ­
p a r i s o n is i n e v i t a b l e , g i v e n the a r ­
r a n g e m e n t o f the re i ssue . T h e t w o 
g r o u p s o f s ides b e l o n g toge ther as 
m u c h as G u i n e s s a n d s t r a w b e r r y 
t a r t s : the C h i c a g o s ides are interest ­
i n g o n l y i n s o f a r as one is in teres ted 
i n the " c h i c a g o s o u n d " o r the sep­
arate s o l o i s t s ; the B u c k t o w n F i v e , 
o n the o ther h a n d , is a n i n t r i n s i c a l l y 
i n t r i g u i n g a n d v i t a l b a n d , c o m p l e t e l y 
a p a r t f r o m the interest a r o u s e d b y 
its s y n t h e t i c s ty le a n d v e n e r a b l e p o s i ­
t i o n as j a z z a r t i f a c t . 

— L a r r y G u s h e e 

n t>lue note 
THE FINEST IN J A Z Z 

SINCE 1939 

MILES DAVIS 
Two beautiful LPs by the Master. Tempus 
Fugii, Ray's Idea, Dear Old Stockholm, Weirdo, 
Kelo, etc. With Jay Jay Johnson, Horace 
Silver, Jackie McLean, Art Blakey, Kenny 
Clarke, etc. 

BLUE NOTE 1501, 1502 

SOMETHIN' ELSE 
One for Daddy-O, Somefhin' Else, Autumn 
Leaves, Love for Sale, Dancing in the Dark. 
(Miles Davis performs by courtesy of Columbia 
Records.) 

"One of the best of the year." 
-Ra lph J. Gleason, S. f. Chronicle 
Harold L. Keith, Pittsburgh Courier 

Spotlight Winner, The Billboard 

BLUE NOTE 1595 

S O M E T H I N ' 

ELSE 
C A N N O N B A L L 

A D D E R L E Y 

M I L E S DAVIS 

H A N K J O N E S 

S A M J O N E S 

A R T B L A K E Y 
BLUE NOTE 1595 

FATS NAVARRO 
The fabulous Fats Navarro's greatest contri­
butions to jazz. Our Delight, The Squirrel, The 
Chase, Souncin' with Bud, Lady Bird, Damer-
onia, etc. With Tadd Dameron, Bud Powell, 
Sonny Rollins, Ernie Henry, Wardell Gray, 
Kenny Clarke, Roy Haynes, Milt Jackson, 
Howard McGhee, etc. 

BLUE NOTE 1531, 1532 
T H E F A B U L O U S F A T S N A V A R R O 

blur note I S ' M volume 1 

12" LP, List $4.98 
BLUE NOTE RECORDS 

47 West 63rd St., New York 23 
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A r t T a t u m : with Benny Carter, 
Louis Bellson, V e r v e M G V - 8 2 7 7 

M y first i m p r e s s i o n was one o f 
a g a i n b e c o m i n g i n t r i g u e d by T a t u m ' s 
e x c u r s i o n s w i t h the changes . L i k e i n 
You're Mine You, he went i n t o some 
t h i n g s — w i t h h i s u s u a l s u b t l e t y — t h a t 
m a d e m e w o n d e r h o w he was g o i n g 
to w o r k h i s w a y b a c k to r e a l i t y . It 
was also g o o d to h e a r B e n n y p l a y i n 
s u r r o u n d i n g s l i k e t h i s . H e ' s b a s i c a l l y 
a r e l a x e d m u s i c i a n a n d c a n be best 
s h o w n off i n a r e l a x e d context r a t h e r 
t h a n w i t h O s c a r P e t e r s o n a n d 

gljyg 
l i k e that w h o are f r a n t i c . 

T a t u m , o f c o u r s e , h a r m o n i c a l l y set 
the pace f o r m o d e r n p i a n i s t s . B u d 
P o w e l l s t u d i e d h i s h a r m o n i e s . R e d 
G a r l a n d c a n a n d does p l a y a lot o f 
T a t u m t h i n g s — i n c l u d i n g T a t u m ' s oc­
c a s i o n a l use o f s t r i d e , but w i t h m o d ­
e r n v o i c i n g s . B y that I m e a n R e d w i l l 
use c lose v o i c i n g s w i t h o c c a s i o n a l a d ­
d i t i o n a l tones that are even outs ide 
the c h o r d — f o r c o l o r . T a t u m , h o w ­
ever , m a y go out o f the k e y but not 
out o f the c h o r d . W i t h a l l o f h i s 
subt l e ty , T a t u m t r i e d to s o u n d as 
c o n s o n a n t as poss ib l e . A n o t h e r d i f f e r ­
ence between T a t u m a n d some m o d ­
e r n Dianis ts i s that he d i d n ' t i m n l v 
a n v t h i n e H e o l a v e d e v e r v t h i n g — a n d 
of c o u r s e he h a d the t e r h n i m i e t o ' 
T o d a y m o r e p i a n i s t s i m p l y 

I t h i n k C a r t e r was a great i n n o v a ­
t o r i n m o d e r n a l to p l a y i n g a n d he 's 
been e m u l a t e d b y so m a n y p l a y e r s 
w h o went i n so m a n y d i f ferent d i r e c ­
t i ons . B e n n y a c c o r d i n g l y is t a k e n f o r 

N o w s a v e $ 2 

b y s u b s c r i b i n g 

t o A m e r i c a ' s 

l i v e l i e s t l i t e r a r y 

m a g a z i n e 

$ 0 

g r a n t e d t o d a y . H e doesn ' t s o u n d 
" n e w " because y o u ' v e a l r e a d y h e a r d 
what he does m a n y t i m e s as p l a y e d 
b y o ther peop le . 

B e n n y was m o r e o r less r e s p o n s i b l e 
f o r a l to m e n p l a y i n g a l l o v e r t h e i r 
h o r n , f r o m top to b o t t o m . H e was 
one of the first o f the v i r t u o s i , one 
of the f irst w i t h b l a z i n g speed w h e n 
he w a n t e d i t , a n d a l t h o u g h he c o u l d 
p l a y so m u c h , i t a l w a y s a l l w o r k e d 
out r i g h t o n t i m e . I n fact , he p l a y e d 
w i t h i n the t i m e w i t h a great dea l o f 
subt l e ty , b u t he was l i k e the J o e D i -
m a g g i o ' o f the al to i n that he c o u l d 
a n d c a n p l a y as m a n y notes as a n y ­
one, but he m a k e s i t l o o k so easy. 
S o m e o f the y o u n g e r p l a y e r s are l i k e 
W i l l i e M a y s . T h e y m a k e it l ook so 
h a r d a n d there f o re spec tacu lar 

H a r m o n i c a l l y , I d o n ' t t h i n k B e n n y ' s 
been too m u c h o f a n i n n o v a t o r . H e 
covers a l l the c h o r d , but he stays i n 
the c h o r d . I never h e a r d h i m d o i n g 
a n y t h i n g that was r e a l l y different i n 
t e r m s o f changes whereas C o l e m a n 
H a w k i n s even i n the m i d - 3 0 s was 
u s i n g subst i tu te a n d p a s s i n g c h o r d s . 

C a r t e r a lso h a d a lot to d o w i t h 
d e v e l o p i n g the so - ca l l ed " s w e e t " style 
o f a l to p l a y i n g , a n d was p a r t i c u l a r l y 
s k i l l e d i n the uses he m a d e o f v i b r a t o 
H e d i d n ' t have a s tock v i b r a t o ; he 
m a d e i t s l o w o r fast i n o r d e r to set 
p a r t i c u l a r m o o d s . M o s t o f the t imes 
o n b a l l a d s , h e ' l l use a fast v i b r a t o f o r 
e x a m p l e . 

L o u i s B e l l s o n was effective o n t h i s 
a l b u m as a t i m e - k e e p e r , but they 
d i d n ' t r e a l l y need h i m . A r t p l a y s 
e v e r y b o d y ' s p a r t . 

— J u l i a n A d d e r l e y 
Featured In the 6th issue ore: 

d. t. s u z u k i 
A SPECTS O F J A P A N E S E C U L T U R E . A n es­
say on the role Zen B u d d h i s m has p layed 
in the culture of Japan. 

g a r c i a l o r c a 
T H E A UDIENCE . T h e first E n g l i s h trans­
lation of two scenes from the great 
Spanish author's surrealist play. 

p i e y r e 
d e m a n d i a r g u e s 
CHILDISHNESS . A bri l l iant, erotic story b y 
the author of The Girl Beneath the Lion. 

d o u g l a s w o o l ! 
T H E F L Y M A N , a fine short story about 
life in the Southwest. 

in addition, P OEMS , STORIES A N D ESSAYS 
of unusual interest. E d i t e d by Barney 
Rosset and D o n a l d A l l e n . Publ ished four 
times a year; $1 per copy. 

EVERGREEN REVIEW, Dept. C61 795 Broodway, N.Y. 3 
Please enter my subscription beginning with 
the current volume No. 6 {Send no money; you 
will be billed later.) 
D E I G H T ISSUES. $6 • F O U R ISSUES. $3.50 

(You save $2) (You save 50«) 
(Canadian and Foreign subscriptions: Eight 
issues, $7; Four issues. $4) 
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R a g t i m e : P i a n o R o l l C l a s s i c s , R i v e r ­
s i d e R e c o r d s , R L P 12-126 

R a g t i m e is e x t r e m e l y di f f i cult m u ­
sic to p l a y w e l l . T h e d i f f i cu l ty stems 
n o t f r o m t e c h n i c a l r e q u i r e m e n t s , 
w h i c h are not as d e m a n d i n g as some 
c r i t i c s seem to t h i n k they are . T h e 
d i f f i cu l ty is r a t h e r that the sound of 
r a g t i m e , the a p p r o a c h w h i c h m u s t be 
u s e d , is f o r e i g n to the j a z z p i a n i s t of 
t o d a y , even the r e v i v a l i s t s . L e e Sta f ­
f o r d c a m e the c losest , but S t a f f o r d 
t o o k the " n o t - t o o - f a s t " w a r n i n g too 
l i t e r a l l y . 

