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THE J A Z Z REVIEW is a monthly edited by Nat Hentoff and Martin Williams. 

THE J A Z Z REVIEW covers all schools and styles of jazz. It is written for listeners and 
musicians (professional and amateur) who have felt a need for a publication that deals 
with jazz on a level other than that of a "fan" or news magazine. 

T H E J A Z Z REVIEW is a forum for musicians, musicologists, critics, historians and 
specialists in fields like psychology and sociology who have contributions toward the fur­
ther and deeper appreciation of jazz by listeners and jazzmen. 

THE J A Z Z REVIEW has the largest staff of contributing reviewers and critics of any 
jazz publication. The editors do not - and in fact, could not - impose their views on any 
contributor. This magazine is not a single channel for any one person or school. A wide 
range of opinions is represented - opinions of qualified writers. 

T H E J A Z Z REVIEW'S contributors include Gunther Schuller, Frank Driggs, Mimi Clar, 
William Russo, Dick Katz, Glenn Coulter, Bob Brookmeyer, George Russell, Bill Crow, 
Larry Gushee, Art Farmer, Guy Waterman, Hsio Wen Shih, Orrin Keepnews, Benny 
Green, Andre Hodeir, Bob Wilber, Dick Wellstood, Stanley Dance, Julian Adderley, 
Ralph Berton, Joachim Berendt, Horst Lippmann, Arrigo Polillo, Tupper Saussy, and 
others. 

THE J A Z Z REVIEWS coverage of books and records includes both new releases and 
those previously issued but worth re-examination. The same recording, for example, 
may be reviewed by more than one reviewer in more than one issue. 

T H E J A Z Z REVIEW'S regular features include Reconsiderations of celebrated record­
ings; selections of blues lyrics; and Jazz in Print (a critical report on the press) by Nat 
Hentoff. 
T H E J A Z Z REVIEW'S initial issues have included analyses of Sonny Rollins and Theolo-
nious Monk by Gunther Schuller; the stories of Walter Page and Buddy Tate as told by 
them to Frank Driggs; a continuing series by Mimi Clar on The Negro Church: Its Influ­
ence on Modern Jazz; an appraisal of the Count Basie band by Andre Hodeir; the first 
analytical study of the music of Errol l Garner - by Mimi Clar - to have appeared in 
print; reviews in depth and at length of the work of Miles Davis, Billie Holiday, John 
Lewis, Horace Silver, Jimmy Giuffre, King Oliver, Blind Lemon Jefferson, Jimmy 
Rushing, Mudd yWaters,MuggsySpanier, Louis Armstrong, Duke Ellington, Jelly Roll 
Morton, Willie "The Lion" Smith, and many others. There have also been interviews 
with Miles Davis, Garvin Bushell, and John Coltrane. 

THE J A Z Z REVIEW will print the work of internationally known musicians and writers, 
but will also introduce - as it already has - several new names in jazz criticism and 
historiography who have new insights. 
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Du Cote de Chez Basie 

An Appraisal of the Count Bash 

by Andre Hodeir 
I t h a s t a k e n m o r e t h a n t w e n t y 

years f o r C o u n t B a s i e ' s o r c h e s t r a to 
deve l op i ts s ty le . T h a t i s n ' t so l o n g . 
M a n y o thers , n o lesser m u s i c i a n s , 
never got that f a r . 

I f we c o m p a r e B a s i e ' s p r e - w a r rec­
o r d s to h i s recent ones, a sh i f t i n 
the center o f interest is o b v i o u s . 
L e s t e r Y o u n g , B u c k C l a y t o n , D i c k i e 
W e l l s , H a r r y E d i s o n , a n d H e r s h e l 
E v a n s h e l d o u r interest t h e n ; n o w 
we l i s t e n to the o r c h e s t r a as a w h o l e . 
W o r k s l i k e Doggin Around a n d 
Swinging the Blues, d a z z l i n g s t r i n g s 
o f so los w i t h the ensemble a p p e a r i n g 
o n l y i n i n t r o d u c t i o n a n d s u p p o r t , no t 
f o r i ts o w n sake , h a v e been r e p l a c e d 
b v a m o r e Durel 'v o r c h e s t r a l concep ­
t i o n w h i c h i s m o s t h i g h l y d e v e l o p e d 
i n the fine F r a n k F o s t e r a r r a n g e ­
ment Shiny Stockings. N o w the so lo 
has b e c o m e a n i n l a y f i r m l y set i n the 
a r r a n g e m e n t - i t seems c a l l e d u o b v 
the a r r a n g e m e n t r a t h e r t h a n c r e a t i n g 
it t h o u g h i t i s a c t u a l l v not so w e l l 
i n t e g r a t e d as the best so los b y 
C o o t i e H o d s e s o r R is rard w i t h 
E l l i n g t o n . ' 

T h e q u a l i t y o f the so los t h e m ­
selves, let ' s a d m i t i t , doesn ' t j u s t i f y 
ser i ous s t u d y o f the B a s i e o r c h e s t r a . 
B u t that i n i t se l f suggests a q u e s t i o n 
that l i es o n the b o r d e r o f m y s t e r y . 
T h e q u e s t i o n i s t h i s : h o w c a n twe lve 
m e n ( l e a v i n g out the r h y t h m sec t i on ) 
three -quar te rs o f w h o m c a n n o t p l a y 
a s w i n g i n g so l o , c o m b i n e to become 
the m o s t m a g n i f i c e n t w i n d sec t i on , 
a n d the m o s t s w i n g i n g one , i n the 
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h i s t o r y o f j a z z ? H o w c a n X the s a x o ­
p h o n i s t o r Y the t r o m b o n i s t p r o v e 
i n one so lo t h a t he is i n c a p a b l e o f 
p r o j e c t i n g the r h y t h m i c e x c i t e m e n t 
that a l l great j a z z m e n b r e a t h e ( a n d 
w h i c h H a m p t o n a n d J a c q u e t , despi te 
t h e i r l i m i t e d i n v e n t i o n , have f o r g e d 
i n t o a t o o l f o r c r e a t i o n ) a n d five 
m i n u t e s l a te r , i n the c o m p a n y of o t h e r 
X s a n d Y s , s u d d e n l y c o m e to l i f e i n 
a n e x t r a o r d i n a r i l y s w i n g i n g ensem­
b l e ? 

T H E MASSIVE P H R A S E 

B a s i e a n d h i s a r r a n g e r s seem rec ­
o n c i l e d to a s c h i s m i n f o r m , i f not 
a c t u a l l y i n s t y l e ; t h e i r c o n c e p t i o n i s 
based o n a p e r e n n i a l c ont ras t be­
tween t w o w o r l d s . P h r a s e s s c o r e d f o r 
b i g b a n d ensembles have a l w a y s been 
t a i l o r e d d i f f e r e n t l y f r o m those that 
so lo is ts p l a y ; a n d a r r a n g e r s h a v e a l ­
w a y s h a d to t r y to b r i d g e the g a p -
s o m e t i m e s g o i n g as f a r as to s core 
h a r m o n i z e d v e r s i o n s o f f a m o u s so los 
( t h o u g h t h i s o n l y w o r k e d f o r the 
se c t i on o f the o r i g i n a l so lo i n s t r u ­
ment a n d never h e l p e d the w r i t i n g o f 
t u t t i ) . T h e present B a s i e b a n d shows 
its o r i g i n a l i t y b y g o i n g i n exac t l y the 
o p p o s i t e d i r e c t i o n , w h i c h a p p e a r s i n 
t h e i r best a r r a n g e m e n t s — I m i g h t a l ­
m o s t say the o n l y g o o d a r r a n g e m e n t s 
i n t h e i r b o o k . Shiny Stockings, a f ter 
a l a b o r e d o p e n i n g e x p l o i t s to the 
u l t i m a t e the stat ic q u a l i t y o f the 

o r c h e s t r a — u s i n g the seven brass a n d 
five s a x o p h o n e s , t h r o u g h o u t the c los ­
i n g ensemble , as one s i n g l e w i n d 
sec t i on . 

T w o fac tors w o r k together to re ­
i n f o r c e the i m p r e s s i o n o f l a c k o f 
m o t i o n — I m i g h t a lmos t say o f i m ­
m o b i l i t y ; the c h o i c e o f t e m p o a n d 
the d e n s i t y o f the w r i t i n g . T h e t e m p o 
is h a r d to p i n d o w n : i t l ies be tween 
m e d i u m s l ow a n d s l ow . B u t the t e m p o 
( J = 68 ) p e r m i t s a perfect b a l a n c e o f 

the t r i p l e t s a n d t e r n a r y figures, some­
t imes s y n c o p a t e d , w h i c h B a s i e never 
gave up , a n d w h i c h h i s in f luence has 
done m u c h to restore to a p l a c e o f 
h o n o u r i n m o d e r n j a z z . T h e s t r o n g 
two-beat pu lse also he lps to r e i n f o r c e 
the stat ic q u a l i t y . O v e r th i s f o u n d a ­
t i o n the p h r a s i n g c o u l d not a v o i d be­
i n g open a n d a i r y i n i ts h o r i z o n t a l 
u n f o l d i n g n o r t i g h t a n d dense i n its 
v e r t i c a l v o i c i n g . A n d the so lo i s t m u s t 
free h i m s e l f o f t h i s s t r a i g h t - j a c k e t 
a n d m a k e a t r y f o r greater m o b i l i t y 
b y j u m p i n g i n t o d o u b l e t i m e i n a 
s e e m i n g d e n i a l o f the i n f r a - s t r u c t u r e . 
T h e resul t is a n abso lute contras t . 