R a g t i m e is des igned to have a 
r h y t h m i c m o m e n t u m w h i c h c a n so 
e a s i l y be lost w h e n p l a y e d e i ther too 
fast o r t oo s l o w . A t the excess ive ly 
fast speed , i t is i m p o s s i b l e to s w i n g , 
w i t h o u t i m p r o v i s i n g a n d d r o p p i n g 
the p h r a s i n g o f r a g t i m e . A t the ex­
cess ive ly s l o w speed , the beat be­
comes t oo stif f . It is per f e c t l y poss ib le 
to s w i n g at e i t h e r faster o r s l ower 
t e m p o s , but o n l y w i t h a j a z z beat 
w h i c h is i n a p p r o p r i a t e f o r r a g t i m e . 
T h e n , t oo , m a n y p i a n i s t s w h o have 
r e cent ly r e c o r d e d rags p l a y too l i g h t 
f o r the i d i o m , a n d get a pathe t i c 
r i c k y - t i c k y s o u n d . O t h e r s get a h u ­
m o r l e s s , p l o d d i n g k i n d o f s o u n d . 

T h e s e r e c o r d e d p i a n o r o l l s c o m e 
m u c h c loser to the p r o p e r s o u n d t h a n 
a n y r e c o r d e d r e v i v a l i s t w h o has at­
t e m p t e d r a g t i m e p l a y i n g . 

F o r t u n a t e l y , the p i a n o r o l l s a v a i l ­
ab l e f o r m a k i n g t h i s r e c o r d i n c l u d e d 
some o f the greatest rags . It c o u l d be 
a r g u e d , f o r e x a m p l e , that Grace and 
Beauty a n d Fig Leaf Rag represent 
the greatest s i n g l e finished ach ieve ­
ments o f Scot t a n d J o p l i n , respec­
t i v e l y , a n d they were , o f course , the 
m o s t i m p o r t a n t c o m p o s e r s of r a g ­
t i m e . U n q u e s t i o n a b l y . Grace and 
Beauty is the most m a g n i f i c e n t t h i n g 
Scot t ever d i d . O n e m u s t be a l i t t l e 
m o r e g u a r d e d i n d i s c u s s i n g J o p l i n . 
Fig Leaf m a y have been the greatest 
s i n g l e finished a c h i e v e m e n t of h i s . It 
reaches the he ights to w h i c h i t as­
p i r e s . It is a t h o r o u g h m u s i c a l suc­
cess i n i ts i d i o m . A f t e r 1908 , J o p l i n 
u n d e r t o o k m o r e a m b i t i o u s e f f o r t s — 
Euphonic Sounds, Magnetic Rag, 
even Reflections Rag, a n d Scott Jop­
lin's New Rag—which met w i t h c o n ­
s i d e r a b l y less success, i n t e r m s o f 
achieving t h e i r m u s i c a l o b j e c t i v e s , 
t h a n the c lass i c Fig Leaf. 

T h i s r e c o r d has g o o d b a l a n c e i n 
the J o p l i n s e l e c t i o n s — t h e e a r l y Ori­
ginal Rags a n d The Entertainer, the 
c lass i c 1908 n u m b e r Fig Leaf a n d the 
late ( 1 9 1 2 ) Scott Joplin's New Rag. 
T h e b a l a n c e a m o n g c o m p o s e r s is also 
g o o d w i t h J o s e p h L a m b , T o m T u r p i n , 
a n d J a m e s Scott represented , as w e l l 
as s ome lesser l i g h t s . 

— G u y W a t e r m a n 

T H E J A Z Z R E V I E W 



RECONSIDERATIONS 2 

B O D Y A N D S O U L , C o l e m a n H a w k i n s 
I ' M C O N F E S S I N G T H A T I L O V E Y O U . 
L e s t e r Y o u n g a n d h i s Q u i n t e t 

Body and Soul was r e c o r d e d O c t o ­
ber 1 1 , 1 9 3 9 , a f ter C o l e m a n H a w k i n s 
h a d r e t u r n e d f r o m a n e x t e n d e d s tay 
i n E u r o p e . It was a n d is a s u r p r i s ­
i n g l y success fu l p e r f o r m a n c e . S u r p r i s ­
i n g , because there w e r e s e v e r a l h a n d i ­
caps to o v e r c o m e . T o b e g i n w i t h , the 
t u n e is h a n d i c a p p e d b y a c h o r d s t r u c ­
t u r e that i s too c l o s e l y a l l i e d w i t h the 
m e l o d y . F u r t h e r , the l y r i c s a n d the 
m u s i c seem to h a v e b e c o m e p e r m a ­
n e n t l y i d e n t i f i e d i n the p o p u l a r A m e r ­
i c a n consc i ousness as " c l a s s i c , " so 
t h a t a n y attempt to get o u t s i d e of the 
m e l o d y l i n e w o u l d seem to h a v e been 
d o o m e d to c o m m e r c i a l f a i l u r e . F i ­
n a l l y , t h e r e i s the u n i n s p i r e d p e r s o n ­
ne l w h o p r o v i d e d the a c c o m p a n i m e n t . 

H a w k i n s o v e r c a m e a l l these ob­
stacles a n d a c h i e v e d a p e r m a n e n t l y 
great s a x a p h o n e so l o , one that c o n ­
t i n u e s to be b o t h a c o m m e r c i a l a n d 
a n a r t i s t i c success. 

H e states the m e l o d y i n the first 
f ew b a r s , a n d t h e n proceeds to i m ­
p r o v i s e w i t h s u c h m e l o d i c a n d 
r h y t h m i c invent iveness that he i s , i n 
effect, w r i t i n g a n e w tune . T h e s h o w y 
a r p e g g i o s o f the s e cond c h o r u s are 
absent i n the first; t h e y are u n n e c ­
essary . 

T h e b r i d g e , i t seems to m e , c o n ­
t a i n s the finest a n d m o s t i m a g i n a t i v e 
w o r k . It i s the weakest p a r t o f the 
tune , but H a w k i n s m a k e s o f i t a s oar ­
i n g , g r a c e f u l l y m o v i n g passage . H i s 
i n t o n a t i o n a n d p h r a s i n g are f a u l t l e s s ; 
the i m p r o v i s a t i o n is not i m p o s e d , but 
f lows n a t u r a l l y f r o m a n d i n t o the 
s u r r o u n d i n g passages . 

D E C E M B E R 

T h e s e c o n d c h o r u s , h o w e v e r , is i n ­
f e r i o r to the first. T h e a c c o m p a n i ­
ment , w h i l e f a i l i n g to p u l l H a w k i n s 
d o w n , nevertheless seems to affect h i s 
p l a y i n g i n some w a y . H e i s g u i l t y o f 
h o n k i n g i n s e v e r a l b a r s , a n d l i t t l e 
r h y t h m i c g i m m i c k s c reep i n t o c e r t a i n 
passages , i n t e r s p e r s e d w i t h the flashy 
a r p e g g i o s that H a w k i n s s o m e t i m e s 
a l l o w s to c o m e out i n the gu i se o f 
i m p r o v i s a t i o n . 

T h i s is not to say that there is n o 
g o o d b l o w i n g here . B u t , w i t h o u t the 
great first c h o r u s — w h e r e t e c h n i q u e 
a n d substance are fused i n t o a b r i l ­
l i a n t w h o l e — t h e r e c o r d w o u l d not 
c o m m a n d the respect that i t so r i g h t l y 
does. 

I'm Confessing is a r e c o r d that 
deserves a f a r w i d e r r e p u t a t i o n t h a n 
— t o m y k n o w l e d g e — i t has . R e c o r d e d 
i n the fifties w i t h O s c a r P e t e r s o n , 
R a y B r o w n , J . C . H e a r d , i t presents 
the p o s t - B a s i e Y o u n g i n a t r u l y i n ­
s p i r e d p e r f o r m a n c e . 

W h e r e H a w k i n s b r i e f l y h i n t s h i s 
m e l o d y a n d t h e n proceeds to i m p r o ­
v i se , b e i n g possessor of h i m s e l f a n d 
the t u n e , Y o u n g seems to become 
h i m s e l f possessed by the c h o r d s a n d 
the m e l o d y , so that f r o m b e g i n n i n g 
to e n d he is i n s i d e the m u s i c , a n d 
never steps out as H a w k i n s does o n 
h is s e c o n d c h o r u s . H e stays f a i r l y 
c lose to the m e l o d y i n the first 
c h o r u s ; but even so , h i s p h r a s i n g a n d 
s t r i k i n g i n t o n a t i o n c o n v e y the m o o d 
he b u i l d s u p to p r e p a r e us f o r the 
v e r y m o v i n g last c h o r u s . 

T h e r e we are c a u g h t u p i n j a z z 
m u s i c so i m b u e d w i t h b lues f e e l i n g — 
we c a n a l m o s t h e a r B i l l i e ( o r p e r h a p s 
she hears L e s t e r w h e n she s i n g s ) — 
a n d so deep ly fe lt . T h r o u g h some 
m a g i c o f h i s h o r n , the l i s t ener i s 
b r o u g h t i n t o a n d m a d e a p a r t of the 
m u s i c . 

T h e r e is the d i f ference between 
these t w o r e c o r d s . H a w k i n s ' p e r f o r m ­
ance we a d m i r e i m m e d i a t e l y ; Y o u n g ' s 
we a d m i r e o n l y a f ter we have e x p e r i ­
enced i t m o r e t h a n once . F o r t u n a t e l y , 
i t is s t i l l there to be e x p e r i e n c e d . 

— E d w y B . L e e 
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Reviews: Books 
C o u n t B a s i e a n d h i s O r c h e s t r a 
b y R a y m o n d H o r r i c k s . C i t a d e l P r e s s , 
1957 

T h e r e i s a g o o d b o o k i n C o u n t 
B a s i e , b u t d o n ' t be a l a r m e d ; t h i s 
is n o t i t . 

" I t is the o b j e c t i v e o f t h i s b o o k , " 
M r . H o r r i c k s w r i t e s i n h i s p re face , 
" t o p r o v i d e a s u r v e y o f the C o u n t 
B a s i e o r ches t ra ' s t w e n t y y e a r s o r 
m o r e o f ex i s tence , e x a m i n i n g not o n l y 
the p e r s o n a l f o r t u n e s o f the l e a d e r 
but a lso s o m e t h i n g o f the b a n d ' s 
h i g h l y i n d i v i d u a l s ty le of p l a y i n g a n d 
o f the i m p o r t a n t m u s i c i a n s w h o h a v e 
a i d e d . . . i n m a k i n g s u c h a s ty le of 
e x n r e s s i o n n o s s i h l e " T h e e m n h a s i s o f 
t h i s sentence b e t r a v s the s t r u c t u r e o f 

„ n e 7 o f the V a d e r i n d e e d ' T h e f i rst 
fift^n l*Z> r r t p l l , ^ P T H M "of second 

^ R . . W « ™ T , ! l r ! " t n . I Z f 
, y t'v.; w T o r . 

t w e n t y - t o u r pages surve> the h i s t o r y 
ot the b a n d f r o m K a n s a s L i t y d a y s 
to the present , f i f teen pages e u l o g i z e 
B a s i e s p i a n o s ty le , a n d c r o w n i n g t h i s 
j e r r y - b u i l t m o n u m e n t two h u n d r e d 
pages of ske t ch p o r t r a i t s ot B a s i e 

o a s i e s p i a n o s ty ie , a n a c r o w n i n g i n w 
j e r r y - b u i l t m o n u m e n t , two h u n d r e d 
pages o f 
s i d e m e n . 

T h i s is not a v e r y a m b i t i o u s 
s cheme f o r a b o o k a b o u t B a s i e a n d 
h i s b a n d ; i f i t were per f e c t l y executed 
i t m i g h t have the qu ie t c o m i c p o s s i b i l ­
i t i es o f a c o m p o s i t e d e s c r i p t i o n o f a n 
e l ephant m a d e b y a t e a m of b l i n d 
m e n . B u t w i t h i n h i s stated a i m s M r . 
H o r r i c k s shows s o m e a s t o n i s h i n g 
gaps , a n d a s u r p r i s i n g n u m b e r o f 
p u r e goo fs . I n c h a p t e r t w o h e at­
tempts a n e x p l a n a t i o n o f the f e r t i l i t y 
o f K a n s a s C i t y as a b r e e d i n g g r o u n d 
f o r j a z z b y , a p p a r e n t l y , l o o k i n g at a 
m a p of the U . S. a n d " l i n k i n g u p i ts 
p o s i t i o n w i t h its e c o n o m i c s t a t u s , " 
i n v e n t i n g a c i t y o f great p r o s p e r i t y 
due to its i m p o r t a n t r i v e r b o a t traffic 

a n d i ts d i r e c t r a i l c o n n e c t i o n to 
C h i c a g o a n d S t . L o u i s ! H e gets 
t h r o u g h the c h a p t e r w i t h o u t ever 
m e n t i o n i n g the D e p r e s s i o n , P r o h i b i ­
t i o n , o r the P e n d e r g a s t r e g i m e . 

T h e n t h e r e i s the p a s s a g e : " H a r r y 
E d i s o n , the enfant terrible o f the sec­
t i o n , a t r u m p e t e r w h o s e e x t r o v e r t , 
e x p l o s i v e phrases were c o m p l e t e l y 
w i t h o u t precedence i n j a z z , yet w h o 
p l a y e d w i t h s u c h t o n a l f o r c e a n d u n ­
i n h i b i t e d s w i n g that h i s . . . phrases 
gave . . . the b a n d a f i l l i p . " O n e l o n g s 
to a d d i n the archest New Yorker 
m a n n e r , " a n d e a r n e d h i m the endear ­
i n g n i c k n a m e , S w e e t s . " I n a d d i t i o n to 
these a n d other m i s c o n c e p t i o n s , there 
a r e f a c t u a l i n a c c u r a c i e s i n p l e n t y , 
w h i c h M r . H o r r i c k s covers i n a d ­
v a n c e b y a b r o a d s i d e o f c a n n i s t e r 
a g a i n s t a c a d e m i c i a n s i n a r e m a r k a b l y 
t o u s l e d p a r a g r a p h of the p r e f a c e . 

T h e m a j o r par t o f the b o o k , b y 
v o l u m e , i s the series o f sketches o f 
B a s i e s i d e m e n , m a n y o f w h i c h m i g h t 
w e l l m e r i t p u b l i c a t i o n i n a b i - w e e k l y 
j o u r n a l , t h o u g h p e r h a p s not i n a 
m o n t h l y . T h e are n e i t h e r per cep t ive 
e n o u g h n o r d e f i n i t i v e e n o u g h to be 
p r e s e r v e d i n b o o k f o r m , even i f there 
were r ea l need f o r a p o r t r a i t o f , s a y , 
W e n d e l l C u l l e y . 

A l l th i s m i g h t have been f o r g i v a b l e 
i f M r . H o r r i c k s h a d a t t a c k e d b o l d l y 
e i t h e r the p r o b l e m s o f the o r i g i n s a n d 
deve l opment of B a s i e ' s b a n d s ty le , o r 
the p r o b l e m of a per cep t ive a n d 
r o u n d e d p o r t r a i t o f B a s i e as a per ­
s o n a l i t y i n the p s y c h o l o g i c a l sense, 
b o t h i m p o r t a n t a n d l o n g - e v a d e d p r o b ­
l ems . B u t he h a r d l y touches the r e a l 
p r o b l e m s of the s t y l i s t i c d e v e l o p m e n t 
o f the e a r l y b a n d : the o r i g i n s o f the 
j azz o f the S o u t h w e s t , a n d i ts r e l a ­
t i o n to N e w O r l e a n s ; the s t y l i s t i c 
r e l a t i o n between the B l u e D e v i l s , 
B e n n y M o t e n ' s b a n d , a n d B a s i e ' s 
b a n d ; the in f luence o f s m a l l b a n d 
h a b i t s - o f - t h o u g h t o n the sty le o f e a r l y 
B a s i e b a n d s ; the p e r h a p s c r u c i a l i n ­

fluence o f F l e t c h e r H e n d e r s o n at 
severa l stages o f the b a n d ' s deve lop ­
ment . H e a lso i g n o r e s the s e cond 
c r i s i s o f B a s i e ' s c a r e e r , w h e n he was 
f o r c e d f o r the s e c o n d t i m e to cut 
b a c k to a s m a l l g r o u p b y e c o n o m i c 
pressures , a n d m i g h t h a v e s t a r t e d a 
s e c o n d e v o l u t i o n t o w a r d a n e w b i g 
b a n d s ty le , b u t i n s t e a d s u r r e n d e r e d , 
t h e n a n d f o r e v e r , the m u s i c a l content 
o f h i s b o o k to ou ts ide a r r a n g e r s a n d 
to r e p e t i t i o n a n d b o r e d o m . 

A s f o r B a s i e ' s i m a g e as a m a n , 
we get n o t h i n g o f h i s f a m i l y b a c k ­
g r o u n d (except one t e c h n i c o l o r w i d e -
screen b a n d a n n a - h e a d e d g l i m p s e o f 
B a s i e ' s f a t h e r i n a v e r s i o n o f the 
g a l a - c o n c e r t - a t - C a r n e g i e - H a l l - f a d e o u t 
that u n a c c o u n t a b l y a lso i n c l u d e s the 
debut o f P r o f e s s o r M . W . S t e a r n s as 
one o f the great n a m e s o f the enter ­
t a i n m e n t w o r l d ) , n o t h i n g o f h i s r e a l 
p s y c h o l o g y , no t even the c a u g h t - i n -
m i d - s t r i d e of the N e w Y o r k e r p r o f i l e . 
W e get the k i n d o f p o r t r a i t that is 
f e a t u r e d i n Filmland, o r a Down Beat 
" C r o s s S e c t i o n . " 

A n d last o f a l l the w r i t i n g . T h e r e 
is a t e n d e n c y i n s ome A m e r i c a n 
c i r c l e s to r e g a r d E n g l i s h m e n of s o u n d 
e d u c a t i o n as g u a r d i a n s o f the prose 
t r a d i t i o n , but j u d g i n g f r o m M r H o r ­
r i c k s ' b l a n d a n d g l u t i n o u s style he 
has chosen f o r m o d e l not A d d i s o n , o r 
L a m b , o r H a z l i t t o r even B e e r b o h m ; 
he has chosen ne'rhans a c o l u m n i s t i n 
Woman's Own o r even the l eader 
w r i t e r o f W a u g h ' s h y p o t h e t i c a l Daily 
Beast. 

T h e r e is a n a p p e n d e d B a s i e d i s c o g -
r a p h y b y M r . A l u n M o r g a n , w h i c h 
seems competent a n d t h o u g h t f u l l y pre ­
sented , t h o u g h i t m a y be e c centr i c to 
i n c l u d e i n a B a s i e d i s c o g r a p h y s u c h 
n e o - B a s i e r e c o r d s as those b y the 
C h a r l i e ' s T a v e r n G a n g g r o u p T h e 
N a t u r a l S e v e n . T h e b o o k has n o 
i n d e x , w h i c h a d d s i n c o n v e n i e n c e to 
i ts f a u l t o f u n r e l i a b i l i t y . 