S t i l l , let 's t r y to i m a g i n e a s w a p . 
W o u l d the p h r a s e that F o s t e r gave 
to a l l the w i n d i n s t r u m e n t s , w h i c h 
they c a r v e out so nea t ly , s o u n d l i k e 
g o o d j a z z i f i t were p l a y e d b y a 
s o l o i s t ? A b s o l u t e l y n o t ! W i t h o u t its 
spec i f i c g r a v i t y i t loses its f u l l m e a n ­
i n g , a n d that w e i g h t can ' t be p r o ­
d u c e d b y less than ten o r twelve 
h o r n s . It w o u l d seem feather -we ight 
w i t h even three brass a n d three saxes. 

T H E J A Z Z R E V I E W 



Orchestra 

It deserves to be c a l l e d the massive 
phrase. 

H e r e we have esthet ic e v i d e n c e that 
f orces us to r e - e x a m i n e the m e r i t s o f 
the b i g - b a n d c o n c e p t i o n s o f K e n t o n ' s 
b a n d ( B i l l H o l m a n ' s ) a n d the c u r ­
rent E l l i n g t o n b a n d ( B i l l y S t r a y -
h o r n ' s ) w h i c h are s t i l l i n the e x p e r i ­
m e n t a l stage, a n d w h i c h have never 
m a n a g e d , to m y k n o w l e d g e , a c o m ­
plete t e c h n i c a l a n d esthetic success. 
C o n t r a p u n t a l w r i t i n g f o r b i g b a n d s , 
e s pec ia l l y w h e n s u c h w r i t i n g reduces 
the spec i f i c g r a v i t y o f the w i n d i n ­
s t r u m e n t s , a n d there fore d i l u t e s the 
p h r a s e i n s t e a d of d e n s i f y i n g i t , c a n 
a l r e a d y be c o n s i d e r e d a dead -end 
c o n d e m n e d b y h i s t o r y , as m u c h as the 
o l d f a s h i o n e d s c o r i n g " b y s e c t i o n s " . 
T h a t k i n d o f c o u n t e r p o i n t has n o 
p lace , i t seems, except i n m i d d l e -
s i z e d ( s i x to ten h o r n s ) g r o u p s ; the 
b i g b a n d s h o u l d c o n c e n t r a t e o n the 
m a s s i v e p h r a s e , t h o u g h a n i n t e r m e d i ­
ate s o l u t i o n is poss ib l e f o r b a n d s that 
c a n be b r o k e n d o w n i n t o severa l 
s m a l l e r g r o u p s o f m u s i c i a n s i n c o n ­
trast to the ensemble . T h a t was the 
s o l u t i o n o f the seventeenth c e n t u r y 
I t a l i a n c o m p o s e r s i n t h e i r "Concert] 
G r o s s i " , adopted by E l l i n g t o n , h o w ­
ever t i m i d l y , i n Jam-a-Ditty. 

CIVIL SERVICE SWING 

T h e idea o f the m a s s i v e p h r a s e 
suggests the a n s w e r to o u r o r i g i n a l 
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q u e s t i o n . T h e m u s i c i a n s i n B a s i e ' s 
o r c h e s t r a , u n q u e s t i o n a b l y v i c t i m s of 
de f i c i ency i n r h y t h m i c i m a g i n a t i o n 
( that 's t r u e of m o s t o f t h e m a n y w a y ) , 
w h o s w i n g o n l y m o d e r a t e l y i n so lo , 
are per f e c t l y c a p a b l e o f performing 
a c c u r a t e l y a d i f f erent k i n d o f p h r a s e 
w h e n they h a v e been c o n d i t i o n e d b y 
m a n y r e p e t i t i o n s a n d they m a n a g e to 
p r o d u c e a n e a r l y m e c h a n i c a l sur fa ce . 
W h o h a s not been s t r u c k b y the 
s m o o t h o p e r a t i o n o f the B a s i e o r ­
c h e s t r a , that j a z z m a c h i n e — the 
p h r a s e i s not n e w , b u t have we a b ­
s o r b e d i t s h u m a n m e a n i n g ? — w h i c h 
c a n p r o d u c e intense s w i n g , n i g h t after 
n i g h t , b u t a l w a y s the same a m o u n t 
w i t h o u t ever e x c e e d i n g i t s e l f ? A l l 
s i gns o f o r i g i n a l i t y , o f f reshness , o f 
d i s c o v e r y m u s t take a b a c k seat i n 
the l i f e o f these m u s i c i a n s w h e n they 
p l a y n e a r l y the same t h i n g s e v e r y 
t i m e . T o p l a c e the same accent i n the 
same passage w i t h the same f o r ce i n 
the same context i s a j o b f o r .super-
c i v i l - s e r v a n t s w i t h a p a t i e n c e a n d a 
p a s s i v i t y that r i v a l s that o f s y m p h o n y 
o r c h e s t r a m u s i c i a n s . ( B u t r e a l l y they 
go f u r t h e r : w h o e v e r h e a r d a s y m ­
p h o n y o r c h e s t r a that d i d n ' t have a 
more v a r i e d r e p e r t o r y t h a n C o u n t 
B a s i e ? ) I n sp i te o f the g e n e r a l l y 
accepted i d e a that a j a z z m a n m u s t 
be s o m e h o w a creator j a zz now has 
m u s i c i a n s w h o are p u r e l y p e r f o r m e r s 
w h o are nevertheless g e n u i n e jazz¬
men. 

I f ' they c a n s w i n g then they m u s t 
be j a z z m e n , n o one c a n d e n y that . 
B u t i f they h a v e n o creative p o w e r s 
t h e n , h o w e v e r m u c h they s w i n g , the 
w h o l e q u e s t i o n i s open a g a i n . I t h i n k 
that ' s the w r o n g a p p r o a c h . T o say 
c r e a t i o n i s to say c h a n g e , e x p e r i e n c e , 
sor t i es i n t o the u n k n o w n . N o n e o f 
that a m o n g the B a s i e m u s i c i a n s : they 
l i v e i n f r o z e n p e r f e c t i o n , a l w a y s the 
same. B u t d i d they create that per ­
f e c t i o n ? N o m o r e t h a n the m a s o n 
creates the b u i l d i n g . T h e y d i d n ' t 
t h i n k i t u p t h e m s e l v e s : s o m e b o d y , the 
a r r a n g e r , d i d t h a t ; a n d B a s i e ' s c a r e ­
f u l s u p e r v i s i o n p l a y e d a p e r h a p s 
e q u a l p a r t . P r o b a b l y a l l the w o r k was 
d o n e i n a d v a n c e , a n d the first p u b l i c 
p e r f o r m a n c e was as finished as the 
latest . 

F r o m there o n the m u s i c i a n s j u s t 
perform, l i k e t h e i r s y m p h o n i c c o l ­
leagues . T h e r e ' s o n l y one d i f f erence 
be tween the w o r k of a B a s i e r e e d m a n 
a n d a c o r n e t i s t i n the o r ches t re de l a 
S u i s s e R o m a n d e : the la t ter " r e c r e ­
a t e s " D e b u s s y a c c o r d i n g to the m e n ­
t a l p i c t u r e o f E r n e s t A n s e r m e t w h i l e 
the f o r m e r recreates w o r k s o f F r a n k 
F o s t e r o r E r n i e W i l k i n s u n d e r the 
g u i d a n c e o f B a s i e a n d h i s a r r a n g e r s . 

T h a t g u i d a n c e u n d o u b t e d l y m u s t be 
s t r i c t a n d d e f i n i t e ; o u r m a n is left 
w i t h n o r o o m f o r i n i t i a t i v e . H e has 

to m a k e s w i n g t h r o u g h someone else's 
ideas a n d s e n s i b i l i t y , l i k e w e a r i n g a 
u n i f o r m — n o t jus t a t u n i c but a coat 
o f a r m o u r o r a d i v i n g s u i t : he can ' t 
be r e c o g n i z e d as a n i n d i v i d u a l 
t h r o u g h i t . H e i s c o n s e c r a t e d to the 
a n o n y m o u s a n d endless r e p e t i t i o n o f 
the same p ieces w i t h the same effects 
e v e r y n i g h t , a n d every n i g h t he p u t s 
o n the s a m e u n i f o r m l i k e a n ac to r 
m a k i n g up f o r the t h o u s a n d t h per ­
f o r m a n c e o f the same p a r t . O f c o u r s e 
s p o n t a n e i t y has no p lace i n t h i s l i f e : 
the j o b comes first. The job of swing­
ing! T h e r e are p a r a d o x e s i n j a z z , t o o . 

FORCES H E L D IN R E S E R V E 

O f c o u r s e t h i s i s n o t a n a t t empt 
to m a k e l i g h t o f i n s t r u m e n t a l i s t s w h o 
w o r k at s u c h a h i g h l e v e l o f j a z z a n d 
of m u s i c . O n l y p e r f o r m e r s , b u t w h a t 
p e r f o r m e r s ! T h e e x t r a o r d i n a r y p r e ­
c i s i o n o f Shiny Stockings c a n o n l y 
be the w o r k of mas te r c r a f t s m e n . B u t 
the even m o r e e x t r a o r d i n a r y i d e a be­
h i n d t h e m , the a s t o n i s h i n g l y m o d e r n 
w o r k , so r e s t r a i n e d i n e x p r e s s i o n , 
m u s t be c r e d i t e d to F r a n k F o s t e r 
( a n d p e r h a p s also to B a s i e ) . H e r e 
B a s i e ' s b a n d b r e a k s t h r o u g h f r o m 
n e o - c l a s s i c i s m to h a m m e r o n the d o o r 
o f m o d e r n j a z z . T h i s f o r ce h e l d i n 
reserve was b o r n i n 1 9 5 0 i n " c o o l " 
j a z z : w i t h o u t th i s the first t r e m o l o 
o f the w i n d s w o u l d have been p l a y e d 
for te , as i n " h o t " e x p r e s s i o n i s m , a n d 
we w o u l d have lost the final i m p r e s ­
s i o n of a g r a d u a l b u t effective l o o s e n ­
i n g o f the a c c u m u l a t e d e n e r g y . 