— H s i o W e n S h i h 

T H E J A Z Z R E V I E W 



J a Z Z in Print by Nat Hentoff 

It Was Ever Thus Dept.: F r o m a 
R a l p h G l e a s o n c o l u m n i n the N o v e m ­
b e r , 1941 Jazz Information—-"Now 
i t ' s p e r f e c t l y all r i g h t f o r a m a n to 
c o m p l a i n , b u t to g r o u s e — n o . T h a t 
F r a z i e r , a l w a y s g r o u s i n g . I n the b i g 
b l a c k m o r n i n g i t ' s one t h i n g b u t r i g h t 
i n the m i d d l e o f the d a y i t ' s e n o u g h 
to m a k e one s t o p r e a d i n g Made­
moiselle. A n d a l l those l o v e l y g i r l s 
t oo . 

" A n d n o w f o r M u g g s y . H i m , 
F r a z i e r doesn ' t keep . H i m b e l o n g to 
e v e r y b o d y . U g h ! M u g g s y b i g b a n d s , 
yes . U g h ! T h e m he c a n keep . L e e 
W i l e y he c a n k e e p a l so . B u t F r a z i e r . 
I k e e p . H i m I keep w h e r e I w a n t h i m 
— r i g h t be tween the c overs o f Made­
moiselle." 

S h e l d o n M e y e r , a n ass is tant t r a d e 
e d i t o r at O x f o r d U n i v e r s i t y P r e s s , 
h a s a v a l u a b l e a r t i c l e i n the A u g u s t 
I I Publishers Weekly. T i t l e d Publish­
ing Jazz Books, the p iece is l a r g e l y 
based o n M e y e r ' s c o n t r i b u t i o n to the 
N e w p o r t p a n e l d i s c u s s i o n t h i s y e a r 
o n The Editors' Point of View. H e 
o u t l i n e s a s u r v e y o f b o o k s o n j azz 
p u b l i s h e d i n t h i s c o u n t r y f r o m 1 9 3 6 
o n . M e y e r be l ieves " t h e r e is no e a r t h ­
l y excuse f o r a n y o n e b r i n g i n g out 
a h i s t o r y o f j a zz o r a j azz re ference 
b o o k i n the next few y e a r s . " S t r a n g e 
c o m m e n t s ince there is as vet no 
t h o r o u g h l y first-rate i a z z h i s t o r y a n d 
c e r t a i n l y the Encyclopedia of Jazz, 
desnite a l l the h e l n it 's been is f a r 
f r o m o D t i m u m I ' d suggest M r ' M e v e r 
m i g h t w a n t t o ' r e c o n s i d e r at least the 
last p a r t o f h i s d i c t u m w h e n he sees 
A l b e r t M c C a r t h y ' s Who's Who, due 
n o s s i h l v i n 1959 M e v e r is rijyht h o w 
ever i n that " m a n v sub jec ts w h i c h 
have h a r d l y been t o u c h e d c r y out f o r 
a t t p n l i o n T b p r p nppd tn lip hiocrra 
n h i e s o f n r n Z p J 1 1 1 S 
w o r k r ^ m a i n ^ r ' 
^ J L a^d i t , I I H a L v t i ^ 
Z,A P« o f ! „ , , « ™,«?r^ l n „ l d i t 
m a d e " 

Jazz Podium, a G e r m a n m o n t h l y , 
is e d i t e d b y D i e t e r Z i m m e r l e , S t u t t -
g a r t - W , V o g e l s a n g s t r a s s e , 3 2 . A m e r i ­
c a n c o r r e s p o n d e n t is E r i c V o g e l . A t 
N e w p o r t , he asked v a r i o u s observers 
what they t h o u g h t o f the I n t e r n a t i o n a l 
B a n d . T h e m o s t c h a r a c t e r i s t i c a n s w e r 
c a m e f r o m P r o f . M a r s h a l l S t e a r n s : 
" I c h b i n k e i n K r i t i k e r , s o n d e r n e i n 
J a z z h i s t o r i k e r . A u s di 'esem G r u n d e 
m b c h t e i c h a u c h n i c h t k r i t i s c h b e u r -
te i l en I c h w i l l a u c h k e i n e e i n z e l n e n 
B a n d m i t g l i e d e r h e r v o r h e b e n o d e r 
V e r g l e i c h e m i t a m e r i k a n i s c h e n O r -
r-tipstprn anstpl lpn W m n S i p abpr l i n 
hed in i r t m e i n e n n e r s o n l i c h e n F i n -
U ^ U U l g L 1I1C111G11 J J t l O V l l l l ^ l l t i l l J _ . l l ! 

d r u c k k e n n e n l e r n e n w o l l e n d a n n 
m o c h t p i c h satrpn • F l l i n f f t o n h r a u r h t 
s i c h n k h t z u f U r c h t e n ! " 

R e m i n d s m e of a h e a d l i n e i n the 
Boston. Globe s evera l years a g o : 
" S e n a t o r S a l t o n s t a l l D e c l a r e s F o r 
I n d i a n P u d d i n g . " 

N e w address f o r the exce l lent d i s -
c o g r a p h i c a l m a g a z i n e , Jazz-Statistics: 
0 . F . B i f a n g s t r a s s e 6, R e i n a c h , B a s e l -
l a n d , S w i t z e r l a n d . . . . 

J a c k G o u l d i n the J u l y 2 8 New 
York Times, r e v i e w i n g a Stars of Jazz 
T V s h o w that i n c l u d e d j a z z - a n d -
p o e t r y w i t h K e n n e t h P a t c h e n a n d the 
C h a m b e r J a z z Sextet c o n d u c t e d b y 
A l l y n F e r g u s o n : " . . . there was a 
f r a m e d p i c t u r e o f B a c h o n the r i g h t -
h a n d s ide o f the screen a n d a m a t c h ­
i n g f r a m e of M r . F e r g u s o n o n the 
l e f t - h a n d s ide . M r . T r o u p l a t e r s a i d 
that i f B a c h were to t u r n o v e r i n h i s 
g r a v e , i t w o u l d be to h e a r the C h a m ­
ber J a z z Sextet m o r e c l e a r l y . O n e 
w o u l d h a v e t h o u g h t that t e l e v i s i o n 
h a d e n o u g h r a t i n g t r o u b l e s w i t h o u t 
u n d e r t a k i n g to p o l l the d e a d . " 

N e w address f o r B o b K o e s t e r ' s D e l -
m a r R e c o r d s , B l u e N o t e R e c o r d S h o p 
a n d Jazz Report Monthly is 4 2 E a s t 
C h i c a g o A v e n u e , C h i c a g o 1 1 , I l l i n o i s . 

T h e H o l l y w o o d Reporter? I n the 
A u g u s t 2 7 issue of that film t r a d e 
j o u r n a l , a b r i e f i n t e r v i e w w i t h D a v i d 
R o s e b e g i n s : " S o v i e t R u s s i a is t a k i n g 
ruth less measures to keep a l l j a z z , 
p a r t i c u l a r l y r o c k ' n ' r o l l out o f the 
c o u n t r y , " r e p o r t s c o m p o s e r - c o n d u c t o r 
D a v i d R o s e , w h o recent ly r e t u r n e d 
f r o m a v i s i t b e h i n d the I r o n C u r ­
t a i n . . . . " T h i s is nonsense . W h e n 
B e r t C o w l a n of W B A I - F M went to 
R u s s i a i n Tulv to w o r k out a u r o g r a m 
e x c h a n g e agreement w i t h R a d i o M o s ­
c o w he b r o u g h t at the R u s s i a n s ' re-
a u e s t — a s i zab le n u m b e r o f i a z z sets 
a n d p a r t o f the final agreement is f o r 
h i m to c o n t i n u e s e n d i n g A m e r i c a n 
i a 7 7 as w e l l as c l a s s i c a l a l b u m s I n 
fact w h e n bp wa« tbprp a s n p r i f i c 
rem.esTfrnm R a d i o M o s c o w w V f o r 

rtd^ani LT.ZL O t b p r l f r l ! ' 

? K i n i l ! 1 P r ' . ! T 
i n d i c a t e d over the past year a n d a 
h a l t h o w c o n s i d e r a b l y the K u s s . a n 
a t t i t u d e t o w a r d j azz has beer, c h a n g ­
i n g . M o r a l , of c o u r s e , is d o n t be l ieve 
e v e r y t h i n g y o u r e a d — e s p e c i a l l y i n a 
t r a d e p a p e r . . . . 

A b e a u t i f u l l y d e s i g n e d , a n d I ' m 
t o l d b y J o h n L e w i s , exce l l ent ly w r i t ­
ten G e r m a n j a z z m a g a z i n e i s Der 
Drummer. F o r i n f o r m a t i o n , w r i t e 
H o r s t L i p p m a n n , H o t e l C o n t i n e n t a l , 
F r a n k f u r t a m M a i n 

I n Les Arts, P a r i s , the issue dated 
J u n e 2 5 - J u l y 1, A n d r e H o d e i r has 
two a r t i c l e s . O n e dep lores the dec l ine 
o f D u k e E l l i n g t o n ; the o ther says 
M i l e s D a v i s a n d G i l E v a n s c a n take 
the p lace left b y E l l i n g t o n a n d h i s 
m u s i c i a n s . W e hope to r u n a t r a n s ­
l a t i o n o f the E l l i n g t o n a r t i c l e . I n 
the A u g u s t 3 S a n F r a n c i s c o Chronicle, 
R a l p h G l e a s o n r e v i e w i n g D u k e ' s new 
C o l u m b i a v e r s i o n o f Black, Brown 
and Beige w i t h M a h a l i a J a c k s o n , d i s -
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agrees a n d wr i tes of D u k e ' s " c o n ­
t i n u e d c r e a t i v e n e s s , " c a l l i n g H o d e i r 
m y o p i c o n the sub jec t a n d t h i s 
w r i t e r p e t u l a n t because of a re ference 
i n a Harper's a r t i c l e to D u k e ' s s h o w ­
b i z p e r f o r m a n c e at a p r e v i o u s b r a c e 
o f c oncer t s at the S t r a t f o r d , O n t a r i o , 
S h a k e s p e a r e a n F e s t i v a l . 

I n be tween the t w o m a y l i e a m o r e 
a c c u r a t e a p p r a i s a l . D u k e c a n s t i l l 
c r e a t e — w h e n he has the t i m e . T o o 
o f ten these d a y s , the b a n d m e n p l a y 
n e w w o r k s i n p u b l i c w i t h one o r t w o 
o r even no r e h e a r s a l s , a n d the w o r k s 
themselves have been so h a s t i l y w r i t ­
ten t h a t they a r e o f ten o n l y sketches. 
A n d i f D u k e ' s r e a l l y i n a h u r r y , he 
j u s t lets P a u l G o n s a l v e s a n d S a m 
W o o d y a r d loose . 

A n o t h e r g o o d j o u r n a l f o r d i s c o -
g r a p h e r s — w h i c h also has p u n g e n t , 
c o n t r o v e r s i a l r e c o r d r e v i e w s — i s 
Godchild's Jazz Bulletin, 1 7 2 / 4 A r k -
w r i g h t Street , N o t t i n g h a m , E n g l a n d . 
P e t e r R u s s e l l is the e d i t o r . R u s s e l l 
d i sagrees w i t h H o d e i r . " G i l E v a n s 
. . . is not of E l l i n g t o n ' s s ta ture 
e i ther as c o m p o s e r o r a r r a n g e r . " 
W i t h a l l respect to G i l a n d H o d e i r , 
A n d r e i s b u i l d i n g a case f o r G i l 
that not even G i l ' s s taunchest a d ­
m i r e r s w o u l d s u b s c r i b e t o . 

T h e r e , a r e f o u r E n g l i s h p o p m u s i c 
week l i es . T w o — T h e New Musical Ex¬
press ( 143 ,259 ) a n d The Melody 
Maker ( o v e r 1 1 4 , 0 0 0 ) h a v e c i r c u l a ­
t i o n s f a r i n a d v a n c e o f a n y s i m i l a r 
A m e r i c a n p u b l i c a t i o n . T h e others are 
Record Mirror ( f o r w h i c h B e n n y 
G r e e n w r i t e s r e c o r d r e v i e w s ) a n d the 
newest, Disc ( o f w h i c h T o n y H a l l is 
the m o d e r n j a z z r e v i e w e r ) . T h e s e last 
two are a lso d o i n g w e l l but one 
w o n d e r s a b o u t Disc's e d i t o r - i n - c h i e f 
w h e n he passes m a t e r i a l l i k e th i s ex¬
cerpt f r o m one M a u r i c e N e a l e ' s a r t i c l e 
o n Satchmo i n the A u g u s t 23 i s s u e : 

" T h e is a s t o r y t o l d a b o u t B i x 
B e i d e r b e c k e . . . t h e n at the h e i g h t 
o f h i s s h o r t , p y r o t e c h n i c career . B i x 
was l e a d i n g the p a r a d e a n d r e a l l y go­
i n g great g u n s i n the k n o w l e d g e that 
not o n l y he but e v e r y o n e k n e w that 
he was the greatest t r u m p e t p l a y e r 
i n the w o r l d . T h e p a r a d e h a d to meet 
a n o t h e r p r o c e s s i o n at a r e n d e z v o u s 
at the j u n c t i o n o f the m a i n street 
w h e r e they w o u l d j o i n forces a n d 
m a r c h o n together . B i x was h i t t i n g 
the h i g h notes , s w i n g i n g f r o m s t r e n g t h 
to s t r e n g t h , w h e n the f irst notes o f 
the t r u m p e t p l a y e r c a m e to h i m f r o m 
the d i s t a n t p a r a d e f a i n t l v at first 
but t h e n q u i t e c l e a r l y . T h e p e o p l e 
w h o t e l l th i s s t o ry say that w h e n B i x 
first h e a r d the n e w t r u m p e t , he went 
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p a l e . H e s topped p l a y i n g . H e l i s t e n e d 
to the m u s i c , a n d they say that B i x 
j u s t p u t d o w n h i s h o r n a n d b e g a n to 
c r y . The new trumpeter who had de­
throned Bix, was a 19-year-old youth 
called Louis Armstrong." ( I t a l i c s are 
M r . N e a l e ' s ) . 

T h e r e is m o r e i n M r . N e a l e ' s a r t i c l e 
to shat ter the h i s t o r i c a l firmament, 
b u t I w i l l quote o n l y one m o r e i n ­
s i g h t : " H e h a d the r a c i a l g e n i u s o f 
b e i n g able to detect quarter notes , 
s o m e t h i n g that evades the m o s t 
ta lented o f E u r o p e a n o r , i n d e e d , a n y 
w h i t e m u s i c i a n . " 

E s k i m o s ? 

W h i l e o n the sub jec t o f b y l i n e s to 
t r u s t , S a m G o o d y — t h e S a m G o o d y 
— i s p u r p o r t e d l y the a u t h o r o f the 
c o l u m n , Waxing Mellow, i n Dude 
m a g a z i n e . I ' m i n d e b t e d to T u p p e r 
S a u s s y o f T h e S c h o o l of J a z z f o r 
p o i n t i n g out t h i s h e l p f u l s e c t i o n : 
" . . . M o s t a m a t e u r s t h i n k j azz c omes 
u n d e r j u s t one h e a d i n g , a n d that ' s 
e i t h e r the C h a r l i e P a r k e r o r D i x i e ­
l a n d s ty le . B u t they c a n t h i n k a g a i n . 
S i n c e j a z z p r i m a r i l y m e a n s that y o u 
get the same bas i c m e l o d y , b u t i t 
c omes out d i f f e r e n t l y a c c o r d i n g to 
w h o p l a y s i t , t h e n y o u c a n u n d e r s t a n d 
w h y i t ' s d i v i d e d i n t o three d i f f erent 
types . S w i n g i n g j a z z , f o r i n s t a n c e . 
T h a t ' s f o x t r o t s a n d d a n c i n g beats , 
b u t because i t ' s a fast t e m p o , i t ' s s t i l l 
j a z z , a l t h o u g h i t ' s n o t to be c o n f u s e d 
w i t h o t h e r fast types o f dance m u s i c , 
l i k e s o u t h o f the b o r d e r m a m b o s a n d 
r h u m b a s a n d c h a - c h a ' s T h e 
s e c o n u ivi i iu 01 j a z z is u i x i e i d i i u , d i m 

this is c l o s e r to the o r i g i n a l m e a n i n g s u 1 L u i i g i i i d i m e a n i n g s 
of ia77 t h a n a n v t h i n o - pise a c o m b i m 

t i o n o f o l d N e g r o s p i r i t u a l s a n d w o r k 
songs so to speak 

T o w h o m ? 

R a l p h G l e a s o n i n the S e p t e m b e r 
3 0 San Francisco Chronicle: " T h e r e 
i s , i n th i s c o u n t r y ( a n d e spec ia l l y 
a m o n g the j a z z m u s i c i o n s ) a t e n d ­
e n c y to be u t t e r l y d i sa f f i l i a ted f r o m 
a n y p o l i t i c a l p r o b l e m . M o s t j azz m u ­
s i c i a n s , w h a t e v e r they m a y say o r do 
i n p r i v a t e , act as t h o u g h they b e l o n g 
to a d i s f r a n c h i s e d c lass o f c i t i zens 
w i t h n o r e s p o n s i b i l i t i e s a n d n o 
d u t i e s . " . . . . 

F i r s t - r a t e , u n u s u a l l y a n g r y p iece b y 
J o h n S . W i l s o n o n the s u f f e r i n g j azz 
c oncer t a u d i e n c e i n the S u n d a y , S e p ­
t e m b e r 2 8 New York Times. H e 
covers a m o n g o ther outrages the w a y 
r e c o r d c o m p a n i e s have t a k e n over 
at j a z z " f e s t i v a l s . " " P r o g r a m m i n g i n 
g e n e r a l , " W i l s o n observes , " seems to 
be b e y o n d the a b i l i t y o r c o m p r e h e n ­
s i o n o f m a n y o f those w h o p r o d u c e 
j a z z concer t s . . . J a z z a u d i e n c e s are 
r e q u i r e d to e n d u r e as p r o g r a m a n n o -
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ta tors ( i n l i e u o f p r i n t e d p r o g r a m s 
w h i c h w o u l d , o f c o u r s e , r e q u i r e a d ­
vance p l a n n i n g ) d i s k j o c k e y s whose 
a n n o t a t i o n u s u a l l y centers o n t h e i r 
o w n r a d i o p r o g r a m s . T h e y are c o n ­
s t a n t l y w i t n e s s i n g the p r e s e n t a t i o n o f 
p l a q u e s to m u s i c i a n s w h o h a v e w o n 
some m a g a z i n e ' s p o p u l a r i t y p o l l ( t h i s 
was c a r r i e d to a h e i g h t o f a s i n i n i t y 
at the N e w Y o r k J a z z F e s t i v a l o n 
R a n d a l l s I s l a n d last s u m m e r , w h e n 
each p e r f o r m i n g g r o u p was presented 
w i t h a t r o p h y g i v e n i n the n a m e of a 
b r e w e r y o r a w h i s k y bo t t l e r ) 

I n the O c t o b e r 4, N e w Y o r k World-
Telegram and Sun m a g a z i n e s e c t i o n , 
A l b e r t M . C o l e g r a v e i n t e r v i e w d P o p s 
F o s t e r a n d L o u i s A r m s t r o n g . " Q : W a s 
there race s egrega t i on a m o n g the m u ­
s i c i a n s i n N e w O r l e a n s i n the o l d 
d a y s ? P O P S : I p l a y e d a r o u n d N e w 
O r l e a n s i n m i x e d b a n d s , f o r years . It 
wasn ' t l i k e t o d a y , l i k e i t is i n N e w 
O r l e a n s n o w — Q : W h a t d o y o u 
m e a n , ' l i k e N e w O r l e a n s n o w ? ' 
L O U I S : S i n c e 1954 , i n N e w O r l e a n s , 
they d o n ' t w a n t w h i t e a n d N e g r o m u ­
s i c i a n s p l a y i n g together . . . . I d o n ' t 
r u n i n t o m u c h t r o u b l e w i t h segrega­
t i o n , ' cause I d o n ' t go w h e r e I ' m not 
w a n t e d . A n d — please d o n ' t take 
th i s out , I ' m g o i n g to t e l l t h i s s t r a i g h t 
— I d o n ' t go to N e w O r l e a n s . . . no 
m o r e . " . 