T h o u g h he i s g e n u i n e l y c r e a t i v e 
w i t h p e n a n d m a n u s c r i p t , F r a n k 
F o s t e r s h o w e d l i t t l e d a r i n g w h e n he 
so l oed w i t h B a s i e ' s o r c h e s t r a d u r i n g 
a recent stay at B i r d l a n d . T h e c i v i l 
s e rv i ce j o b - h o l d i n g a t t i tude i n the 
b a n d has in fec ted a l l the so lo is ts ex­
cept J o e N e w m a n a n d T h a d J o n e s . 
N o t o n l y d o the so lo is ts r a r e l y t r y 
to d o s o m e t h i n g n e w , b u t even w o r s e 
they are so c a r e f u l to a v o i d r i s k s they 
a r e sat i s f i ed w i t h the m e d i o c r e . T o 
h e a r so los repeated note f o r note 
o v e r a n d o v e r seems a n i n s u l t f r o m 
s u c h a fine b a n d . T h e n too J o e W i l ­
l i a m s seems to have per fec ted the a r t 
o f r o u t i n e i n t e r p r e t a t i o n . T h e r e i s 
n o t h i n g m o r e l i k e h i s p e r f o r m a n c e o f 
Every Day t o n i g h t t h a n last n i g h t ' s 
p e r f o r m a n c e , unless i t ' s the one he is 
g o i n g to do t o m o r r o w n i g h t . T h e 
m o s t o b v i o u s l y spontaneous touches 
i n Every Day, l i k e a t o u c h of h o a r s e ­
ness o n the w o r d " m e " i n h i s f o u r t h 
c h o r u s , r e a p p e a r e v e r y d a y w i t h 
d e a d l y sameness . J o e W i l l i a m s , a 
m o d e l B a s i e assoc iate , seems to s i n g 
o n l y to r e p r o d u c e h i s r e c o r d s . C l o s e 
y o u r e y e s — q u i c k , i s i t W i l l i a m s i n 
p e r s o n o r is i t the r e c o r d s p i n n i n g ? 

B u t h e ' l l get a l o n g ; he has a great 
d e a l o f ta lent , a n d y o u don ' t get bored 
w i t h that . 

A p p a r e n t l y Bas ie ' s orchestra has 
t r o u b l e finding new w o r k s to a d d to 
the b o o k . P e r f e c t i o n o f style is a 
h a r d t h i n g to m a i n t a i n ; i t depends 
o n m a n y c i r c u m s t a n c e s , a n d besides 
the w o r k s are not the w o r k of a 
s i n g l e p e r s o n . B u t per fec t i on of style 
is the m o s t i m p o r t a n t t h i n g . T h e cur ­
rent b o o k is not a l l o n the same level . 
S o m e pieces are r e a l l y b a d , l i k e April 
in Paris, w h i c h i s Bas ie ' s biggest 
c o m m e r c i a l success s ince Every Day, 
b u t w h i c h has n o m u s i c a l m e r i t . It 
is s a d that the u s u a l l y d i g n i f i e d Bas ie , 
one m u s t a d m i r e h i s s m i l i n g com­
p o s u r e , a l l o w s h i m s e l f , w h i l e p l a y i n g 
a " b a l l a d " o n w h i c h the arrangement 
does not fit the theme , n o r the theme 
h i s o r c h e s t r a , to flatter the p u b l i c : i t ' s 
h a r d to see the p o i n t of, l i k e L o u i s 
A r m s t r o n g , r e - d o i n g " o n e m o r e once " 
the last b a r s of an a r r a n g e m e n t , an 
u n w o r t h y t r i c k . L e t us h o p e that the 
C o u n t w i l l g i v e u p s u c h easy empty 
s u c c e s s e s — a n d that he w i l l a g a i n p r o ­
g r a m h i s p e r f o r m a n c e s as se r i ous ly 
as he d i d d u r i n g h i s last P a r i s i a n 
v i s i t i n O c t o b e r 1956 . 

A t the r i s k o f m o n o t o n y , let me 
repeat that B a s i e ' s o r c h e s t r a s h o u l d 
o n l y p l a y b lues o r a r r a n g e m e n t s 
s t r o n g l y s a t u r a t e d i n b lues f e e l i n g . 
F r a n c y B o l a n d has w r i t t e n some f o r 
B a s i e , a n d there m u s t be m a n y o t h e r 
a r r a n g e r s w h o d o n ' t feel that the 
b lues are a d e a d letter . P e r h a p s we 
s h o u l d a lso h o p e f o r the e l i m i n a t i o n 
o f fast t e m p o s w h i c h the o r c h e s t r a 
has t r o u b l e i n s u s t a i n i n g : doesn ' t i t 
s w i n g most o n m e d i u m s low pieces 
l i k e Shiny Stockings a n d Every Day? 
T h e best hope o f the B a s i e o r c h e s t r a 
s h o u l d not be to e x t e n d its r a n g e ; 
i t s h o u l d be to take the greatest pos­
s i b l e a d v a n t a g e o f the p o s s i b i l i t i e s 
a v a i l a b l e w i t h i n i ts l i m i t e d r a n g e , 
w i t h i n w h i c h i t has no peer . 

T o expect B a s i e to p r o d u c e the 
m o d e r n b i g b a n d we have a l l been 
a w a i t i n g , a n d w h i c h n e i t h e r S t a n 
K e n t o n n o r D i z z y G i l l e s p i e have g i v e n 
us, w o u l d be a m i s t a k e . T h e C o u n t 
a n d h i s o r c h e s t r a are g i v i n g us a 
m a g n i f i c e n t lesson i n c l a s s i c i s m ; even 
m o r e , they are s t i l l e v o l v i n g a n d even , 
o n a p u r e l y i n s t r u m e n t a l l e v e l , i m ­
p r o v i n g . T h a t i s a u n i q u e s i t u a t i o n . 
T h e r e v i t a l i z a t i o n o f b i g b a n d j azz 
w i l l take p l a c e e l s e w h e r e : w e ' d l i k e 
to bet that the s p i r i t o f D u k e E l l i n g ­
t o n , i n h i b e r n a t i o n n o w f o r f i f teen 
years , w i l l p l a y a m a j o r ro l e . 

(This article is reprinted from 
J a z z - H o t , November, 1957 by per¬
mission of the author and of 
Charles Delaunay, directeur. It is 
translated by Hsio Wen Shih.) 
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A n Afternoon with Miles Davis 

by Nat Hentoff 

D o n H u n * ! c o u r t e s y of C o l u m b i a Records 

M i l e s l i ves i n a r e l a t i v e l y new 
b u i l d i n g o n T e n t h A v e n u e near 5 7 t h 
Street . T h e largest a r e a i n h i s a p a r t ­
ment is the l i v i n g r o o m . L i k e the 
o ther r o o m s , i t is u n c l u t t e r e d . T h e 
f u r n i s h i n g s have been c a r e f u l l y se­
lected a n d are spare . M i l e s has a 
p a r t i c u l a r l i k i n g f o r " g o o d w o o d " 
a n d e x p l a i n s t h e r e b y w h y h i s Down 
Beat p l a q u e s — a n d even h i s F o u r 
Roses A w a r d f r o m the R a n d a l l ' s 
I s l a n d " f e s t i v a l " — a r e a l l d i s p l a y e d . 
H e has a g o o d p i a n o a n d a n ade­
quate non-stereo r e c o r d p l a y e r . 

T h e i d e a o f the a f t e r n o o n — t h e first 
of a ser ies o f o b s e r v a t i o n s by M i l e s 
to be p r i n t e d at r e g u l a r i n t e r v a l s i n 
t h i s m o n t h l y — w a s to p l a y a v a r i e t y 
of r e c o r d i n g s f o r h i m a n d t r a n s c r i b e 
h i s r eac t i ons . T h i s was not a b l i n d ­
f o l d test, f o r w h i l e I find those 
adventures i n skeet s h o o t i n g enter­
t a i n i n g I d o u b t i f thev serve m u c h 
p u r p o s e except t r a n s i t o r y t i t i l l a t i o n . 

F i r s t was B i l l i e H o l i d a y ' s 1937 / 
Must Have That Man w i t h W i l s o n . 
C l a y t o n , G o o d m a n , Y o u n g , G r e e n , 
P a g e a n d J o J o n e s . " I l ove the w a y 
B i l l i e s i n g s , " M i l e s b e g a n . " S h e s ings 
l i k e L e s t e r Y o u n g a n d L o u i s A r m ­
s t r o n g p l a y , but I d o n ' t l i k e a l l that ' s 
g o i n g o n b e h i n d h e r . A l l she needed 
was L e s t e r a n d the r h y t h m . T h e p i a n o 
was a d l i b b i n g w h i l e she was s i n g ­
i n g , w h i c h leads to c on f l i c t , a n d the 
" u i t a r was too l o u d a n d h a d too m u c h 
accent o n every b e a t . " 

M i l e s was a s k e d w h e t h e r he agreed 
w i t h m o s t o f the w r i t e r s o n j a z z that 
the B i l l i e o f 2 0 y e a r s ago was the 
" b e s t " B i l l i e a n d that she i s n o w i n 
d e c l i n e . " I ' d r a t h e r h e a r h e r n o w . 
She ' s become m u c h m o r e m a t u r e . 
S o m e t i m e s v o u c a n s i n e w o r d s everv 
n i g h t f o r five y e a r s a n d a l l o f a 
s u d d e n i t d a w n s o n y o u w h a t the 
s o n e m e a n s I n l a v e d My Funny 
Valentine f o r a l o n g t i m e — a n d d i d n ' t 
l i k e i t a n ( J a H 0 f a s u d d e n it meant 
s o m e t h i n g . S o w i t h B i l l i e , y o u k n o w 
she 's not th ink in r r n o w u / W S M P was " L " ' i " " -<»5 wnai =nc was 
i n 1937 a n d she's p r o b a b l y l e a r n e d 
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m o r e a b o u t d i f f e rent t h i n g s . A n d she 
s t i l l has c o n t r o l , p r o b a b l y m o r e c o n ­
t r o l n o w t h a n t h e n . N o , I d o n ' t t h i n k 
she's i n a d e c l i n e . 