Roots and the Mainstream: T h e 
f o l l o w i n g i t e m — c o n t r i b u t e d b y M a r ­
s h a l l S t e a r n s — i s p r i n t e d w i t h o u t 
c h a n g e f r o m the M a y 2 2 , 1958 e d i ­
t i o n o f the S o u t h H a v e n , M i c h i g a n , 
Tribune: " T h e S o u t h H a v e n M u s i c 
S t u d y C l u b met at the h o m e of M r s . 
L y l e W e e d o n M o n d a y e v e n i n g . M a y 
19 , w i t h M r s . W e e d p r e s i d i n g o v e r 
the bus iness sess ion . . . . M r s . F r e d 
S t u c k u m , p r o g r a m c h a i r m a n f o r the 
e v e n i n g , ' p r e s e n t e d ' O u r A m e r i c a n 
J a z z a n d I t ' s ( s i c ) In f luence , ' ass isted 
b v severa l m e m b e r s M r s ' N e l s o n 
B r e d i e n s t e i n gave a ' r e sume of the 
h i s t o r y o f J a z z , o f w h i c h there a re 
three types , she s a i d . T h e s e i n c l u d e 
' s w e e t ' ' s v m o h o n i c ' a n d ' h o t ' o f 
w h i c h ' b o o g i e - w o o g i e i s a s a m n l e 
PportTP T p r o V i w i n woe a n i o n p p r i n V J C U l g C v j e i s i i w i l i W d S d p i u i i c c i i l l 

thp i a z z field she s a i d M r s R i c h a r d 
R a r n e n nlave'd a n i a n o so lo ' to i l l u s 

' .e b o o g i e 
B e r n a r d W h k e f i e l ' d . 

" M r s . B r e i d e r n s t e i n gave as a v o c a l 
so lo , Stardust, b y H o a g y C a r m i c h a e l , 
a c c o m p a n i e d b y M r s . B a r d e n . 

" M r s . K r u z e l p l a y e d Kitten on the 
Keys, b y C o n f r e y s a n d Bumble 
Boogie, b y J a c k N i n a , as p i a n o so los 
M r s . G e r t r u d e C l e v e l a n d s a n g : He's 
Got the Whole World in His Hands, 
a d a p t e d b y Geof f L o v e , a c c o m p a n i e d 
b y M r s . L e o n B u r g e . 

;e msLgh\7de, by 

- B Y - J E R R Y SILVERMAN ^ d k IHms - B Y - J E R R Y SILVERMAN 
A superb collection of 110 American Folk Blues — 
most appearing in print for the first time — arranged 
for voice, piano and guitar. Musicological considera­
tions of the art form; biographical sketches of men 
like Blind Lemon Jefferson, Leadbelly and Josh White. 
Bibliography and discography; and an invaluable guitar 
chord diagram chart. 308 pages 8Va"xl0 3 /4" 
Illustrated Probable Price $6.95 

See your local bookseller, or write direct: 
M» ,{<„c»,<7/a>, ^ow/iawj 60 Fifth Ave., New York 11, N 

I. [JUTES 
sung and ployed by J E R R Y SILVERMAN 

A full-range recording of 12 Folk Blues including Dar-
M, Trouble in Mind. Talking Dust Bowl and Alberta! 
The first in a series of records illustrating Jerry's NEW 
book. A-V 101 1 2 " LP $4.98 

See your local record dealer, or write direct: 
y45 W. 49th St., New York 19, N.Y. Audio-Vide. 

Productions Inc. 
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L. Grossman 
w. r 

Oliver or A r m s t r o n g . . . Kenton or T u r k 
M u r p h y ? It's a rare jazz fan who hasn't 
taken sides. A n d in this exciting book by a 
record-collecting college professor and a jazz 

On the other hand, i f you've got the cour-

wa ent 0 fto y 0
S

Uee S ^ t o r T t o * w about" 
men like Dizzy Gillespie, Stan Kenton, 
Charlie Parker et a l . 

A n d on the slight possibility that you are 
not partial to either camp, we must admit 

) N e w Y o r k U n i v e r s i t y P r e s s 
ME" W a s h i n g t o n S q u a r e , N . Y . 3 

•us 
o l d a n d n e w b o o k s 

o n 

F o l k l o r e 
F o l k m u s i c 

F o l k d a n c e 
B l u e s 

J a z z 
J a z z M a g a z i n e 

m a n y o f t h e m i m p o s s i b l e to o b ­
t a i n e l sewhere . S e n d f o r o u r n e w 
c a t a l o g u e n o w b e i n g p r e p a r e d . 

A l l b o o k s a n d r e c o r d s r e v i e w e d 
o r a d v e r t i s e d i n t h e J a z z R e v i e w 
a v a i l a b l e f o r m a i l o r d e r . 

T h e F O L K L O R E C E N T E R 
1 1 0 M a c D o u g a l St. G R 3 -7590 
N . Y . C . 12 , N . Y . O p e n 3-11 P . M . 

T h e l a r g e , $1 s i l v e r a n n i v e r s a r y 
i ssue o f Esquire h a d s e v e r a l j azz 
a r t i c l e s . A s u p e r f i c i a l ( bu t p o s s i b l y 
h e l p f u l to the u n s o p h i s t i c a t e d ) Intro¬
duction to the Classics for Hipsters 
b y G e o r g e S h e a r i n g . N o t the best 
b a l a n c e d l i s t , but n o r e a l d i sas ters o n 
i t T h e q u a l i t y o f E s q u i r e ' s r e g u ­
l a r j azz c o l u m n , The Slipped Disc i s 
m a r k e d l y i m p r o v e d w i t h H a r o l d 
H a y e s w r i t i n g i t . T h i s issue he is i n ­
v o l v e d w i t h a n a n a l y s i s o f B i l l H a r r i s . 

A n d J e a n S t e i n went to K a n s a s 
C i t y to t a l k to J a y M c S h a n n , T u t t y 
C l a r k i n , a n d C h a r l i e P a r k e r ' s m o t h e r . 
T h e a r t i c l e is t i t l e d Why They Called 
Him "Yardbird", but c overs m o r e 
t h a n that . N o t h i n g n e w , b u t M i s s 
S t e i n ' s d a t a c l a r i f i e s a n d c o n f i r m s the 
p r e v i o u s consensus a b o u t these p a r t s 
o f h i s l i f e . 

. . . F i r s t - r a t e essay b y p i a n i s t B i l l y 
T a y l o r , The 'Lost Generation of Jazz', 
a b o u t the o l d e r m e n b e i n g over ­
l o o k e d . " . . . t o d a y too m a n y o f these 
m e n m u s t s c r o u n g e a r o u n d f o r week­
e n d dates a n d hopes f o r o c c a s i o n a l 
r e c o r d i n g dates w i t h N o r m a n G r a n z 
o r s ome i n d e p e n d e n t r e c o r d i n g c o m ­
p a n y w h i c h s t i l l apprec ia tes w h a t they 
are p l a y i n g . A n d they can p l a y , r i g h t 
n o w , w i t h a l l the p o w e r a n d a u t h o r i t y 
o f great m u s i c i a n s , i f a n y o n e w i l l 
b o t h e r to l i s t e n T h e B e n W e b s t e r s 
a n d J o Joneses a n d B u c k C l a y t o n s 
r e m a i n as s p o n t a n e o u s as ever . T h e y 
s w i n g n o w m o r e t h a n ever w h e n they 
h a v e the c h a n c e . " 

I f y o u c a n find a b a c k c o p y , the de­
func t Duke h a d a n a r t i c l e b y B i l l y 
T a y l o r i n i t s A u g u s t , 1957 issue , 
Negroes Don't Know Anything About 
Jazz, tha t ' s w o r t h r e p r i n t i n g . H e 
m e a n s the N e g r o b o u r g e o i s i e a u d i ­
ence, not N e g r o m u s i c i a n s , a n d de­
p l o res the fact that there a r e so few 
N e g r o w r i t e r s o n j a z z . " W h a t needs to 
be done r i g h t n o w , " w r o t e B i l l y , " i s to 
i n s t i l l i n m o r e N e g r o e s a sense o f 
p r i d e i n the a c c o m p l i s h m e n t s o f t h e i r 
o w n m u s i c . " " W h e n I was g r o w i n g 
u p , " L u c k e y R o b e r t s s a i d to t h i s 
w r i t e r recent ly , " m o s t m i d d l e c lass 
N e g r o h o m e s w o u l d n ' t a l l o w the 
b lues to be p l a y e d i n t h e m . " . . . 

T h e v e r y best m a g a z i n e o n f o l k 
m u s i c , e s p e c i a l l y r e c o r d i n g s , I 've seen 
i n E n g l i s h i s Recorded Folk Music, 
p u b l i s h e d s i x t i m e s a y e a r b y C o l l e t ' s 
H o l d i n g s L t d . , 4 4 - 4 5 M u s e u m Street , 
L o n d o n W . C . 1. T h e e d i t o r i s A . L . 
L l o y d . F i r s t i ssue was J a n u a r y - F e b r u ­
a r y , 1 9 5 8 . I ' ve seen the first f o u r a n d 
r e c o m m e n d a l l o f t h e m . E r i c H o b s -
b a w n ( w h o w r i t e s o n j a z z as F r a n c i s 
N e w t o n i n the New Statesman and 
Nation) has a p iece , Jazz and Folk 
Music i n the M a r c h - A p r i l n u m b e r a n d 
there ' s a n a r t i c l e o n Cante Jondo i n 
J u l y - A u g u s t 

D u k e E l l i n g t o n does n o t u s u a l l y 
speak i n p u b l i c o n n o n - m u s i c a l s u b ­
jec ts . F o r that m a t t e r , he h a r d l y says 
a n y t h i n g a b o u t a n y t h i n g i n p u b l i c . 
B e f o r e l e a v i n g f o r E u r o p e i n e a r l y 
O c t o b e r , h o w e v e r , he t o l d a press c o n ­
ference h e l d as a p r e l u d e to N A A C P ' s 
F u n d D i n n e r ( a c c o r d i n g to the Am­
sterdam News) : " T h e N e g r o has suf­
f e r e d to l o n g . T h e U n i t e d States 
doesn ' t w a n t to have the r e s p o n s i b i l i t y 
o f k e e p i n g N e g r o e s o n p a r o l e f o r 100 
y e a r s a f ter e m a n c i p a t i o n . W e were 
f r eed 9 5 y e a r s a g o a n d are s t i l l o n 
p a r o l e . " . . . 

The Critics as Psychiatrist, 1: J o h n 
W i l s o n i n T h e A u g u s t 17 NY Times, 
a r e v i e w o f S o n n y R o l l i n s ' Freedom 
Suite: " . . . M r . R o l l i n s ' p l a y i n g is 
i n c l i n e d to be h a r s h , c o l d a n d de­
terminedly u n a t t r a c t i v e . . . " ( I t a l i c s 
m i n e ) . U s i n g t h i s s a m e p r e s u m p ­
tuous a p p r o a c h , a m u s i c i a n m i g h t 
w e l l accuse a c r i t i c f r o m t i m e to 
t i m e of b e i n g determinedly obtuse . 

J o h n W i l s o n , r e v i e w i n g B e n W e b ­
ster 's Soulville i n the O c t o b e r High 
Fidelity: " H e i s a lso capab le o f v e r y 
p r e t t y , r o m a n t i c p l a y i n g , as he shows 
o n severa l b a l l a d s , b u t i t seems a 
l i t t l e r i d i c u l o u s to c a l l h i s b a l l a d per ­
f o r m a n c e s j a z z w h e n they m o r e 
c l o s e l y p a r a l l e l w h a t m i g h t be done 
w i t h t h e m b y a s k i l l e d a n d sens i t ive 
s u p p e r c l u b s i n g e r . " 

L i k e w h o ? 

T h e J a z z L o b b y , a y e a r - o l d o r g a n i ­
z a t i o n o f W e s t c h e s t e r j azz fans , h o l d s 
r e g u l a r m e e t i n g s a n d even p u b l i s h e s 
a r e g u l a r b u l l e t i n . T h e J a z z L o b b y , 
P . O . B o x 7 3 1 , N e w R o c h e l l e , N e w 
Y o r k . . . . 

I f y o u are f o l l o w i n g the s u b j e c t , 
V . S . P r i t c h e t t ' s The Beat Generation 
i s w o r t h r e a d i n g i n the g e n e r a l l y 
p r o v o c a t i v e American Literature 
Number ( S e p t e m b e r 6 ) o f the New 
Statesman. S a m e issue has a s u r p r i s ­
i n g l y k i n d r e v i e w of A Handbook of 
Jazz b y F r a n c i s N e w t o n 

F r o m D a v i d D a i c h e s ' Literary Let­
ter from England i n the S e p t e m b e r 7 
Sunday Times Book Review: " A m o n g 
u n i v e r s i t y s tudents , h o w e v e r , w h a t ­
ever t h e i r s o c i a l o r i g i n , there seems 
to be a m o r e g e n e r a l interest i n a n d 
exc i t ement a b o u t t h i n g s A m e r i c a n . 
T h e y , t oo , t h o u g h r e a d i n g F a u l k n e r 
as ' l i t e r a t u r e , ' a r e l i a b l e to r e a d a n y 
m o d e r n A m e r i c a n fiction they c a n 
find, h o w e v e r m u c h they m a y l a u g h 
at its l i t e r a r y p r e t e n s i o n s , f o r the sake 
o f the l o c a l c o l o r . ( T h e cause o f th i s 
is p a r t l y , I t h i n k , the i m m e n s e i n t e r ­
est i n a n d k n o w l e d g e o f m o d e r n 
A m e r i c a n j azz i n B r i t i s h u n i v e r s i t i e s 
t o d a y . ) " . . . 
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Credit D o n Nelsen of the New Y o r k 
Sunday News for going up to the 
Offbeat at Broadway and 129th St. 
to review Stuff Smith. Stuff had been 
there for weeks. No reviews in Down 
Beat or Metronome 

In his regular column, The Lively 
Arts, in the August 19 Berkshire 
Eagle, Milton Bass wrote that "Jazz 
seems at an impase right now, a 
worrisome thing that can't even sing 
the blues in the night. Cool jazz is 
now so frigidly r igid that it's prac­
tically impossible to get it out of the 
tray. . . . When you listen to a 
modern group nowadays, you hear 
little that is new or unexpected." A n d 
nowhere in this brave uninformed in­
dictment did Bass name a single 
name. . . . 

The October Nugget has an article 
on Thelonious Monk by Charles 
Edward Smith. Title (no fault of 
Smith) is The Mad Monk, a cri ­
terion of the hipness of Nugget's 
editors. It's built mostly from pre­
vious material ; no evidence that 
Monk was interviewed. S m i t h — i n a 
rare and commendable action—cites 
all his research sources. H e always 
does, even in liners. 

M a x Jones interviewed Kenny 
Clarke in the September 6 Melody 
Maker: " T o d a y too many drummers, " 
said Clarke, "use a lot of technique 
to disguise the fact that they're not 
swinging as thev should If thev were 
swinging, they wouldn't play that busy 
way. Clark gave Sid Catlett as his 
conception of the ideal drummer. 

The September/October Record Re 
search has a fascinating article on 
Edison and the Diamond Disc by 
Angus Joss. It first appeared in The 
American Record Guide. There's also 
a jazz survey of the Edison catalogue. 

The Spring , 1958 edition of North­
west Review, published three times a 
year by the Student Publications 
Board of the University of Oregon at 
Eugene, Oregon has a taped conversa­
tion with Dave Bruebeck and Lee 
Konitz . (First reference to the fea­
ture I saw was in a Ralph Gleason 
column) . The interrogators were 
Steven Katz, graduate student in E n g ­
lish, and Charles Ruff, instructor in 
literature. 

Katz asked Konitz whether he pre­
ferred a small club setting like the 
Confucius in New Y o r k to the com­
mercial context of the large package 
show with which he was playing that 
night in Oregon. " W e l l , really it all 
depends on how the sound is where 
I'm playing. I like to play at this kind 
of a thing generally, because it is an 

attentive audience. If the stage has a 
good enough sound, I enjoy it very 
much, usually. I didn't happen to en­
joy playing at the Chinese restaurant 
too much of the time because I kept 
smelling sweet and sour pork between 
phrases." . . . 

Asked about influences, Lee said : 
" I ' m trying to influence myself, 
though, right now, and I'm having 
quite a bit of trouble." . . . 

Konitz on Charlie Parker : " . . . at 
one time, Charlie Parker played 
exactly like Lester Young . H e didn't 
admit this, but I know people that 
heard him play that way. . . I was on 
tour with Charlie once and I was 
warming up in the dressing room — 
I happened to be playing one of 
Lester's choruses — and B i r d came 
noodling into the room and said, 
'Hey, you ever heard this one?' and 
he played Shoeshine Swing about 
twice as fast as the record. H e knew 
all that . . . " 

A n d questioner Katz on Brubeck: 
" I noticed as far as audience response 
goes that they respond every time he 
plays the alma mater. He manages to 
get the alma mater of any particular 
school in when the audience is begin­
ning to drag, you know . . . this is 
kind of a tr ick . " 

F r o m Dorothy Kilgallen's column 
in the New Y o r k Journal-American: 
" M o d e r n music connoisseurs will 
want to latch onto The Weary Blues 
with Langston Hughes. D r . Leonard 
Feather supervised the poetry-with-
jazz production in addition to writing 
some of the melodies." 

Newport giving out degrees now? 

George Wein reviewing the re­
viewers of the Newport Festival in his 
column in the Boston Sunday Herald: 
" I still saw several articles with a 
negative attitude and as of yet no one 
has captured the drama that unfolds 
in the presenting of each individual 
artist on stage." 

Louella Parsons is the girl for 
Newport. 

F O R M 
(Continued from Page 15) 

pie staccato phrases or direct refer­
ences to melody may come; long lines 
may be interspersed with phrases of 
one or two bars. But I think that if 
one "listens whole" such cross-refer­
ences will appear as echos and predic­
tions of what has happened and what 
will happen in a total structure, and 
not necessarily lacks of a cohesive 
development. 

Rollins has at least laid excellent 
basis for the structure of extended 
solos in the modern idiom and one 
which seems a natural perception on 
how to take advantage of some of the 
resources at hand. 