" W h a t I l i k e a b o u t B i l l i e is that 
she s i n g s i t jus t the w a y she hears i t 
a n d that ' s u s u a l l y the w a y best s u i t e d 
f o r h e r . S h e has m o r e f e e l i n g t h a n 
E l l a a n d m o r e e x p e r i e n c e i n l i v i n g 
a c e r t a i n w a y t h a n E l l a . B i l l i e ' s p r e t t y 
w i l d , y o u k n o w . 

" S h e s i n g s w a y b e h i n d the beat 
a n d t h e n she b r i n g s i t u p — h i t t i n g 
r i g h t o n the beat . Y o u c a n p l a y be­
h i n d the beat , but e v e r y once i n a 
w h i l e y o u h a v e to cu t i n t o the r h y t h m 
sec t i on o n the beat a n d that keeps 
e v e r y b o d y together . S i n a t r a does i t 
b y a c c e n t i n g a w o r d . A l o t o f s ingers 
t r y to s i n g l i k e B i l l i e , b u t jus t the 
act o f p l a y i n g b e h i n d the beat doesn ' t 
m a k e i t s o u n d s o u l f u l . 

" I d o n ' t t h i n k t h a t ' g u y s l i k e B u c k 
C l a y t o n are the best p o s s i b l e a c c o m ­
p a n i s t s f o r h e r . I ' d r a t h e r h e a r h e r 
w i t h B o b b y T u c k e r , the p i a n i s t she 
used to h a v e . S h e doesn ' t need a n y 
h o r n s . S h e s o u n d s l i k e one a n y w a y . " 

M i l e s ' r e a c t i o n to C l i f f o r d B r o w n ' s 
Joy Spring as p l a y e d b y the O s c a r 
P e t e r s o n T r i o o n The Modern Jazz 
Quartet and The Oscar Peterson Trio 
at the Opera House ( V e r v e M G - V 
8 2 6 9 ) was i n t e n s e l y negat ive . " O s c a r 
m a k e s m e s i ck because he cop ies 
e v e r y b o d y . H e even h a d to learn h o w 
to p l a y the b lues . E v e r y b o d y k n o w s 
that i f y o u flat a t h i r d , y o u ' r e g o i n g 
to get a b lues s o u n d . H e l e a r n e d that 
a n d r u n s i t i n t o the g r o u n d worse 
t h a n B i l l y T a y l o r . Y 0 u d o n ' t have to 
d o that . 

" N o w take the w a y he p l a y s the 
s o n g . T h a t ' s no t w h a t C l i f f o r d meant . 
H e passes r i g h t o v e r w h a t c a n be done 
w i t h the c h o r d s , " a n d here M i l e s 
d e m o n s t r a t e d o n the p i a n o , as he d i d 
f r e q u e n t l y d u r i n g the a f t e r n o o n . " I t ' s 
m u c h p r e t t i e r i f y o u get i n t o i t a n d 
h e a r the c h o r d w e a v i n g i n a n d out 
l i k e B i l l E v a n s a n d R e d G a r l a n d 
c o u l d d o — i n s t e a d of b e i n g so h e a v y . 
O s c a r i s i a z z v he iazzes u d the tune 
A n d he sure has dev i ces , l i k e c e r t a i n 
scale p a t t e r n s , t h a t he p l a y s a l l the 
t i m e . 

" D o e s he s w i n g h a r d l i k e s ome 
p e o p l e s a y ? I d o n ' t k n o w w h a t 
t h e y m e a n w h e n they say ' s w i n g 
h a r d ' a n y w a y . N e a r l y e v e r y t h i n g he 
p l a y s , he p l a y s w i t h the same degree 
o f f o r ce . H e leaves n o ho les f o r the 
r h y t h m s e c t i o n . T h e o n l y t h i n g I ever 
h e a r d h i m p l a y that I l i k e d was h i s 
f i r s t r e c o r d o f Tenderly. 

" I l ove R a y B r o w n . A s f o r H e r b 
E l l i s , I d o n ' t l i k e that k i n d o f t h i n g 
w i t h g u i t a r o n e v e r y b e a t — u n l e s s 
y o u p l a y i t &e F r e d d i e G r e e n does 
n o w . Y o u l i s t e n a n d y o u ' l l h e a r h o w 
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m u c h G r e e n has l i g h t e n e d h i s s o u n d 
t h r o u g h the years . I f y o u w a n t to see 
h o w i t feels w i t h a h e a v y g u i t a r , get 
up to p l a y s o m e t i m e s w i t h one o f 
t h e m b e h i n d y o u . H e ' l l d r i v e y o u nuts . 

" B a c k to O s c a r . H e p l a y s pre t ty 
g o o d w h e n he p l a y s i n a n A r t T a t u m 
f o r m of b a l l a d a p p r o a c h . A n d I h e a r d 
h i m p l a y some blues once at a 
m e d i u m tempo that s o u n d e d pret ty 
g o o d . B u t f o r p l a y i n g l i k e that w i t h 
a g u i t a r I p r e f e r N a t C o l e . I feel 
t h o u g h that i t ' s a waste to use a 
<*uitar t h i s w a v I f v o u take the g u i t a r 
a n d have h i m p l a y l i n e s — l i n e s l i k e 
G e o r e e R u s s e l l G i l E v a n s o r J o h n 
L e w i s c o u l d m a k e — t h e n a t r i o c a n 
s o u n d w o n d e r f u l . 

T h e next r e c o r d was a t r a c k f r o m 
Kenny Clark Plays Andre Hodeir 
( E p i c L N 3 3 7 6 ) . It was M i l e s ' o w n 
Swing Spring a n d these are H o d e i r ' s 
notes o n the a r r a n g e m e n t : "Swing 
Spring i s a lso t reated as a c a n o n , 
a f ter a n i n t r o d u c t i o n f e a t u r i n g a n 
e l a b o r a t i o n o f the m a i n e lement o f 
the theme , the scale . M a r t i a l S o l a l ' s 
b r i l l i a n t so lo is f o l l o w e d b y a para¬
p h r a s e w i t h i n t e g r a t e d d r u m i m p r o ­
v i s a t i o n s . B o t h A r m a n d M i g i a n i 
( b a r i t o n e sax. ) a n d R o g e r G u e r i n 
( t r u m p e t ) take a shor t s o l o . " 

M i l e s h a d n ' t l o o k e d c a r e f u l l y at 
the l i n e r notes a n d was p u z z l e d f o r 
the first few b a r s . " T h a t ' s m y tune , 
i s n ' t i t ? I f o r g o t a l l a b o u t that tune . 
G o d d a m n ! K e n n y C l a r k e c a n s w i n g , 
c a n ' t h e ? T h a t b o y S o l a l c a n p l a y , 
b u t the p i a n i s t I l i k e i n E u r o p e i s 
B e n g t H a l l b e r g . D a m n ! Y o u k n o w , 
I f o r g o t I w r o t e that . T h a t ' s the w r o n g 
m i d d l e i n the p i a n o s o l o — w h y does 
he do t h a t ? B e c a u s e i t ' s eas ier , I 
suppose . T h e a r r a n g e m e n t i s t e r r i b l e . 
It was n e v e r m e a n t to be l i k e that . 
I t s o u n d s l i k e a t i r e d m o d e r n p a i n t ­
i n g w j t n ske le tons i n i t H e w r i t e s 
p r e t t y g o o d i n spots , b u t he over ­
c r o w d s i t . K e n n y a n d S o l a l save i t 
I t h i n k I ' l l m a k e a n o t h e r r e c o r d of 
t h i s tune It was m e a n t to be just l i k e 

the n i a n o a n d n i r v p d ZtLZTlJt 
l v "itt»« k3r z rrr^ 
a n d w b ™ ™ W n w v n „ 5n thlt 

1P „nrl I n n Tin l ! i At 
W n t H a 1f LTth , t R A 
T W 1 I h A V 1 T i l A 

t i m l " 
M i l e s s tar ted to t a l k a b o u t h i s 

s t r o n g pre fe rence f o r w r i t i n g that 
i s n ' t o v e r c r o w d e d , e s p e c i a l l y over¬
c r o w d e d w i t h c h o r d s . H e f o u n d some 
acetates o f h i s f o r t h c o m i n g C o l u m b i a 
/'orgy and Bess L P w h i c h G i l E v a n s 
h a d a r r a n g e d b u t f o r the s c o r i n g o f 
w h i c h M i l e s h a d m a d e a n u m b e r o f 
sugges t i ons . H e p u t / Love You 
Porgy o n the m a c h i n e . 

" H e a r t h a t passage . W e o n l y used 

D E C E M B E R 

two c h o r d s f o r a l l o f that . A n d i n 
Summertime, there is a l o n g space 
w h e r e we d o n ' t c h a n g e the c h o r d at 
a l l . It jus t doesn ' t have to be c lu t ­
tered u p . " 

F r o m the same V e r v e O p e r a H o u s e 
L P , I p l a y e d the M o d e r n J a z z Q u a r ­
tet 's v e r s i o n o f Now's The Time. " I f 
I were J o h n , " M i l e s b e g a n , " I ' d let 
M i l t p l a y m o r e — t h i n g s h e ' d l i k e to 
get loose o n — a n d then p l a y these 
t h i n g s . It w o u l d be a l l the m o r e effec­
t i ve by cont ras t . Y o u c a n do a lot by 
se t t ing u p f o r c ont ras t . S o m e t i m e s 
I ' l l s tart a set w i t h a b a l l a d . Y o u ' l l be 
s u r p r i s e d at what a n effect that i s . " 

T h e c o n v e r s a t i o n t u r n e d o n p i a n ­
ists . " B o y , I 've sure l e a r n e d a lot 
f r o m B i l l E v a n s . H e p l a y s the p i a n o 
the w a y i t s h o u l d be p l a y e d . H e p l a y s 
a l l k i n d s o f s ca les ; can p l a y i n 5 / 4 ; 
a n d a l l k i n d s o f f antas t i c t h i n g s . 
T h e r e ' s s u c h a d i f ference between h i m 
a n d R e d G a r l a n d w h o m I a lso l i k e a 
l o t . R e d c a r r i e s the r h y t h m , but B i l l 
u n d e r p l a y s , a n d I l i k e that b e t t e r . " 

M i l e s was at the p i a n o a g a i n , i n ­
d u l g i n g one o f h i s p r i m a r y p leasures 
— h e a r i n g w h a t c a n be done w i t h 
v o i c i n g s , b y c h a n g i n g a note , s p r e a d ­
i n g out the c h o r d , r e s h a p i n g i t . " Y o u 
k n o w , y o u c a n p l a y c h o r d s o n every 
note i n the scale . S o m e peop le don ' t 
seem to r ea l i z e that . P e o p l e l i k e B i l l , 
G i l E v a n s a n d G e o r g e R u s s e l l k n o w 
w h a t c a n be d o n e , w h a t the p o s s i ­
b i l i t i e s a r e . " 

M i l e s r e t u r n e d to the M J Q r e c o r d ­
i n g . " J o h n taught a l l o f t h e m , M i l t 
c o u l d n ' t r e a d at a l l , a n d P e r c y h a r d l y . 
A l l J o h n has to d o is let M i l t p l a y 
w i t h j u s t a sketch o f a n a r r a n g e m e n t . 
T h a t ' s what we do a l l the t i m e . I 
never h a v e a n y b o d y w r i t e u p a n y ­
t h i n g too di f f i cult f o r us , because then 
m u s i c i a n s t i g h t e n u p . 

" I l ove the w a y J o h n p l a y s . I 've 
got to get that r e c o r d w h e r e he p l a y s 
b y h i m s e l f . I u s u a l l y d o n ' t b u y j azz 
r e c o r d s . T h e y m a k e me t i r e d a n d de­
pressed . I ' l l b u y A h m a d J a m a l , J o h n 
L e w i s , S o n n y R o l l i n s . C o l t r a n e I h e a r 
e v e r y n i g h t . A n d I l i k e to h e a r the 
t h i n g s that M a x R o a c h w r i t e s h i m ­
self . A d r u m m e r m a k e s a v e r y g o o d 
w r i t e r . H e has a sense o f space a n d 
k n o w s w h a t i t feels l i k e to be p l a y i n g 
a r o u n d a n a r r a n g e m e n t . P h i l l y J o e 
p l a y s t e n o r a n d p i a n o , a n d he 's s tart ­
i n g to w r i t e . " 

T h e t a l k "came to C o l t r a n e . " H e ' s 
been w o r k i n g o n those a r p e g g i o s a n d 
p l a y i n g c h o r d s that l ead i n t o c h o r d s , 
p l a y i n g t h e m fifty d i f f erent w a y s a n d 
p l a y i n g t h e m a l l at once . H e ' s b e g i n ­
n i n g to leave m o r e space except w h e n 
he gets n e r v o u s . T h e r e ' s one frantic-
t e n o r i n P h i l a d e l p h i a , b y the w a y 
J i m m y O l i v e r . " 

T h e n c a m e L o u i s A r m s t r o n g ' s Po­

tato Head Blues of 1927 w i t h L i l 
A r m s t r o n g , K i d O n , J o h n n y D o d d s , 
J o h n n y S t . C y r , B a b y D o d d s . a n d 
Pete B r i g g s o n t u b a . " L o u i s has been 
t h r o u g h a l l k i n d s o f s t y l e s . " M i l e s 
b e g a n . " T h a t ' s g o o d t u b a , by the w a y 

. . Y o u k n o w y o u c a n ' t p l a y a n y ­
t h i n g o n a h o r n that L o u i s h a s n ' t 
p l a y e d — I m e a n even m o d e r n . I l ove 
h i s a p p r o a c h to the t r u m p e t ; he never 
s o u n d s b a d . H e p l a y s o n the beat a n d 
v o u c a n ' t m i s s w h e n v o u n l a v o n the 
b e a t — w i t h f e e l i n g . T h a t ' s a n o t h e r 
p h r a s e f o r s w i n g . I a lso l ove the w a y 
he s i n g s H e a n d B i l l i e never m a d e a 
r e c o r d d i d t h e y 9 " M i l e s was i n ­
f o r m e d they h a d but the m a t e r i a l was 
nanr ir f R i l l ie ' s Thj> Rlup<! Arp 
Brewin7 D e c c a D L 8 7 0 7 ) 

" T h e r e ' s f o r m there , a n d y o u take 
some of those ear ly f o r m s , p l a y it 
t o d a y , a n d t h e y ' d s o u n d g o o d . I a lso 
l i k e a l l those l i t t l e stops i n h i s so lo . 
W e s t o p , but we often let the d r u m s 
l a y out a l together . I f I h a d th i s rec­
o r d , I 'd p lay i t . " 

B e f o r e f o u r b a r s o f A h m a d J a m a l ' s 
But Not for Me o n A r g o L P 6 2 8 , 
M i l e s s a i d h a p p i l y , " T h a t ' s the w a y 
to p l a y the p i a n o . I f I c o u l d p l a y l i k e 
A h m a d a n d B i l l E v a n s c o m b i n e d w i t h 
one h a n d , they c o u l d take the o ther 
off. J a m a l once t o ld me he's been 
p l a y i n g i n n i g h t c l u b s s ince he was 
e leven . L i s t e n to h o w he s l i p s i n t o 
the o ther k e y . Y o u c a n h a r d l y te l l i t ' s 
h a p p e n i n g . H e doesn ' t t h r o w h i s tech­
n i q u e a r o u n d l i k e O s c a r P e t e r s o n . 
T h i n g s flow i n t o a n d out o f each 
other . A n o t h e r reason I l i k e R e d 
G a r l a n d a n d B i l l E v a n s is that w h e n 
thev n l a v a c h o r d thev n l a v a tnund 
m o r e t h a n a c h o r d . 

" L i s t e n to the w a y J a m a l uses 
space . H e lets it go so that y o u c a n 
feel the r h y t h m sec t i on a n d the 
r h y t h m sec t i on c a n feel y o u . It 's not 
c r o w d e d . P a u l C h a m b e r s , i n c i d e n ­
t a l l y , has s tar ted to p l a y a new w a y 
w h e r e b y he c a n so lo a n d a c c o m p a n y 
h i m s e l f at the same t i m e — b y u s i n g 
space w e l l . 

" A h m a d is one o f m y favor i t e s . 
I l i v e u n t i l he m a k e s a n o t h e r r e c o r d . 
I gave G i l E v a n s a c o u p l e o f h i s 
a l b u m s , a n d he d i d n ' t g ive t h e m b a c k . 
R e d G a r l a n d k n e w I l i k e d A h m a d a n d 
at t imes I used to ask h i m to p l a y 
l i k e that . R e d was at h i s best w h e n 
he d i d . B i l l p l a y s a l i t t l e l i k e that but 
he s o u n d s w i l d w h e n he d o e s — a l l 
those l i t t l e s c a l e s . " 

M i l e s b y n o w was b a c k at the 
p i a n o , t a l k i n g w i t h g a t h e r i n g i n t e n s i t y 
about the need f o r m o r e space a n d 
les c h o r d - c l u t t e r i n g i n j a z z . " W h e n 
G i l w r o t e the a r r a n g e m e n t o f / Love 
You, Porgy, he o n l y w r o t e a scale 
f o r m e to p l a y . N o c h o r d s . A n d that 
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o t h e r passage w i t h jus t two c h o r d s 
g i v e s y o u a lot m o r e f r e e d o m a n d 
space to h e a r t h i n g s . I ' ve been l i s t e n ­
i n g to K h a c h a t u r i a n c a r e f u l l y f o r s i x 
m o n t h s n o w a n d the t h i n g that i n ­
t r i g u e s m e a r e a l l those d i f f erent scales 
he uses. B i l l E v a n s k n o w s too w h a t 
c a n be d o n e w i t h scales. A l l c h o r d s , 
a f ter a l l , a r e r e l a t i v e to scales a n d 
c e r t a i n c h o r d s m a k e c e r t a i n scales. I 
w r o t e a tune r e cent ly that ' s m o r e 3 
scale t h a n a l i n e . A n d I was g o i n g 
to w r i t e a b a l l a d f o r C o l t r a n e w i t h 
j u s t t w o c h o r d s . 

" W h e n y o u g o t h i s w a y , y o u c a n go 
o n f o r e v e r . Y o u d o n ' t have to w o r r y 
a b o u t changes a n d y o u c a n d o m o r e 
w i t h the l i n e . It becomes a cha l l enge 
to see h o w m e l o d i c a l l y i n v e n t i v e y o u 
a r e . W h e n y o u ' r e based o n c h o r d s , 
y o u k n o w at the e n d of 3 2 b a r s that 
the c h o r d s have r u n out a n d there ' s 
n o t h i n g to d o but repeat w h a t y o u ' v e 
j u s t d o n e — w i t h v a r i a t i o n s . 