[Note: This essay is included in Just 
Jazz II, edited by Sinclair Tra i l l and 
Gerald Lascelles, published by Peter 
Davies Ltd . , London, 1958, and is 
used by permission. It should be sup­
plemented by Gunther Schuller's 
essay on Sonny Rollins and "Recon­
siderations 1" in the October issue of 
The Jazz Review.] 
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Contributors: 

J u l i a n " C a n n o n b a l l " A d d e r l e y i s a 
m e m b e r o f M i l e s D a v i s ' u n i t after 
h a v i n g l e d h i s o w n g r o u p w i t h h i s 
b r o t h e r , N a t . P r i o r to c o m i n g to N e w 
Y o r k , A d d e r l e y t a u g h t a n d p l a y e d i n 
F l o r i d a . 

D a n c e r - c r i t i c Roger Pryor Dodge's 
" H a r p s i c h o r d s a n d J a z z T r u m p e t s " , 
p u b l i s h e d i n 1934 i n Hound and Horn, 
was one of the ear l i es t a n a l y t i c a l 
essays o n j azz p u b l i s h e d i n A m e r ­
i c a . H e also c o n t r i b u t e d a fine s tudy 
" C o n s i d e r the C r i t i c s " to Jazzmen, 
a n d has been w r i t i n g o n j azz ever 
s ince . 

Edwy B. Lee, a s tudent o f A m e r i c a n 
h i s t o r y a n d E n g l i s h l i t e r a t u r e , is a 
p a i n t e r c u r r e n t l y at w o r k o n the s c r i p t 
of a c a r t o o n f eature film, a n d a f ter 
years o f p e r f o r m i n g J o p l i n , M o r t o n , 
Pete J o h n s o n a n d N a t C o l e , s t u d i e d 
w i t h J o h n M e h e g a n . 

Mimi Clar i s 2 3 , has s t u d i e d c l a s s i ­
c a l a n d j a z z p i a n o , a n d m a j o r e d i n 
m u s i c at the U n i v e r s i t y o f C a l i f o r n i a 
at L o s A n g e l e s . S h e was g r a d u a t e d 
w i t h h o n o r s . S h e was r e v i e w e r f o r 
the Los Angeles Times a n d w o r k e d 
as a r e s e a r c h ass is tant o n W a y l a n d 
D . H a n d ' s f o r t h c o m i n g Dictionary 
of American Beliefs and Supersti­
tions. M i s s C l a r ' s a n a l y s i s o f E r r o l l 
G a r n e r w i l l a p p e a r i n a f o r t h c o m i n g 
i ssue . 

Frank Driggs has been d o i n g re­
s e a r c h o n j a z z i n the southwest a n d 
w i l l c o n t r i b u t e a c h a p t e r o n that area 
to a f o r t h c o m i n g h i s t o r y of j a z z co-
ed i t ed b y A l b e r t M c C a r t h y a n d N a t 
H e n t o f f to be p u b l i s h e d b y R i n e h a r t 
a n d b y C a s s e l l . 

Studs Terkel r e v i e w s j a z z a n d f o l k 
m u s i c a n d b o o k s f o r the Chicago 
Sun-Times; is h e a r d on W F M T - F M , 
C h i c a g o ; a n d re cent ly p l a y e d a l e a d ­
i n g r o l e i n The View from the Bridge. 

B a s s i s t Bill Crow has w o r k e d w i t h 
G e r r y M u l l i g a n , S t a n G e t z , C l a u d e 
T h o r n h i l l , a n d others . 

Glenn Coulter has w r i t t e n o n j a z z f o r 
i.e., The Cambridge Review a n d h i s 
s t u d y o f B i l l i e H o l i d a y w i l l be p a r t o f 
a f o r t h c o m i n g a n t h o l o g y o n j a z z f o r 
the O x f o r d U n i v e r s i t y press ed i t ed 
b y M a r t i n W i l l i a m s . 

Stanley Dance has been w r i t i n g about 
j a z z ( a n d s u p e r v i s i n g i ts r e c o r d i n g ) 
i n a n d f r o m B r i t a i n s ince the ' t h i r t i e s . 
H i s " L i g h t l y a n d P o l i t e l y " a p p e a r s 
m o n t h l y i n The Jazz Journal 
( L o n d o n ) . 

Larry Gushee, c u r r e n t l y s t u d y i n g 
m u s i c at Y a l e , is a s a x o p h o n i s t a n d 
l o n g - t i m e s tudent o f j a z z . 

Andre Hodeir is the a u t h o r o f Jazz: 
Its Evolution and Essence ( G r o v e 
P r e s s ) , a n i m p o r t a n t b o o k of m u s i c a l 
a n a l y s i s . H e is a j a z z c o m p o s e r a n d 
a r r a n g e r ; heads h i s o w n e x p e r i m e n ­
t a l u n i t i n P a r i s ; has a p p e a r e d at 
s e v e r a l E u r o p e a n j a z z f e s t i v a l s ; a n d 
h i s Around The Blues was p e r f o r m e d 
b y the M o d e r n J a z z Q u a r t e t a n d the 
M o n t e r e y F e s t i v a l S y m p h o n y at t h i s 
y e a r ' s first M o n t e r e y J a z z F e s t i v a l . 
H o d e i r has w o r k e d as a p r o f e s s i o n a l 
m u s i c i a n ; was t r a i n e d at the P a r i s 
C o n s e r v a t o r y o f M u s i c ; a n d has done 
c o n s i d e r a b l e w r i t i n g f o r F r e n c h films. 

Hsio Wen Shih, a n a r c h i t e c t a n d ex­
p e r t i n acoust i cs , is a s tudent o f the 
m u s i c o f m a n y c u l t u r e s . 

Guy Waterman is 26 , has w o r k e d 
as a p r o f e s s i o n a l p i a n i s t a n d w r o t e 
two ar t i c l e s o n r a g t i m e f o r The 
Record Changer. H e i s a n e c o n o m i s t 
w i t h the C h a m b e r of C o m m e r c e o f 
the U n i t e d States . 

P i a n i s t Dick Wellstood ( w h o s h o u l d 
be a m e m b e r o f the N e w Y o r k b a r 
b y the t i m e t h i s i s i n p r i n t ) m a d e 
h i s p r o f e s s i o n a l debut w i t h B o b W i l ­
b e r i n 1946 , has w o r k e d w i t h J i m m y 
A r c h e y , R o y E l d r i d g e , g i g g e d w i t h 
S i d n e y Bechet , R e x S t e w a r t , R e d A l l e n 
a n d m a n y o thers . H e i s a l o n g - t i m e 
student o f " s t r i d e " p i a n o i n a l l its 
m a n i f e s t a t i o n s . 
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TOMMY DORSEY 
Y E S INDEED! 

T O M M Y 
D O R S E Y 
AND HIS 

ORCHESTRA 

The great Dorsey group of the 
late 1930s and early 40s playing 
t h e i r biggest h i t s . F e a t u r i n g 
Frank Sinatra , B u n n y Berigan, 
Jo Stafford wi th The P ied Pipers . 
12 selections, inc lud ing Marie, 
Star Dust, I'll Never Smile Again, 
Song of India, Opus No. 1. 

••*•*•*••*•****••• 
GLENN MILLER 

M i l l e r ' s best, inc lud ing Moon¬
light Serenade, In the Mood, Tux¬
edo Junction, String of Pearls, 
American Patrol, Little Brown 
Jug, St. Louis Blues, Pennsylvania 
6-5000, (I've Got a Gal in) Kala­
mazoo, Boulder Bluff, Farewell 
Blues, King Porter Stomp. 

BENNY GOODMAN 
The K i n g , his band and Quartet, 
at their swinging best i n 11 
masterpieces; with K r u p a , Hamp¬
ton, etc. Sing Sing Sing, One 
o'Clock Jump, And the Angels 
Sing, Stompin' at the Savoy, King 
Porters Stomp, Bugle Call Rag, 
etc. The original versions. 

DUKE ELLINGTON 
D u k e ' s a l l - t i m e best b a n d , 
1940-42, w i th Hodges, Webster , 
B lanton , Stewart, W i l l i a m s , Car­
ney, Ivie Anderson , Herb Jeffries. 
16 tunes, inc lud ing "A" Train, 
I Got It Bad, Perdido, Cotton Tail, 
Main Stem, Blue Serge, Flaming 
Sword, Rocks in My Bed. 

ARTIE SHAW 
A R T I E S H A V V ^ 

M O O N G L O W 

Shaw's two most successful big 
bands i n 12 history-making hits 
recorded i n 1938-43. Includes 
Begin the Beguine, Nightmare, 
Frenesi, Star Dust, Dancing in the 
Dark, Temptation, Indian Love 
Call, All the Things You Are, 
Serenade to a Savage, etc. 
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s a v i n g . M o r e o v e r , o n c e a n d f o r a l l , i t takes b e w i l d e r m e n t o u t o f 
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T H E R C A VICTOR P O P U L A R A L B U M C L U B P IS -12 
c/o Book-of-the-Month Club, Inc., 345 Hudson Street, New York 14, N. Y. 
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Here's a distinguished 

sampling of the last ­

i n g l y great n e w jazz 

to be found in the ex­

tensive Riverside c a t a ­

l o g u e : LPs y o u ' l l be 

listening to for a long, 

l o n g time . . . 

CHET BAKER, 
standards by 
star. (12-2781 

Sings: 12 great 
the West Coast 

M a x , 
R o a c h 

DH ds, 

THELONIOUS in Action: 
Monk's quartet recorded at 
the 5 Spot Cafe. (12-262,1 

ALABAMA CONCERTO: unique 
new compos i t i on , featur ing 
Cannonball Adderley. (12-276) 

M A X R O A C H Qu in te t : the 
great drummer s swinging new 
group. (12-280) 