" I t h i n k a m o v e m e n t i n j a z z i s 
b e g i n n i n g a w a y f r o m the c o n v e n ­
t i o n a l s t r i n g o f c h o r d s , a n d a r e t u r n 
to e m p h a s i s o n m e l o d i c r a t h e r t h a n 
h a r m o n i c v a r i a t i o n . T h e r e w i l l be 
f ewer c h o r d s b u t i n f i n i t e p o s s i b i l i t i e s 
as to w h a t to do w i t h t h e m . C l a s s i c a l 
c o m p o s e r s — s o m e of t h e m — h a v e been 
w r i t i n g t h i s w a y f o r y e a r s , b u t j a z z 
m u s i c i a n s s e l d o m have . 

" W h e n I w a n t J . J . J o h n s o n to h e a r 
s o m e t h i n g o r he w a n t s m e to , w e 
p h o n e e a c h o t h e r a n d jus t p l a y the 
m u s i c o n the p h o n e . I d i d that the 
o t h e r d a y w i t h s o m e of the K h a c h a ­
t u r i a n s ca l e s ; t h e y ' r e d i f f erent f r o m 
the u s u a l W e s t e r n scales . T h e n we got 
to t a l k i n g a b o u t l e t t i n g the m e l o d i e s 

a n d scales c a r r y the t u n e . J . J . t o l d 
m e , ' I ' m not g o i n g to w r i t e a n y m o r e 
c h o r d s . ' A n d l o o k at G e o r g e R u s s e l l , 
H i s w r i t i n g i s m o s t l y scales . A f t e r a l l , 
y o u c a n fee l the changes . 

" T h e m u s i c has got ten t h i c k . G u y s 
g i v e m e tunes a n d t h e y ' r e f u l l o f 
c h o r d s . I c a n ' t p l a y t h e m . Y o u k n o w , 
we p l a y My Funny Valentine l i k e 
w i t h a scale a l l the w a y t h r o u g h . " 

T h e next r e c o r d was Ruby, My 
Dear w i t h T h e l o n i o u s M o n k , C o l e m a n 
H a w k i n s , W i l b u r W a r e a n d A r t B l a k e y 
( f r o m Monk's Music, R i v e r s i d e R L P 
1 2 - 2 4 2 ) . 

" I l e a r n e d h o w to p l a y b a l l a d s f r o m 
C o l e m a n H a w k i n s . H e p l a y s a l l the 
c h o r d s a n d y o u c a n s t i l l h e a r the 
b a l l a d . W h o ' s p l a y i n g bass? H e 
doesn ' t k n o w that tune . A s f o r the 
p e r f o r m a n c e as a w h o l e , the tune 
w a s n ' t m e a n t to be p l a y e d that w a y . 
I guess H a w k i n s figured that w i t h 
y o u n g cats , he s h o u l d p l a y ' y o u n g - ' 
I t ' s a v e r y pre t ty b a l l a d a n d s h o u l d 
be p l a y e d jus t even . T h i s w a y y o u 
c a n ' t h e a r i t the w a v i t i s - I ' d d a v 
i t m o r e flowing. M o n k w r i t e s s u c h 
Drettv m e l o d i e s a n d then screws t h e m 
u p . 

" Y o u h a v e to go d o w n to h e a r h i m 
to r e a l l y a p p r e c i a t e w h a t he 's d o i n g . 
I ' d l i k e to m a k e a n a l b u m of h i s tunes 
i f I c a n ever get h i m u p h e r e . 

" M o n k has r e a l l y h e l p e d m e . W h e n 
I c a m e to N e w Y o r k , he t a u g h t m e 
c h o r d s a n d h i s tunes . A m a i n i n ­
fluence he has been t h r o u g h the y e a r s 
has to d o w i t h g i v i n g m u s i c i a n s m o r e 
f r e e d o m . T h e y feel that i f M o n k c a n 
do w h a t he does, they c a n . M o n k h a s 
been u s i n g space f o r a l o n g t i m e . 

" T h e t h i n g t h a t M o n k m u s t r ea l i z e 
i s that he c a n ' t get e v e r y b o d y to p l a y 
h i s songs r i g h t . C o l t r a n e , M i l t J a c k ­
s o n a n d m a y b e L u c k y T h o m p s o n are 
the o n l y ones I k n o w that c a n get that 
f e e l i n g out o f h i s songs that he c a n . 
A n d he needs d r u m m e r s l i k e D e n z i l 
Best , B l a k e y , S h a d o w , R o y H a y n e s , 
a n d P h i l l y . 

" I l ove the w a y M o n k p l a y s a n d 
w r i t e s , b u t I c a n ' t s t a n d h i m b e h i n d 
m e . H e doesn ' t g i v e y o u a n y s u p p o r t . " 

T h e final r e c o r d was Bess ie S m i t h ' s 
Young Woman's Blues, 1926 , w i t h 
F l e t c h e r H e n d e r s o n , J o e S m i t h a n d 
B u s t e r B a i l e y . 

" L i s t e n to J o e S m i t h ' s tone . H e ' s 
got s ome f e e l i n g to i t . " M i l e s l a u g h e d 
w h i l e l i s t e n i n g to the l y r i c s (c.f. the 
first i ssue o f The Jazz Review). 
" T h e y ' r e p r e t t y h i p . T h i s is the first 
t i m e I 've h e a r d t h i s r e c o r d . I h a v e n ' t 
h e a r d m u c h of B e s s i e , b u t I l i k e her 
e v e r y t i m e I h e a r h e r . S h e affects m e 
l i k e L e a d b e l l v d i d the w a v some of 
P a u l L a u r e n c e D u n b a r ' s p o e t r y d i d . 
I r e a d h i m once a n d a l m o s t c r i e d . 
T h e N e g r o s o u t h e r n speech. 

" A s f o r those l y r i c s , I k n o w w h a t 
she m e a n s about not b e i n g a h i g h 
y e l l o w a n d b e i n g a % b r o w n o r some­
t h i n g l i k e that . I n those d a y s h i g h 
y e l l o w was as c lose to w h i t e as y o u 
c o u l d get. I t ' s g e t t i n g m o r e a n d m o r e 
m i x e d t h o u g h a n d p r e t t y s o o n w h e n 
y o u c a l l s o m e b o d y a n m.f. , y o u w o n ' t 
k n o w w h a t k i n d to c a l l t h e m . Y o u 
m i g h t h a v e to c a l l t h e m a g reen m.f . 

" I ' d l ove to h a v e a l i t t l e b o y some 
d a y w i t h r e d h a i r , g reen eyes a n d a 
b l a c k f a c e — w h o p l a y s p i a n o l i k e 
A h m a d J a m a l . " 

F T P * 
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Y a n c e y ' s s ty le , W i l l i a m R u s s e l l s a i d , 
" t h e u s u a l e n d i n g , w i t h a n a b r u p t 
m o d u l a t i o n a n d final d i s s o n a n c e , n e e d 
not s u r p r i s e a n y o n e w h o r e m e m b e r s 
that N e g r o i m p r o v i s e d f o l k m u s i c 
has n o fixed b e g i n n i n g n o r de f in i te 
e n d , a n d i t s f o r m a l l e n g t h o f n o m o r e 
c o n s e q u e n c e t h a n the t i t l e . S u c h a 
d a n c e as Yancey Stomp [The Fives] 
c o u l d p r o b a b l y go o n a l l n i g h t w i t h ­
out decrease i n e f fect iveness . " F o r m , 
i n o ther w o r d s , is a q u e s t i o n o f 
l e n g t h a n d l e n g t h i s a l m o s t e n t i r e l y 
a m a t t e r o f the e m o t i o n a l c l i m a t e of 
the m o m e n t w h i c h m a y even be i n ­
d i c a t e d o n a p h y s i c a l l eve l . 

H o w e v e r , w r i t i n g at a b o u t the same 
t i m e , R u s s e l l c o u l d p r a i s e M e a d e 
" L u x " L e w i s ' s Bass on Top o n the 
bas is o f i ts " m o t i v a l d e v e l o p m e n t . " 
" T h e g e r m m o t i v e i tse l f is d e r i v e d 
f r o m the bass a c c o m p a n i m e n t figure. 
It is t r ea ted b y e x t e n s i o n ( c h o r u s 2 ) 
b y d i m i n u t i o n a n d i n v e r s i o n ( c h o r u s 
4 a n d 6 ) t w i s t e d a b o u t u n t i l i ts pos­
s i b i l i t i e s o f e l a b o r a t i o n are s e e m i n g l y 
e x h a u s t e d . F i n a l l y , i n the e l eventh 
c h o r u s there beg ins a l i q u i d a t i o n i n 
w h i c h not o n l y the m e l o d i c but the 
r h y t h m i c m o t i v e a n d a c c o m p a n y i n g 
bass figure, as w e l l , are r e d u c e d to 
t h e i r most essent ia l f e a t u r e s . " 

B e h i n d R u s s e l l ' s first s tatement , o f 
c o u r s e , l i e the " r o m a n t i c " s t a n d a r d s 
o f i m a g i n a t i o n , i n v e n t i v e n e s s , emo­
t i o n a l p r o j e c t i o n , p o w e r , e t c . — e v e n , 
p e r h a p s , o f e n d u r a n c e . B e h i n d h i s 
s e c o n d , " c l a s s i c a l " s t a n d a r d s o f f o r m , 
i n n e r c o h e s i o n , d e v e l o p m e n t , s t r u c ­
t u r e . 

Jimmy Yancey at Home 

T h e s e t w o at t i tudes are not neces­
s a r i l y oppos i tes . It seems to m e that 
one o f Y a n c e y ' s best r e c o r d i n g s is the 
one c a l l e d (after the fact b y the rec ­
o r d c o m p a n y ) How Long #2; i t has 
a d i s c i p l i n e o f f o r m . E a c h c h o r u s is 
based o n a separate a p p r o a c h to the 
s i m p l e e i g h t - b a r b lues m e l o d y , a n d 
the w a y Y a n c e y h a n d l e s the i m p r o v i ­
s a t i o n m a k e s i t c l e a r that h i s u n i t i s 
a p a i r o f c h o r u s e s . T h e first bass 
figure is the " f o u r - b e a t w a l k " ( l i k e 
the one " L u x " L e w i s used i n h i s 
Bear Cat Crawl). A t the t h i r d c h o r u s , 
Y a n c e y b e g i n s a m o r e e l a b o r a t e base 
l i n e , o b v i o u s l y i m p r o v i s e d , as a n i n ­
t egrated response to w h a t he is b u i l d ­
i n g i n h i s t reb le . T h e r i g h t h a n d 
c o n t i n u e s to b u i l d i n c o m p l e x i t y , t h e n 
i n t e n s i o n , a n d b y c h o r u s five t h i s 
t e n s i o n has p r o d u c e d a series o f b y 
n o w s i m p l e t r i l l s a n d the m a i n i m p r o ­
v i s a t i o n is i n the bass l i n e . B y c h o r u s 
e ight , Y a n c e y a b r u p t l y b r e a k s the 
m o o d , descends to the m i d d l e o f the 
k e y b o a r d , decreases h i s d y n a m i c t en ­
s i o n — b u t he has p r e p a r e d f o r t h i s 
descent p r e v i o u s l y b y g r a d u a l l y s i m ­
p l i f y i n g the base l i n e u n t i l he has 
r e d u c e d i t to the figure he b e g a n 
w i t h . A t the e n d , t h i s pens ive m o o d is 
c h a n g e d : the b r i l l i a n t flash of the 
m i d d l e o f the piece r e t u r n s m o m e n ­
t a r i l y to the t reb le , but w i t h the open­
i n g bass figure s o l i d l y a n c h o r i n g the 
u n i t y , a n d the p iece ends suspended 
o n a n o d d - n u m b e r e d c h o r u s w h i c h 
echos the tone he h a d set i n the b e g i n ­
n i n g . T h u s , b y a r e i t e r a t i o n a n d over ­
l a p p i n g of m o t i f s , Y a n c e y m a i n t a i n e d 
a c o n t i n u i t y . 

l'hoto by William Russell 

M y sub jec t is the p r o b l e m of f o r m 
i n e x t e n d e d so los . I b r i n g i t u p be­
cause (as ide f r o m a r a t h e r c lass i c 
bent o f m i n d of m y o w n ) c e r t a i n 
h o r n - m e n have n o w d i r e c t l y f a c e d i t 
a n d i t seems to me that i n the w o r k 
of b o t h M i l e s D a v i s a n d S o n n y R o l ­
l i n s , we h e a r m e n a t t e m p t i n g u n i q u e 
s o l u t i o n s to i t , w i t h a n awareness o f 
c o n t i n u i t y a n d i n n e r - s t r u c t u r e . I t h i n k 
that a n a c c o u n t o f t h e i r efforts w i l l 
have m o r e m e a n i n g i f they are p la ced 
i n the context of the p a s t — i f o n l y to 
s u p p o r t m y c o n t e n t i o n o f t h e i r v a l u e . 
I do not i n t e n d w h a t f o l l o w s to be 
e x h a u s t i v e , but I hope i t w i l l i n c l u d e 
some e x e m p l a r y s o l u t i o n s to the p r o b ­
l e m . I h a d best a d d that I do not 
i n t e n d to d i s cuss f o r m a l c o n c e p t i o n s 
w h i c h seem to me to be i m p o s e d f r o m 
w i t h o u t . T h a t i s , i f the p r o b l e m of 
f o r m does not a r i s e a f ter the " r o m a n ­
t i c " facts o f i n v e n t i v e n e s s a n d c o n ­
v i c t i o n , t h e n i t does not r e a l l y a r i s e 
at a l l . L i k e " s t y l e " i n prose , i t must 
u l t i m a t e l y be a consequence o f h a v i n g 
s o m e t h i n g to say. It c a n n o t be a k i n d 
o f m o l d w h i c h needs o n l y to be filled 
out f o r a m a n to have p r o d u c e d some­
t h i n g o f v a l u e . 

T h e m a n w h o has l o n g been f a c e d 
w i t h the p r o b l e m of e x t e n d e d i m p r o ­
v i s a t i o n i s , o f c o u r s e , the so lo p i a n i s t , 
a n d he f a c e d the p r o b l e m of c o n ­
t i n u i t y q u i t e e a r l y . O n e o f the reasons 
f o r t h i s is that i n h i s i m m e d i a t e b a c k ­
g r o u n d l a y b o t h a v o c a l t r a d i t i o n a n d 
the c o m p o s i t i o n a l a p p r o a c h of r a g ­
t i m e , a n d i t w i l l he lp i f we b r i e f l y 
r e v i e w r a g t i m e . 
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R a g t i m e is a s o p h i s t i c a t e d a n d f o r ­
m a l m u s i c , f u r t h e r r e m o v e d , i n sev­
e r a l respects , f r o m the b a s i c b lues 
t h a n i s the p l a y i n g of , s a y , C h a r l i e 
P a r k e r o r M i l t J a c k s o n . T o d a y , i t 
m a y seem a t a n g e n t a l m o v e m e n t 
w h i c h , h o w e v e r s t r o n g l y i t c o n t r i b u t e d 
to j a z z ( a n d s t i l l c o n t r i b u t e s i n d i ­
r e c t l y ) a n d h o w e v e r m a n y fine i n ­
d i v i d u a l p ieces i t p r o d u c e d , was , as a 
m o v e m e n t , a k i n d o f b l i n d a l l e y . 
P e r h a p s one o f the reasons f o r i ts 
u l t i m a t e f a i l u r e was i ts f o r m a l r i g i d ­
i t y a n d i ts c o m p o s i t i o n a l r e m o v a l 
f r o m the f o l k - b l u e s . 

I t h i n k that the f i rs t of the great 
r a g s , Sco t t J o p l i n ' s Maple Leaf, is 
t y p i c a l e n o u g h f o r us i n i ts f o r m , 
but I h o p e I c a n be f o r g i v e n i f a n 
e x p o s i t i o n o f t h i s w e l l - k n o w n p iece 
f o r ces m e to repeat a f ew t r u i s m s . 

R a g t i m e i s a m u l t i - t h e m a t i c , c o m ­
p o s i t i o n a l m u s i c w i t h r a t h e r l i m i t e d 
r h y t h m i c resources , f r e q u e n t l y d o m i ­
n a t e d b y o n l y one k i n d o f s y n c o p a ­
t i o n . A l t h o u g h there is ev idence that 
i m p r o v i s a t i o n ( o r at least e m b e l l i s h ­
m e n t ) was at least s o m e t i m e s a p a r t 
o f r a g t i m e p e r f o r m a n c e s , n e i t h e r i m ­
p r o v i s a t i o n n o r w r i t t e n v a r i a t i o n is 
essent ia l to i t . T h e f o r m of Maple 
Leaf is b a s i c a l l y A , B , A ( a l l i n A 
flat), C (a m o d u l a t i o n to D flat), D 
( a r e t u r n to the o r i g i n a l k e y ) . It gets 
i ts f o r m , i ts f e e l i n g o f completeness 
f r o m the t h e m a t i c a n d t o n a l r e l a t i o n ­
s h i p s . T h e m e C is m e l o d i c a l l y r e la ted 
to B a n d b o t h are a k i n d o f cake -
w a l k - l i k e s t rut . T h e m e A fa l l s i n t o t w o 
p a r t s : the first is a k i n d o f i n t r o ­
d u c t o r y " c a l l " ( a g a i n s u g g e s t i n g B 
i n q u a l i t y ) a n d the s e c ond a " r e ­
s p o n s e " r a t h e r l i k e the r o m p i n g , a l ­
m o s t s w i n g i n g , D theme . B u t D a lmost 
c o m b i n e s the q u a l i t y of a l l the themes . 
I f one w a n t e d to d e s c r i b e t h i s p iece , 
a l m o s t m e t a p h y s i c a l l y , as a k i n d o f 
thes is , a n t i t h e s i s , d e l i b e r a t i o n , s y n ­
thes is , I w o u l d t h i n k the d e s c r i p t i o n 
v a l i d ; at a n y ra te , i t s h o u l d be c l ear 
that , as i n s e v e r a l W e s t e r n f o r m s , 
s ome k i n d o f s tatement a n d r e s o l u t i o n 
o f oppos i tes is i n v o l v e d i n i ts e x p o ­
s i t i o n . 

W h e n the r a g t i m e m o v e m e n t 
w a n e d , i t was r e p l a c e d b y a " b l u e s 
c r a z e " , a n d w h e n we r e m e m b e r that 
W . C . H a n d y ' s p u b l i c a t i o n s a n n o u n c e d 
i t , i t s h o u l d be o b v i o u s that at least 
the public face o f t h i s m o v e m e n t was 
i n s ome w a y s as f o r m a l l y c o m p o s i ­
t i o n a l as that of r a g t i m e . H a n d y ' s 
best b lues a r e , l i k e rags , m u l t i -
t h e m a t i c a n d d e p e n d o n i n t e r n a l con¬
tras t a n d p a r a l l e l , c h i e f l y o f m e l o d i e s , 
f o r t h e i r f o r m . L i k e m a n y r a g t i m e 
m e n , H a n d y b e g a n b y w r i t i n g d o w n 
a n d m o r e o r less f o r m a l i z e d the m u s i c 
a r o u n d h i m . W e m i g h t a l m o s t c a l l 
h i m a r a g t i m e - b l u e s w r i t e r , a n d I 

i n t e n d that d e s c r i p t i o n to m e a n that 
the m u s i c a l s e n s i b i l i t y that chose a n d 
j u x t a p o s e d the themes o f Memphis 
Blues, Beale St. Blues, a n d St. Louis 
Blues was a n exce l lent one. W h a t 
s u c h a d e s c r i p t i o n o f " r a g t i m e - b l u e s 
w r i t e r " m i g h t not i n c l u d e is i m p o r ­
tant h o w e v e r : there are r h y t h m i c a n d 
h a r m o n i c dev ices to be f o u n d i n the 
w o r k of H a n d y a n d h i s f o l l o w e r s that 
are at least r a r e i n r a g t i m e a n d , m o r e 
i m p o r t a n t , there c a n be a deep pas ­
s i o n , even i n the most r i g i d l y c o m ­
p o s i t i o n a l b lues , that r a g t i m e s e l d o m 
c a p t u r e d . 

I l l 
T h e next d o m i n a n t m o v e m e n t was 

w h a t c a m e to be c a l l e d the " j a z z " o f 
N e w O r l e a n s . I n t h i s c ontex t , i t is 
v a l i d to say that t h i s m u s i c represents 
a c o m b i n a t i o n o f e lements i n t w o 
p r e v i o u s m o v e m e n t s — a c o m b i n a t i o n 
o f r a g t i m e a n d b lues c o n c e p t i o n s . It 
seems to m e that J e l l y R o l l M o r t o n ' s 
w o r k reflects the m a t u r i t y o f a n 
e a r l i e r stage i n t h i s s t y l e — I m e a n 
e a r l i e r t h a n the w o r k o f K i n g O l i v e r ' s 
C r e o l e J a z z B a n d — a n d i t i s the one 
we s h a l l e x a m i n e . 

O b v i o u s l y there are some n e w 
t h i n g s : there is a deve l oped p o l y ­
p h o n y ; there i s a great e x t e n s i o n o f 
r h y t h m i c resources ( u n d o u b t e d l y 
a d a p t e d a n d a s s i m i l a t e d directly f r o m 
f o l k b lues a n d c h u r c h m u s i c , as w e l l 
as the " L a t i n " r h y t h m s i n the m u s i c s 
of the c i t y ) , there are s o m e w h a t d i f ­
ferent k i n d s o f m e l o d i e s ( o f F r e n c h 
a n d S p a n i s h o r i g i n s ) , etc. M o s t i m ­
p o r t a n t there is v a r i a t i o n a n d i m p r o ­
v i s a t i o n . E v e n i f we were , t h r o u g h a 
c o m p a r i s o n of v a r i o u s r e c o r d i n g s a n d 
p r i n t e d scores , to subt rac t e v e r y t h i n g 
f r o m M o r t o n ' s m u s i c that c o u l d c o n ­
c e i v a b l y be i m p r o v i s a t i o n , w r i t t e n 
v a r i a t i o n w o u l d s t i l l be a p a r t o f i ts 
substance . F u r t h e r m o r e , these v a r i a ­
t i o n s are o n theme a n d they are not 
e m b e l l i s h m e n t s o r d e c o r a t i o n s ; i n 
M o r t o n ' s c o m p o s i t i o n s , even h i s m o s t 
r a g - l i k e m u l t i t h e m a t i c p ieces , there i s 
at least one c h o r u s o f m e l o d i c v a r i a ­
t i o n . I f s u c h a c o n c e p t i o n i s e x t e n d e d , 
i t o b v i o u s l y ra ises the p r o b l e m o f 
o v e r - a l l f o r m . It is q u i t e poss ib l e , 
s ince these v a r i a t i o n s are m e l o d i c , to 
d r o p the p r o b l e m of f o r m at the l e v e l 
o f a c h o r u s - b y - c h o r u s c o n c e p t i o n 
w i t h o u t t a k i n g u p the q u e s t i o n o f the 
d e v e l o p m e n t a l r e l a t i o n s h i p o f these 
choruses . B u t M o r t o n d i d not s top 
there a n d i t is a great t r i b u t e to h i s 
m u s i c a l s e n s i b i l i t i e s that he d i d not . 

A n e x p l i c a t i o n o f the r a g - l i k e 
Kansas City Stomps i n the l o n g v e r ­
s i o n o n the L i b r a r y o f C o n g r e s s 
r e c o r d i n g s w i l l serve as g o o d t r a n s i ­
t i o n to h i s m o s t a m b i t i o u s p e r f o r m ­
ances. A s p u b l i s h e d , the p iece cons is ts 
o f three themes , t h u s : A , A ( a n exac t 
r e p e a t ) , B , B (a r e p e a t ) , A (as be­

f o r e ) , C , C (a v a r i a t i o n ) . A a n d B 
are each s i x t e e n - b a r themes i n E flat. 
C has a n u n u s u a l t w e l v e - b a r s t r u c t u r e 
w i t h " b r e a k s " i n b a r s one a n d t w o , 
seven a n d e ight ( m a k i n g t w o s i x - b a r 
p a r t s ) , i n A flat. W h e n M o r t o n ex ­
t e n d e d t h i s , he p l a y e d A , A ' ( a me ­
l o d i c v a r i a t i o n ) , B , B ' (a v a r i a t i o n ) , 
A " ( a n o t h e r v a r i a t i o n ) , C , C (a v a r i ­
a t i o n ) , A ' " (a t h i r d v a r i a t i o n ) . N o t 
o n l y i s the r o n d o c o m p l e t e d ( i n the 
final r e t u r n to A he uses the " t u n e u p " 
i n t r o d u c t i o n to the p iece as a t r a n s i ­
t i o n a l a n d m o d u l a t i o n a l i n t e r l u d e ) , 
but i n each r e t u r n to each theme he 
p l a y s a v a r i a t i o n o n that t h e m e . T h i s 
effort to h a n d l e i m p r o v i s a t i o n o n 
m u l t i t h e m a t i c m a t e r i a l seems to m e 
s u r p a s s i n g l y success fu l , a n d , of 
c ourse , i f a y o u n g m u s i c i a n were even 
to u n d e r t a k e s u c h a t h i n g t o d a y he 
w o u l d be h a i l e d as a n " e x p e r i m e n t o r " 
or " s e a r c h i n g i n n o v a t o r . " 

O n the o ther h a n d , a p e r f o r m a n c e 
l i k e the p i a n o v e r s i o n o f Hyena 
Stomp, based o n one f a i r l y s i m p l e 
theme , reveals a n o t h e r k i n d o f s t r u c ­
t u r a l i n g e n u i t y . 

T h e r e are e ight c h o r u s e s , one 
theme a n d seven v a r i a t i o n s . T h e 
theme-statement is gent ly m e l o d i c a n d 
c a r e f u l l y h a r m o n i z e d , p l a y e d i n t i m e 
but w i t h the pu lse a lmos t i m p l i e d . 
T h e first v a r i a t i o n is a m o r e r h y t h m i c 
a n d b o t h the m e l o d i c l i n e a n d the 
h a r m o n y are d r a s t i c a l l y s i m p l i f i e d i n 
a k i n d o f b a r r e l h o u s e " d e s t r u c t i o n " 
o f a l l the e lements o f the p iece , w h i c h 
are s u b s e q u e n t l y r e b u i l t i n v a r i o u s 
w a y s . W e next h e a r a n e l a b o r a t e l y 
l y r i c t r a n s f o r m a t i o n o f the t h e m e , 
l i g h t l y d a n c i n g after the p r e c e e d i n g 
a n d s i n g i n g b y c o m p l e x i t y i n b o t h 
echo of a n d cont ras t to the w a y the 
o p e n i n g statement h a d s u n g b y s i m ­
p l i c i t y . F r o m t h i s p o i n t o n , we g r a d u ­
a l l y r e t u r n to a n d b u i l d o n the p u l s a t ­
i n g r h y t h m o f the s e cond v a r i a t i o n , 
w i t h a n i n c r e a s i n g m e l o d i c s i m p l i f i c a ­
t i o n a n d d y n a m i c b u i l d i n g . T h e 
f o u r t h v a r i a t i o n is a n exce l lent s t r oke 
f o r i t t r a n s f o r m s the t h i r d , b y s i m ­
p l i f i c a t i o n , a n d m a k e s a t w o c h o r u s 
u n i t w i t h i t . A l s o i n the l a t t e r p a r t 
o f i t , M o r t o n beg ins a p o l y p h o n i c 
bass figure. T h i s p r e p a r e s f o r v a r i a ­
t i o n f o u r w h i c h is a c o n t r a s t i n g i m ­
p r o v i s a t i o n i n the bass . T o w a r d i ts 
e n d , M o r t o n i n t r o d u c e s s i m p l e brass ­
l i k e figures. I n the final c h o r u s , 
M o r t o n ' s r i g h t h a n d not o n l y l a y s 
d o w n m o r e s i m p l e b r a s s - l i k e " c a l l " 
r i f fs but a lso r e e d - l i k e " r e s p o n s e s " , 
a lso r e m i n d i n g us o f the w a y h i s left 
a n d r i g h t h a n d s h a d p r e v i o u s l y con¬
v e r s e d . 

T h e p e r f o r m a n c e revea ls m o r e 
s t r u c t u r a l p r i n c i p l e s . T h e c h o r u s is 
s i x teen b a r s i n a sequence c o m m o n 
i n r a g t i m e . A s we have seen, these are 
o f ten m a d e i n t o d o u b l e c h o r u s e s : 
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